



3894) 


PUBLISHED ON 





MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
THE FIRST OF 


ym 


¢ 








EVERY 


MONTH. 





No. 455 3.—Vol. 22 


Registered for transmission aieewid. 


“th ANUARY 1, 








” Pei aes “Post-free, ‘4a. 


Annual Subscription, Postage-free, 45. 


1881. 





SOLLEGE OF ORGANISTS.—The Christmas | 
Examination for Fellowship and Associateship will be held on | 
Tuespay and Wepnespay, January 11 and 12, at 10 a.m. each day. | 
Particulars, including certain new regulations, may be obtained on | 
application. E. H. TURPIN, Hon. Secretary. 
95, Great Russell Street, Bloomsbury, W.C. 
OLLEGE OF ORGANISTS.—The CON a 
ENCE on ORG AN CONSTRUCTION, in view of securing | 
greater certainty and facilities in performance, will be held as follows: 
Preliminary Meeting, Monpay, January 3, at Three ; General Meeting, | 
Tvespay, January 4, at Eight; an E Xtra Meeting may probably be | 
held on WEpNEsDAy, January 5, at Three. Organists and Organ | 
Builders, non-members, who may be desirous of attending, are 
requested to apply to the Hon. Sec. for cards of invitation. 
E. H. TUKPIN, Hon. Secretary. | 
95, Great Russell Street, Bloomsbury, December 16, 1580. | 


N USICAL ASSOCIATION, 27, Harley Street.— | 
On Mownpay next, January 3, at Five o’clock, a PAPER will | 
be read by JoHN STAINER, Esq., M.A., Mus. Doc., ‘‘ On the Principles | 
of Musical Criticism.’ ” JAMES S HIGGS, Hon. Sec. | 

9 Torrington Square, W.C. 


S!: JAMES’S CHORAL SOCIETY .—Arrange- 
ments have been made for the FORMATION of a SOCIE TY | 
under this title for the practice and performance of High-Class Vocal | 
Music. The meetings will be held every Turspay EVENING, at Eight | 
p.m. First work for rehearsal, ‘‘ The Martyr of Antioch.” Conductor, | 
Mr. Thomas Pettit Applications for membership to be made to | 
G. _H, basley, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


| 
OLBORN TOWN HALL.—A series of ORGAN 
RECITALS, with VOCAL MUSIC, will be given at the above | 

oo. The following dates have been fixed: —Tvurspays, January 15, 25; 
February 1, 8,and 15. Tocommence each evening at eight o’clock. Mr. | 
E.H. Turpin will give the first Recital, Mr. James Hutchinson beir rg | 
the vocalist. Admission, Threepence to Sixpence. A few seats froin | 
be reserved at One Shilling. Future arrangements will be duly | 
announced. | 


RGAN RECITAL, by Mr. A. PHYSICK, at 
Lancaster Hall, 133, Lancaster Road, Notting Hill, on Turspay, 
January 4, assisted by Mr. W. Gregory, Vocalist, and Mrs. Gregory, 

















?.anist. Doors open at 7; commence at 7.30. Reserved seats, 3s.; | 
inreserved, 1s. ‘Tickets of Mr. A. Physick, 136, Marylebone Road, 
N.W., 


FRE 3E VACANCIES in a resident Country Choir 
fort two LEADING TREBLES. Orphans (gentlemen's sons) 
preferred. Address, Precentor, Messrs. Novello, Ewer and Co., a 
Berners Street, W. 


ANTED, SOPRANO and TENOR VOICES, | 
¥ ina West-End Church, close to Uxbridge Road Station. Plain 
etvice. Powerful voices and fair reading indispensable. Stipend for | 
Tenor, from £10 to £12; Soprano, f10._ Address, Rev. R. Handcock, 
25, Minford Gardens, West Kensington Park, W. 
"THE PARISH CHURCH, Beckenham, Kent.— | 
- TWO BOYS are required for the Choir of the above Church. | 
They mu = possess good voices, and have a fair knowledge of music. | 
nee ) Ee annum, with free education in the Choir School. | 
: ply to ite G. J. Hall, 5, Royton Villas, Bromley Road, Beckenham, 
ent. 


Ss". 


of 11. 


| 
| 
ES 
| 
and at the Hall. | 
' 
| 
| 








MICHAEL’S COLLEGE, Tenbury. —There 
a VACANCY in the above Choir for a BOY under the age 
For pa urticu lars apply to Rev. J. Hampton, Tenbury. 


ONTRALTO.—WANTED, by a Young Lady, 
an ENGAGEMENT ina Church’ or other Choir. Accustomed 
to Church music. Address, A. M. R., 188, Piccadilly, W. 


XFORD.—CHRIST ~CHURCH CAT HEDRAL. 
WANTED, for this Choir, in February next, a TENOR 
VOICE. The Daties are ten services a week and two on Sundays. 
Salary, £70 a year, to be increased to £90, if considered deserving of 
such Increase. None but qualified singers possessing a good knowledg e 
of Cathedral music need apply. Age under 30 years. Testimonials as 
to to char ucter, &c., to be sent to Dr. “Corfe, Christ Church, Ox ford. 


ENOR.—tThere is a VACANCY for this Voice in 

the surpliced Choir of Berkeley Chapel, Mayfair. Services: 
Sunday morning and afternoon, Christmas D: ay, and Good Friday, 
and practice every Friday at 7.15. Stipend, £10 per annum. Apply, 
by letter, to the ‘Choirmaster, E. G. Coleman, 8, Mortimer Street, 
Berners Street, W. | 


SSISTANT (Pupil) ORGANIS?, 


lessons and practice. 











in return for 
H., Vicarage, Princes Road, Lambeth. ! 


| Novello, Ewer and. Co., 


mon 


| and is a 


| Villas, 


V ANTED, Two TENORS and One BASS, to 

complete "GLEE CLUB. Meetings on Tvespays in City 
Small subscription. Address, O. toc, Albion Road, Stoke 
Newington. _ 


BARITONE SOLOIST (with certificates from 

eminent musicians) will give his services in a select Church 
Choir, where only professional talent is employed, or ie leputise if 
required. Morning ghia London only. Write, L. S. D., Messrs. 
, Berne rs Street, W. 


OUTHWELL COL LEGIATE CHURCH, Notts. 






























































BASS VOICE WANTED for this Church. Salary, f60. Full 
Cathedral service twice daily, three on Sunday. Applications to be 
sent to A, Marriott, Organist, Vicar’s Court, Southwell, | fore Jan 10 

















BASS, who has had eight years’ experience in 
a Choir, wishes to ASSIST an ORGANIST, or to take entire 
J. W., care of News-rooms, 13, Philpot 


‘cman of a Choir 
Lane, E.C. = Ras 

*T. PHILIP’S CHURCH, Regent Street (Waterloo 
trengthen 
portunity 


to 
O; 


» Place).—A few GENTLEMEN WANTED, 
VOLUNTARY CHOIR, surpliced. Cathedral service. 
= solo and verse singing. Apply, by letter, to A. 
East Street, W.C., orpersonally, at the Church after an} 








PAUL'S, — nt Saga is room for 


eT. 
. a few more ME N’S VOICES in the Voluntary Choir of the 
above Church. Apply to the Organist on Friday evening at seven, or 


after Sunday evening service. 
RGANIST WANTED for Riverhead Church. 
twenty miles from London, less than a mile from Sevenoaks 
Station of the South Eastern and London, Chathar Dover 
Railways. One Manual Organ by WALKER. Salary fr to £30. 
Apply to Vicar, Riverhead, Sevenoaks. Only promising applications 

will be replied to. 

>T. PETER’S, Vauxhall.—An efficient ORGANIST 
and CHOIRMASTER, earnest Churchman, is required. Duties, 
Sunday services, Daily evensong (except Wednesday), and 1 
Choir practices. Stipend Apply, by letter, wi th te 
to Mr. Eyre, Melrose ‘Villa, The Avenue, Upper Norwood, S.E. 


YyRGANIST WANTED. 
gregational. 
train peo indispensable. 














Services plain, and Con- 
Thorough ough s ige of rag nt and ability t 
Salary, Apply, by letter, to Rev. J. 





Bennett, 25, Westgate Terrace, Kcdelidte a. S.W. No lady 
need pes 
ANTED, an ORGANIST and Experienced 


CHOIRMASTER for the Parish Church of Westerham, Kent 
Salary, £45. hbourhood for Teaching. Address, Vicar, 


5 Fair neigh 
Westerham, Kent. 


RG ANIST —A Young Gentleman, aged 18, who 

has been five years in present situation (Church of Eng 
good violin ist, v ould give his services in retu 
and lodgings. Highest testimonials given. Address, H. 
Camborne, Cornwall. 











ae ys Roskear 









(ye ANIST and CHOIRMASTER.—Mr. A. A. 
ysick, late of the Parish Church, Perivale, Ealing, desire 
RE-APPOINTMENT. Accustomed to choral services i celebra 







He he s from the clergy, a: 
ss, Mr. Physick, care of R. Sloman 


rusical des $ 

eo Doc., ale, West Du lwich. 

WANTE = ‘an ENGAGEMENT as ASSIST: ANT 
ORGANIST in a London Church. Thoroughly capable o 

training a surpliced Choir, and of playing full choral and daily services. 


Good testimonials. Salary required. Address, C. H. , Sylvan 
Villas, Woodford, Essex. 


RGAN and CHOIR-SCHOOL. —The son n of a 
Clergyman, University man, experienced in tuition 
Organist and Choirmaster, wishes for appointment as ‘ORG. XNiSt 
and MASTER of CHOIR-SCHOOL, or post of similar kind. Sigma, 
44, Middle Te mple I L ane, Fleet Street, E.C. 


RGANIST RE-ENGAGEMENT 


Ids highes 
oe (Ox 


tions. 
7 a 


te timoni 
on). 


iT 








R 
R. 





ZO00Ga 





desires 


in 

London. Good player. Experienced Choir-trainer. Excellent 

testimonials. Salary secondary consideration. Organist, 96, borough 
Road, S.E. 


RGANIST and CHOIRMASTER.—A Gentleman 
(Pupil of the late G. Cooper, Organist of Her Majesty's Chape 
Royal) will be pleased to meet with an APPOINTMENT as above. 
Experience, nine years. Address, Musicus, 25, Redcliffe Street, West 
Brompton, London. 
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PROFESSIONAL NOTICES. 
MISS BESSIE HOLT, R.A.M. (Soprano). 


For Oratorios, Concerts, &c., address, Rawtenstall, Manchester. 


MISS LEONORA BRAHAM 


(Returned from America). 
For Oratorio or Concert Engagements, address, 147, Gower Street, W.C. 


MRS. ALFRED J. SUTTON (Soprano). 


Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 


MRS. BELLAMY (Soprano). 


For Oratorios and Ballad Concerts, Weston Cottage, Hunter’s Lane, 
Handsworth, Birmingham. 


MISS EVA FARBSTEIN (Soprano). 
Pupil of Signor Arditi, is now at liberty to accept engagements for 
Oratorios, Concerts, &c., address, 20, Story Street, Hull. 
MISS ARTHUR (Soprano). 
6, Woodberry Grove, Finsbury Park, London, N. 
MISS FRASER BRUNNER (Soprano). 


For Oratoriosand Ballad Concerts, address, The Poplars, 308, Camden 
Street, Birmingham. 


MISS MARY BURNETT (Soprano). 
Of Covent Garden and other Concerts, 49, Upper George Stree:, W- 
MINNIE JONES (Soprano). 
For Oratorios, Concerts, &c., 104, Mytton St., Moss Side, Manchester. 
MISS JULIA JONES (Soprano). 
For Oratorios, Concerts, &c., address, 1, Great Western Terrace, 
Cheltenham. 


MISS NELLY McEWEN (Soprano). 
Is open to engagements for Oratorios, Concerts, &c., address, 
1, Cavendish Place, Cavendish Square, W. 
MISS MARIE COPE (Soprano). 


Oratorios, Concerts, Lessons, 167, New Cross Road, London, S.E. 


MISS CATHERINE PICKERING (Soprano). 
Hawthorn Cottage, Cheadle, Manchester. 
MISS MELLOR (Soprano). 
MR. HOWARD LEES (Bass). 
For Concerts, Oratorios, &c., address, Delph, Manchester. 
MISS LOUISA BOWMONT (Contralto). 
(Principal of St. Peter’s, Manchester.) 


For terms for Concerts, Oratorios, &c., address, 51, Mercer Street, 
Embden den Street, Hulme, Manchester. 


~ MISS FLORENCE WYDFORD (Contralto). — 


For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, S.E. 


MISS SARA CRAGG (Contralto). 
12, North Castle Street, Halifax. 
MISS LEYLAND (Contralto). 
For Oratorios, Concerts, &c., address, 6, Wilton Street, Oxford Road, 
Manchester. 


MISS LILY PARRATT (Contralto). 
For Concerts, Oratorios, &c., address, Airedale View, Otley Road, 
Bradford, Yorkshire. _ ade 
MR. STEDMAN (Tenor). 
12, Berners Street, W. 


MR. VERNEY BINNS (Tenor). 
65, King Cross Street, Halifax. 


~ MR. W. MANN DYSON (Tenor). | 


For Concerts or Oratorios, address, Cathedral, Worcester. 


MR. S. FORD (Tenor). 


For Oratorios, Concerts, &c., address, Penn Fields, Wolverhampton. 


MR. WILLIAM E. GLAZIER (Tenor). 


For Concerts, &c., 133, St. Thomas’s Road, Finsbury Park, Ne 



















































































MR. CHARLES FREDERICKS 


(Principal Tenor of Hereford Cathedral). 
For Oratorios, &c., as above, or 42, Shelgate Rd., Clapham Junct., S.W. 


MR. ODOARDO BARRI (Tenor). 
For Oratorios, Concerts, or Lessons in Italian Singing, address, 
31, Langham Street, W. 


MR. WM. PARKINSON (Primo Tenore). 
At liberty for Opera, Concerts, and Oratorios, address, 25, Southampton 
Row, London. 


MR. DUNCAN CALLOW (Baritone). 
Address, Chapel House, 39, 0 Mile End 1 Road, I London, E. 


MORIN DAYSON (Baritone). 


For Oratorios, Concerts, &c., all communications to <* penne to 
45, Portland Place North, Clapham Road, S.V 














MR. S. HOUSTON FLINT (Bass). 


For Oratorios, Concerts, &c., address, Cathedral, Hereford. 


MR. THOMAS KEMPTON (Bass). 
(St. Paul's Cathedral.) 
Provides Quartet Parties for Oratorio, Ballad, and Miscellaneous 
Concerts, Mascnic Banquets, &c. For names of artists and terms, 
address, 6, Halliford Street, London, N. 


MR. E. C. WAGSTAFFE (Bass). 


Is open to engagements for Concerts. _Manor House, Bootham, York. 


MR. ORLANDO CHRISTIAN. 
(Principal Bass, Eton College Choir.) 


Address, 18, Adelaide Square, Windsor. 
MR. T. C. HOLLIDAY (Bass). 


For Oratorios, Concerts, &c., address, Cathedral, Manchester. 


MR. J. SHEPPARD (Oboeist). 
MR. W. OATES (Flautist). 


For Oratorios, &c., address, 43, York Road, Northampton. _ 


MR. H. COLLINGW OOD BANKS. 
(Organist of the Alexandra Palace and of Christ’s Hospital, E.C.) 
All communications for oneee Be.» to be addressed to Laura Villa 
Vood Green, N. 
N.B.—Holborn Town Hall, Senate 27, 1880; January 3 and To, 1881. 


MR. FREDERIC W. CLARKE, Mus. B., Oxon. 
(Solo Pianist. ) 
For Concert Engagements and Lessons in Pianoforte-Playing, Har- 
mony, and Composition, address, 7, Wigmore St., Cavendish Sq., W 


MR. JOSEF CANTOR. 
(Conductor of the Liverpool Hope Hall Concerts.) 
Buffo Vocalist and Accompanist. 
For Concerts, &c., address, 28, Church Street, Liverpool. 


MRS. BUCKNALL-EYRE (Pianiste). 


MR. ALFRED J. EYRE (Organist of the Crystal 
Palace). 
For Concerts and Organ Recitals, address, Melrose Villa, 
venue, Upper Norwood, S.E. 


k. ALFRED J. EYRE and Mrs. BUCKNALL- 
EYRE beg to inform their Friends and Pupils that their 
address in future will be as in advertisement below. 
Mrs. Bucknall-Eyre will continue to receive her Pupils in Town, at 
Messrs. Stanley Lucas, Weber and Co., 84, New Bond Street, W. 


RTICLED PUPIL.—The ORGANIST of the 
CRYSTAL PALACE is prepared to receive a Gentlemanly 
Youth as above. Exceptional advantages and every home comfort. 
For particulars, address, Mr. Eyre, Melrose Villa, The Avenue, 
Upper Norwood, S.E 





























The 











i R. EYRE having resigned his appointment as 
Organist and Choirmaster at St. Peter’s, Vauxhall, will be 
open to a similar engagement after Christmas. Address, as above. 


N ISS LAURA SMART (Soprano) requests that 


all communications respecting Oratorios, Concerts, &c., may 
be addressed, 28, Church Street, Liverpool. 


Me: CHARLES JOSEPH FROST, having 
accepted the appointment of Organist of Christ Church, 
Newgate Street, E.C., is open to receive Organ Pupils there. 
2, Burlington Villas, Underhill Road, Dulwich, S.E. 


R. ARTHUR DOREY (Organist of the 


Alexandra Palace). For Pupils, Engagements for Concerts, 
&e., 4 Huntley Street, Bedford Square, W.C. 


HE HARP.—MISS LOCKWOOD, Harpist to 


the Carl Rosa Opera Company and Teacher of the above instru- 

















ment. London address, 6, Frederick Place, Gray’s Inn Road, W.C. 
R. and MADAME EDWYN_ FRITH’S 


l ORATORIO and BALLAD CONCERT TOURING PAR- 
TIES (under Royal Patronagein London). Sopranos, Mdile. Mathilde 
Zimeri, Miss Giulia Welmi, Miss Emmeline Dickson, Miss Muriel 
Wood; Contralto, Madame Edwyn Frith; Tenors, Mr. Arthur 
Wilmot, Mr. Henry Dunman; Basso, Mr. Edwyn Frith; Violinist, 
Mdlle. Héléne de Lisle; Pianists, Miss Mary Kincaid (aged 7); Mr. 
Arthur L’Estrange. Now ready, new and greatly enlarged book pro- 
spectus, containing upwards of roo splendid critiques. Engaged for 
Wimbledon, January 4; Chorley, 12; Wellington (Salop), 25; Trow- 
bridge, February 1; &c., &c. Entrepreneurs will find these parties 
the most economical extant. Note new address. —11, Fulham Place, 
Maida Hill, W. 





TO CHORAL SOCIETIES, &c. 
HE LONDON ORATORIO and CONCERT 
PARTY is open for ENGAGEMENTS for Oratorios, or 
Miscellaneous and Ballad Concerts :— 
Soprano, Madame Worrell, A.R.A.M. 
Contralto, Miss Amy Ronayne, R.A.M. 
Tenor, Mr Edward Daizell, Westminster Abbey. 
3ass, Mr. Robert De Lacy, St. Paul’s Cathedral. 
Address, Mr. De Lacy, 84, Holland Road, Brixton, London, S.W. 








XUM 











XUM 
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HE BRITISH GLEE UNION (Established 1875). 

Mr. Sipney Barnsy (Alto), Mr. Henry Parkin (Tenor), 
Mr. Lovett Kina (Tenor and Pianist), Mr. PRENTON (Basso), a nd 
Madame ADELINE PaGeT (Soprano). For a pone Dinners, &e. Ne 

address, H. Prenton, 2, Albion Square, Dalston, Londo 

‘Te MUSICAL SOCIETIES, MAN AGE RS 3 of 
CONCERTS, FESTIVALS, &c. —Miss Agnes Larkcom, 
Madame Poole, Mr. T. W. Hanson, Mr. Winn, and Mr. T. Harper 
(Trumpet and Cornet ) are available during the winter for Oratorios, 
Miscellaneous and ae hcmpeine &c. Address, Mr. Harper, 25, 
3recknock Crescent, N.V 


N ABLE ORGANIST and CHOIRM ASTER, 
earnest Churchman, two yea organi in Meltoucie, 
Australia, hoping to arrive in Engla out end pa flr will be glad 
to accept similar position. Home and Melbourne references, &c. 
Address, Churchman, Messrs. Novello, Ewer and Co., 1, 
Street, W. 


W ANTED, an ENG AGEMENT as OR G ANIST 


Y in London or Suburbs. Anglican s service pre Efficient 
Choir-trainer. Small salary. Good testimonials. py aed G. C..R., 
49, Syd Iney Stre Street, Chelsea. 




















Berners 








N ORGANIST is desirous of RE- -E NGA AGE- - 
MENT, Low Church or Dissent. Has had two years’ experience. 
WwW. A. Lewis, 24, \ Ww Vroth am 1 Road, C Cam de n Square, N. W. 








N ORGANIST and ( CHOIRM ASTE R “desires 
E NGAGE MENT in lon. Several years’ 
A. B., Mr. Sims, 13, Leicester Place, Leicester Square. 


WANTED. by a Young ‘Gentleman, an ENGAGE- 
MENT as ASSISTANT ORGANIST, within four or five 


os 





experience. 





miles of Lc 





ndon. Isa fair player and has a very good tenor voice. 

Address, A. J. T., care of W. Morley, Jun., and Co., 70, Upper Street, 
Isling ston, N. 

RGANIST | open to ENGAGEMENT. London 

or Suburbs. Efficient and reliable. Z. X., Messrs. Novello, 


Ewer and Co, 1, Berners Str eet, W 


ONDUCTOR WANTED for the Taunton Phil- 
har ic Association. Duties to commence September 1, 
Apply at once with Testin tonials to the Hon. Sec., 31, East St., Ta 


YOUNG LADY, 

give references from Cler 
obtain an ENGAGEMENT 
of cheerful disposition, and 
Library, Warminster. 























good family, and who can 
gsyman and gentlemen, would like to 
as COMPA ION to a LADY. She is 
nusical. Add Isabella, Martin's 






HURCH OF ENGLAND HIGH SCHOOL for 


GIRLS (Limited), 6, Upper Baker Street, Regent’s Park. 
MUSIC SCHOOL: Head Mistress, Miss Macirone, late “Professor of 










Royal Academy of Music. Fees, two or three guineas aterm. Pupils 
not in the school pay an entrance fee of one guinea. MU SIC AL 
SCHOLAR <SHIPS were awarded in Decembe upils « f not less 


than one year’s sti 
begins Janu lary 
on Monday, Ja 


unding 






10 3 i Term 
tion of Pupils entering th 1e * Me usic School 
F. J. HOLLAND, Chairman 


N R. JOHN HILES, 51, Elsham Road, Kensing- 

ton, W. (Author of the “ Catechism of Harmon Thorou 
bass, and Modulation,” “ Hiles’s Short Voluntaries,” “ Catechism 
the Pianoforte Stu t,” and several other important m 
gives Lessons in Harmony, Counterpoint, &c., by post. 

HE ORGANIST of RIPON CAT HEDRAL 
teaches HARMONY and COU NTERPOINT by Correspondence. 
F For tert terms, ad d dress Edwin J. Crow, I C. On Mus, Bac., b. 









usical works), 















ESSONS by 
TAYLOR, Mus. Ba 


W. 


» Stati ford. 


ig 9 'SPONDENCE. 
, F.C.0., L. Mus. T.C.L. a 


NALYSIS of MU OSIC. AL W ORKS, Counterpoint, 
Canon, Fugue, Harmony, + and Acoustics per post. 
18, St. Ann’s Street, Ma 


R. ALLISON instructed, by Post, Candidates 
who passed RECENT UNIV ERSITY EXAMINATIONS for 
DEGREES in MUSIC: MUS. DOC., and MUS. BAC. (1st, Exercise, 
and Final). Also F.C.O., T.C.L., and every Examination in Music open 
to the public. Harmony, Acoustics, Choir Management, History of 
Music, Counterpoint, Canon 1, Fugue, Form, Analysis, and Orchestration 
by Post. Personal ins truction in ‘Singit ig, Or “gan and Pianoforte playing. 
Preparation (personally or by post) in Languages, &c., by F. ALL ison, 








Dr. Be ntley, 











¥.R.S.L., 206, Marylebone Road, London. Address, Dr. Horton 
ALLISON, 120, Cecil Street, Moss Side, Manchester. 

NV R. E. BURRITT LANE, L. Mus., T.C.L., 
av Tallis Gold Medalist, 188 


», instructs in HARMONY, COUN- 
TERPOINT, &c., personally or by correspondence. 32, Avington 


Grove, Penge, S.E. 


M USICAL EXAMINATIONS. —A Cambridge 


Graduate gives Lessons by Correspo: adence in ACOUSTICS, 
COUNTERPOINT, and HARMONY. References to successful 
Pupils. Phone, Messrs. Novello, Ewer and Co., i, Berners Street, W. 


RTICLED PUPIL. Small premium. — First- 
class opportunity. Must be able to take a moderately easy 


a — organ. Apply, at once, to Mus. Bac., 44, High Street, 
mifor 


HE SOCIETY of ARTS grants Certificates in 
three grades (Honours, First and Second Class) for the Practice 

of VOCAL and INSTRUME NTAL MUSIC. The n I:xamina- 
tion will ‘ane place at the ——. s House, Adelphi, London, during 
the week commencing Janu age + sss will be forwarded 
on application to the Secre at 
By order, H 









RUE !MAN Woop, Secretary 


T° ORG: AN STUDEN TS.—Mr. FRANK B RAD- 
LEY, Organist of St. Joh: 'S, Wilton Road, Pimlico, S.W., 
desirou s of receiving into his residence another yo gentleman oh 
nes to make the Organ his chief study Access to fine organs 

, Gray and Davison, Morter and aylor, and other z 
L. arge "and commodious residence. Ev home comfort. “ 
Musical Press are animous in the praise of Mr. Bradley as an 
organist. For criticism » &e., addres Ss as abov fe. 

































are strictly is 

and Studio, 1a, Ve yh 
] \gent for THE H 
» best, and mo: t ffect 






> WC. 
AN B LOWER. Cheapest 


ed. Full particulars, and 







RGAN PRACTICE, on a fine new instrument 
with 2 manuals, 16 stops, and full compass of bourdon pedals 


blown by hydraulic engi ‘Terms (strictly inclusive), one shilling 















per hour, at the Organ Studio, 15, Sou thamp ton Street, Strand, W.c. 
RGAN PRACTICE (Private) on exceptionally 
moderate terms. Three manuals, 34 stops; separate al organ 

of 4 stops. Blown by engine-power. Five minutes’ from th ] 

Apply to Ewald and Co., 16, Argyll Street, Regent Circus, W. 
RGAN LESSONS or PRACTICE on a 

Or ave pedals. John F. Boar 





Organ St 58, Slee © Hil Road, near Loughborough J :nction, S. E 






ws ANTED, a PIANOFORTE TUNER, one 
derstands Harmonium ican Organs preferred. 
r ; th t, and having satisfactory 





\. Boucher, Cas 


tle Street, 








V , = 


a Young Man as IMPROVE 7 in 
TUNING. One who can play and can assist in the ok- 
keeping. Apply to C. E. Godfrey, Music Warehouse, Sout 








W 


ANTED, a respectable Youth of good address, 
not under 17, as IMPROVER in the TUNING and R 










































PAIRING. To live in the house. Small salary at e- 
ment. One that c can play fi 1. am ly, stati e, 
| to X. Y. Z., Pianoforte Ware e, 14, C reet, Dover, Kent. 
| pI ANOFORTE TUNE de sires an ENGAGE- 
| MENT. Res pectabl le ar ep ste Go Dod references, &c. 
| Address, Fra nk, Messrs. Nov Ewer and Co.,1, Berners Street, W. 
| FIRST- CL ASS. TUNER (Broadwood's) seeks 
| ENG: oe N° r near London. Address, W. A. R., 
| Messrs. Novello, E Jerners ‘Street, WwW. 
‘= 


A 
s PI ANO- 
gg eons to pupils 
iden Te own, N.W. 


“YOU NG L ADY, w sho can give une ceptionable 
testimor tesirous of an ENG AGE MENT in 
MUSIC RELOSITORY. Seas 

m 1. Address, Mabel, Marti: 











e desire 





ves NG LADY requires RE-E NG near ae ¥ 
MUSIC Bains (at once). Reference given. A. B., 
Dunford, Honeycombe, Sherborne, Dorset. 


HRO. \T TRRI T xv r Ic 7 Soren ess and dryt ness, 
tickling and irritati on,i ough and affecting the voice. 

For th ese symptoms t Ay ps: Ss "GL TCERINE JUJUBES. Glyce- 
rine, in these agreeab ble ¢ sonfections, being in proximity to the ¢g 
at the moment they are excited by the act ‘of suc king, becomes ac 
healing. Sold only in boxes, 73d. and 1s. 14d., labelled “ James Ef 
and Co., Homeopath ic Ci ists, Lonc ion.” A letter received : — 
‘“Gentlemen,—It may, perhaps, interest you to know that, after an 
extended trial, I have fc i 
benefit (with or w 
throat disease. Th 
do any harm. You 


Physician tothe Mur 

NM R. FARLEY SINKINS writes: 

a restore the voice when suffe 

any Lozenges I know. I shall recor dthem.” BASKER’S UNIi- 

VERSAL LOZENGES cure Coughs, Asthma, Bronchitis, Huski- 

ness, Sore and Relaxed Throat, Croup, &c. Sold at 1s. 14d. and 2s. gd 

by all chemists, or post-free for 14 Or 33 stamps, from Basker, Phar- 
maceutical Chemist, Bridgewater, “They are now used by many « 

our most eminent vocalists.’ 


MARRIOTT and WILLIAMS, Music Publishers, 


Academy House, 313, Oxford Street, London. Universal Music 





Mrs 



























r sy voice. Inno case can n they 
ws Hormes, L. R. C.P.E., Senio: 
i Ear Infirmary.’ 





‘Your Lozenge: 
ng from a cold far better than 
















Warehouse. Authors’ Works Engraved, Printed, and Published in the 
best style at the most moderate charges. Estimates on application. 
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UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS, 
London: B, WILLIAMs, 60, Paternoster Row, E.C. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B. WILLIAMS, 60, Paternoster Row. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL and CO., 25, Warwick Street, 
’egent Street, London, undertake Revising, Correcting, En- 
graving, Printing, and Publishing all kinds of musical works, in the 
best manner, on the lowest possible terms. Estimates given on 
receipt of MS., and specimens sent. 


O COMPOSERS.—Words for Songs and Part- 
Songs. Specimens sent on approval. Address, E. B., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


N USIC correctly COPIED or TRANSPOSED, 
in a superior style. Specimen and terms on application to 
Breve, 10, St. Mary-at-Hill, London, E.C 


O CONDUCTORS OF CHORAL SOCIETIES. 

WANTED, to HIRE, about 200 Copies of SHORT WORKS, 

such as Mendelssohn’s Psalms, &c., &c. Please address (stating 

number of copies to lend, price, &c.) to W. Harty, Conductor, 
St. Cecilia Socicty, Hillsborough, Irel and. 


BAcH and HANDEL. — TWENTY-THREE 

VOLUMES of the works of these Composers, as published by 
the Bach Society and the Handel Society, to be SOLD at half the 
published price. The above are in perfect condition. Address, D., 
€ e Office, Scarborough. 


O be SOLD, together or in lots, 60 Copies 
“ Creation, * Novello; 60 Copies “‘ Messiah,” Novello; 60 Copies 
m Judas Maccabezus,” Novello; 200 Copies various Glees. The above 
are in good preservation and with cloth backs; suitable for a Choral 
Society or Singing Class. Offers addressed to J. H, Dyer, Bridgend, 
Glamor; ganshire. 
18°: WORTH of MUSIC for 
pieces, by good composers, clean 
A. THISTL EWOOD, Hockley Hill, Birmingham. 


T° ALL LOVERS OF MUSIC.—The VOLTA 
VOGLIO, the New Patent Music Turner, of invaluable use to 
all Music Players, for Pianos, Harmoniums, Organs, &c. The music 
is instantly fixed, and then, by simply pressing a little lever, the leaf 
of music is carried over without being touched with the hand in any 
way. Failure impossible. Perfection in action guaranteed. Four 
leaves of music can be set at atime. It is an article long wanted by 
the musical public, and has been brought to the highest state of per- 
fection ; Her Majesty's Royal Letters Patent have been obtained, and 
Messrs. Theobald and Co. have the entire sale. In mahogany, price 
4s. each; free, 4s. 4d.; walnut or ebony, rs. extra. Agents wanted. 
Shippers supplied. J. Theobald and Company, 20, Church Street, 
Kensington, London, W. 


RGAN PIPE WORKS and VOICING ROOMS.— 

J. COURCELLE, 12, Sandringham Road, Kingsland, London, E. 
First-class goods at moderate prices. A large stock no on hand. 
Can be supplied on the shortest notice. Established 155 Trade 
list to the trade. 


PETER CONACHER & CO., 
ORGAN BUILDERS, 
SPRINGWOOD WORKS, HUDDERSFIELD. 


ESTABLISHED 1854. 




















Is. 6d. Songs or 
and perfect, post-free. 











N.B.—This old jirm is zot connected with any other ¢ ofa similar name. 


NEW MUSIC-PRINTING 
PROCESS. 


Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SONG, PIANO PIECE (best-known style), including— 
Engraving, Printing, and Paper. One Orn. Title, 3 Music 





Pages, (Folio). The first 100 Copies, complete Li 8 6 
The following 100 Copies, complete k a 26 
HYMN, TE DEUM, PART-SONG, &c., including — 
4 Pages, with Orn. Title or Heading (Octav Nis The first 
100 Copies, complete rs 7 
The following 100 Copies, ‘complete © 3 0 


Still cheaper by steam, in 300, 500, anc 1 1000 Copies. 
REPRINTS SUPPLIED. 

Band-Parts, Choruses, Organ Music, and Sacred Music, of any kind; 
complete Books with Illustrations and Music of any variety in style or 
size. Reduction in price on larger orders. 

* * Specimens will be sent Post-free, and specified Estimates on receipt 
of Manuscript. 

Having transferred our establishment to larger premises, we are 
enabled to complete any order within the shortest possible time. 


PATENT PAPER TYPE COMPANY 
(From 8a, Red Lion Square, removed to) 


62, HATTON GARDEN, LONDON, E.C. 





Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 

12, BERNERS STREET, LONDON, W. 
Office Hours, » 10 to 5; Saturday, Io tot. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


N R. STEDMAN begs to inform Projectors of 
4 Concerts, Secretaries of Institutions, and Entrepreneurs 


generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 

M R. STEDMAN begs to inform the Clergy that 

he has established a REGISTRY of ORGANISTS, “CHOIR: 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call, or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHU RCH F STIV yALS arranged and carried o out in all details. 


CHOIR- BOYS. 
N k. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 
certs, &c. 






f 








MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all 
the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 
ORCHESTRAS AND CHOIRS. 
k. STEDMAN is prepared to provide CHOIRS 
i and ORCHESTRAS for the performance of Oratorios and 
antatas. 








N R. STEDMAN will be happy to advise his 

clients upon all professional matters, confidential or otherwise, 
rg by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


T R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 
RASS, REED, STRING, and DRUM ‘and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


“ROWER” ORGAN 
Organs. 








WORKS.—Specifi ications 
made out for Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. PRACTICE 
can be had on a complete Instrument. 


| ORD’S PIANOS.—CHARLES STILES and 
J CO., the well-known importers of these celebrated Pianos, have 
REMOVED from 15, Southampton Street, Strand, to 42, Southampton 
Row, Holborn, London, W.C., where may be seen a large assortment 
of instruments in new and artistic designs, on hire from ros. per 
month; on the’three years’ system from 15s. per month. Co-operative 
discount for cash. Illustrated lists free. 


BU! LER’S MUSICAL INSTRUMENTS. 
Violins, Guitars, and Banjoes. 

Flutes, Clarinets, and Flageolets. 

Concertinas, Accordions, and Flutinas. 

Harmoniums, Pianos, and Organs. 

Cornets, Drums, and Band Instruments. 
Musical Boxes and Musical Instruments of every description. 

The largest and most varied assortment in the Kingdom. 
3UTLER’S, 29, Haymarket, London. 
Illustrated Catalogue, fifty pages, sent post-free, 








CCURATE METRONOMES, s.,_post-free. 
| Rudiments of Singing, rs. per dozen. Singing-Class Tutor, 
| rath ed., 6d. each, D. Scholetield, Trinity Street, Huddersfield. 


V ALANTINE and CARR (Successors to Epw. ARD 
| V Greaves), “olian Works, Milton Street, Sheffield. MANU- 
FACTURERS of TUNING-FORKS, PITCH PIPE Ss, 
| SPECIALITIES :—Forks Inlaid and Blued. Pairs of Chromatic 
Forks in cases. Forks made and tuned specially for scientific purposes 
to any given number of vibrations per second. See Paper read before 
| the Society of Arts by A. J. Ellis, Esq., B.A., F.R.S., F.S.A., and 
| Spauewes in Journal of the Society of Arts, March 5, 1580, page 300. 
N.B.—Portable Metronomes in Brass and German Silv er; also 
| Electro- plated and Gilt, in Morocco Cases, suitable for presents. 
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MUSIC STRINGS—WHOLESALE AND RETAIL. 


J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA RurFIni’s (of Naples) Celebrate 
Strings for Soloists, manufactured by him on a system invented b3 
Mons. J. B. VuriiaumeE, of Paris. 

Sole Agent for CHARLES ALBERT’S (of Philadelphia, U.S.) new 
Patent Improved Chin-Rest; also his improved String Gauge. 


39, WARWICK ST., REGENT ST., LONDON, W. 
Price List free on application. 


All kinds of strings covered in a superior manner on powerful machines 
made on the best Principle with all modern improvements. 








NOTICE OF SALE S FOR 1851, 

ESSRS. 

to the under-mentioned dates of Sales for the year 1551, 
believe that they are quite correct when they state that their 
Rooms, 14 and 16, Mortimer Street, London, W., are an 
largest in London, ha wing (besides numerous —— ones) four roo 
100 feet long by 25 feet wide. In consequence of the increasing po 
larity of their Quarterly and Bi-Quarte rly Sales, and to meet the wishes 


of their several Clients, they have decided to have Sales by At uction of | 
ing year, | 





MUSICAL PROPERTY EVERY MONTH during the ens 
the dates of which will be :— 

lary Quarterly. | Jal y 6... eee 
Monthly. | August.. 
Monthly. 
Quarterly. 









| Septer ber 7 ... 

| October 5 
Monthly. | November ci 
Monthly. | December 7 1 
ts are desirou Ss of havi ing inserted i ir n any ot ' the 
above Sales be delivered (or Mes srs. Kells and Co. h 
them with r own vans) four clear days before the da 
descriptions sent in fourteen dc ays in advance of the same. 
seen by the above 
and all accounts are settled on the Fripay following. 

Messrs. Kelly and Co. take this opportunity of than 
numerous Cu ers and the Public in general for the iin 
they have giv em during the last thirty years, and hope, b; 
attendin g to Business, to be favoured with a continuance “of ti 
age; and they desire to announce that they have 
aL arge Stock of New and Second-hand Inst ruments (some ] 
classes and by every known maker, to select from, at prices defying 
competition. 

Vv ALU ATIONS of MUSICAL PR a RTY eff ened in td 
Country, and outdoor Sales by Auction o 
ocks attended to on the most advantageou 
sare is paid to all goods sent in to warehou 

i ments so warehoused shall be t 

€) low charges, viz., Grands anc 
es, 5 ‘per month. 

address, Messrs. KeLty — Co. (Manufactv 
y, Royal Family, and the late Imperial Fami 
isical Auctioneers, and Pianoforte, Harp, Har: 





June 1 


All Goods tha 



































































‘hanarien Organ Dealers, Importers and Manufacturer ss 14 an i 
Mortimer Street (lately styled Charles Street), and 26, and 27, Nassau 
Street, Cavendish Square, London, W. 





PI, \NOF ORTE and HARMO- 


MAKE RS. (to Her Majesty), 14 and 16, Mortimer 
WwW 












niums are the “only instruments ” of Engli nu- 
facture that ed “ any award” at the Dublin and Paris E ions. 

A liberal discount for Schools and Charitable Institutions. 

Three h dred Seconc¢ hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant u 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 


QUARTERLY SALE OF MUSICAL PROPERTY, 16, Mortimer 
Street, Lond jon, W.—Important to the Trade, Profession, and Public 
in General.—120 Pianofortes (New and Second-hand) by Broad- 
wood, Collard, Kirkman, Erard, Allison, Hopkinson, Challenger, 
Brinsmead, &c. Harmoniums and Organs by Christophe, Alexandre, 
Trayser, Hermann, Mason and Hamlin, Estey, &c. Harps by 
Erard, Erat, &c. Violins and Violoncellos, Musical Box ces, Piano- 
forte Small Work, Paintings, Music Stools, Sundries, &c. 

ESSRS. KELLY and CO. beg to announce that 
they will SELL by Auction, at their Mart, 16, Mortimer hat 

London, W., on WepneSpay, January 5, 1881, the IMPORTANT an 
VALUABLE PROPERTY as stated above. The Sale will com- 

mence at Twelve o'clock precisely. Catalogues may be had post-free, 

and Goods viewed the day prior and morning of Sale. 


OR SALE. CH AMBER ORGAN. Quite new. 
11 feet high, 6 feet Sin. wide, 3 feet S in. deep. Feeders and 
reservoir in organ, or four feeders “for room beneath. 742 pipes, 
19 stops. Great, open diapason, dulciana, gedackt, principal, waldtlote, 
clarionet ; Swell, geigenprincipal, flauto traverso, salcional, voix céleste, 
Spitzflote, piccolo, hautboy, vox humana; Pedal, bourdon, 3 couplers 
and 2 tremulants. The great and swell organs inclosed in separate 
boxes, with 2 crescendo pedals. Must be sold. No reasonable otier 
refused. Address, D. F. A., Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 
























KELLY and CO., in calling attention | 


1ongst the | 











dates that each Sale takes place on a WEDNESDAY, | 











| 
n or 


irers to | 


MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


NaPLeEs, 


| VIOLIN AND BOW 
} 


From Rome, Papua AND 





A FINE COLLECTION OF ITALIAN INSTRUMENTS 
Bows, Cases, Music Stands, &c. See Price Lists. 


95, ST. MARTIN'S LANE, LONDON. 


No OTHER ADDRESS. 





ORGAN BUILDERS, 
KING’S ROAD, ST. PANCRAS, N.W. 


Organs rebuilt to suit any position, repaired, enlarged, tu 
revoiced in any part of the kingdom, at very moderate charges, 

Materials, workmanship, and tone guaranteed to be first- class. 

Specifications, estimates, and designs for chancel, bracket, chamber 


ned, az 


| 
| 
| 
| 
| MALEY, YOUNG & OLDKNOW, 
| 
| 
oe 


and all descriptions of organs. 


N. B —New and second-hand organs for sale. Inspection invited 


| JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
| 





ALYrRED STREET, PRINCESS STREET, HUDDERSFIELD. 
| Specifications and Estimates free of charge 
Auction Rooms, specially for the Sale of Musical Property, Book 
and Works of Art, 47, Leicester Square, W.C. 
NY ESSRS. PUT TICK and SIMPSON beg to 
a announce that they will hold their MONTHLY SALES of 





MU PROPERTY on the following dates: S 


~ AL 









f. 25. Tuesday, | 
eb. 22 i 
March 22 ’ | 
ia April 2¢ - 
*,* Instruments (or particu lars of same) intend 
any of the above, shoulc 1 reach us ten days prior to 2m nention red. 
ig Plant, Music I Plate 





Sales of T > Stock s, Mar 





es of the owners, 





uations for Proba te or Legacy Duty, 

, Leice ter Square, London, W.C. Es 
Valuable Music Plates and ‘camai shts of a West-End_ 

goa "PU TTICK and SIMPSON will Sel by 


, at their House, 47, Leicester bt sre 













NESI AY, anuary 26, atten min iutes past one 
{MU SIC p L ATES and COPY RIGHTS, 

| Stock of Mr. Lamborn Cock, purchased from ‘th et 
Catalogues forwarded on receipt of stamp. 


W fp ANTED, Offers for the MUSICAL 
nd, Vols. VII. to XXI. Very scarce. Addre 


treet. 


hele 
ss, S 


i, Barnes Ts | 


I 

















Newbury. It in 1872. One al ns 
on pedals alto new. Particulars of Mr. i, Northb bre 
Stre« tN ry. 








OR SALE, a magnificent walnut H ARMONIUM, 

y CHRISTOPHE and. ETIENNE, Paris; 44 rows,16 stops. War- 
ultonew. Net cash, 25 guineas. Packed. H. I. ia Messrs 
wer and Co., Berners Street, W. 






ai 
Novello, 


To PR PROFESSORS and MUSICAL SOCIETIES. 
GRAND PIANO for SALE, by Erarp, in good order, 1 
remarkably low price, the owner having no use for it, and being com- 
pelled to sell. Address, Vocalist, Messrs. Novell o, Ewer and Co., 
1, Berners Street, W. 
BOE.—For Concerts or Oratorios, Xc. 
Reeds Corked, 2s.; Remounted, 1s. Address, J. Murray 
Vernon Street, Bury. 
OR SALE (10 Guineas), a 1g Guinea DISTIN 
BALLAD HORN inC and B flat, with French Horn Croo! 
and Slides extra, the latter when new 7 Guineas ; two cases, maho 
and leather, and Tutor. The whole nearly as good as new 
at the General Agency, 4, Halkin Street West, Belgrave Square. 
Wy ae to PURCHASE a 
PIANOFORTE 


VAN, in good condition. 











Oboe 








second-hand 
Send price and 





particulars to C. E. Godfrey, Southsea. 
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Fy rl  g XT 
FOURTEEN SONGS 
SET TO POEMS OF ROBERT BURNS BY 
ROBERT FRANZ 
prrp By NATALIA MACFARREN. 
Octavo, 2s. 6d. 
Although my bed were in yon 
moor. 
Thou hast left me ever, Jamie. 
How can my heart be glad. 
| So far away. 
My love is like a red 
My heart ’s in the Hig! h 


EpITED AND ADA 


Twa sweet e’en. 

My bonny Mary. 

Oh! wert thou in the frozen blast. 

My heart is sair. 

The Highland lassie. 

The lovely lass of Inverness. 

Phillis the fair. 

Ye banks and braes, 
Lond lon 








: Nov ELLO, Ewer and Co. 


NOV ELLO, EW ER AND CO,’ S 


AND UNIFORM EDITION OF 


: - 


ONLY COMI 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


Ww ith the Original Words (English). Octavo, 1s.; cloth, gilt edges, 2s. 
rerman and English Word ctavo, 2s : cloth, gilt edges, 4S, 
Fol lio Edition. Original Words (Ex 12lish), 2s. 6d.; ; or singly, 
each net. 


LETE 





1s, Gd. 





The maybells and the flowers. 13. Song from “ Ruy Blas.” 
My bark is bounding. 


London: NovELLo, Ewer and Co. 


1. I would that my love. 8. Can I light-hearted be ? 

2, The passage bird. g. Evening song. { 
3. Greeting. ro, Zuleika and Hassan. } 
4. Autumn song. 11. The Sabbath morn. | 
5. O wert thou in the cauld blast. 12. The harvest field. | 





| 

| 

BOOKS I. TO VI., ONE SHILLING EACH. 
| 


Voluntaries for the | 
Harmonium E 


ARRANGED BY 
jJ. W 
EACH BOOK CONTAINS SIXTY VOLU 


Also in 2 vols., cloth, 4s. each. 


NTARIES. | 


London: NovELLo, Ewer and Co. | P 


_ THE a | 
tlarmonium Lreasury | 
A SERIES OF SELECT PIECES ‘ 


J. Ww. ‘ELLIOTT. 


in cloth, gilt e edges, ros. 6d. each; or in 
al. 






| 
JOHN SEBASTIAN BACH’S. | 
PROGRESSIVE srugene 





PRELIMINARY TO 7 
sHT PRELUDES AND FUGUE 


EDITED BY 


Jos IAH PITTMAN. | 








' 
I 
— 
Q 
be 








. . | 

sy | 

‘ y Da an TTAT\ ® | 

C. VILLIERS STANFORD. 
Op. rt. Price 20s. Sold at half-price. 

Londcn: Novetito, Ewer and Co. | 


Folio, paper cover, §s.; cloth, gilt edges, 5s. 


|bea 


ELLIOTT. ly 


| other pieces are the copyrights of Messrs. N 







lec Ww ur 
| sting gether brou 
jh high reputation ‘of the firm by which it is issued. 


THE ONLY COMPLETE EDITIONS. 


One Volume, 518 pp. , folio, hanc dsomely bound, 
cloth, gilt edges, brice 215s. 


AN ENTIRELY NEW AND CAREFULLY 
REVISED EDITION 


OF 


MENDELSSOHN’S 
Original Compositions 


FOR THE 


Pianoforte 


INCLUDING THE . LIEDER OHNE WORTE,’ 


~~ ALSO, 
A NEW OCTAVO EDITION (s18 pp.) 


Price, in paper cover, 7s. 6d. Cloth, gilt edges, ros. 6d. 


LIEDER OHNE WORTE 


Folio, cloth, gilt edges, 12s. 
Octavo, paper cover, 4s.; cloth, gilt edges, 6s. 


CHEAP EDITIONS. 





Octavo, paper cover, 2s. 6d. 
s. 6d 
48. 6 


cloth, gilt e 











THE ONLY COMPLETE EDITION 
CONTAINING BOOKS 7 and 8. 


“ The volume before us is, indeed, a model of c 
with elegance and convenient arrangement. Itc 
printed pages, everything Mendelssohn has wr 
from the Capriccio in F sharp minor, Op. 5, cc 
age of 16, to his latest works, including sever 
death... J A student will find no end of intere 
works here collected, but to the more advanced 
rce of purest enjoyment. We need not 
e before us is eminently adapted to serv 
valuable gift-book at this or, indeed, at any seas 
Times. 

“ This is a new edition, just issued by the em 
le of the complete w orks of Mendelssohn f 

uding the two concertos, and the other pieces 
These are comprised in one handso: 
size, far ‘im bulky than might be expected from 
ness of its conte nts. These comprise all the hith 
forte works of the composer of the class just sp 
eight books of ‘Lieder ohne Worte.’ Some of 


cheapness combinec 

tains, in 518 hs 
for the pianoforte, 
ac in 1825, at the 
ublished after his 
sting points in the 
teur also they will 
d that the stately 
as an elegant and 
n of the year.”—The 






























firm in Berner 
anoforte solo, in- 
h orchestral accom- 
e volume, full music 
e comprehensive- 
o published piano- 
ed, including the 
se and several 
o, Ewer and Co., 
hence this is the only complete edition proc in this country. 
The advantages of having all these productions of the great master in 
» volume are great, especially for th e purposes ‘of ready refer- 
s in the case of the b eautiful one-volume edi of Beethoven's 
by the same publishers. Like it, Mendelssohn col- 
er notice is beautifull 
zht out in a style 
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Forty-Eight Preludes and Fugues 
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JUST PUBLISHED. 


FULL ORCHESTRAL SCORES 


OF 


SPOHR’S 
LAST JUDGMENT 


WITH ENGLISH AND GERMAN WORDS. 
Price £1 11s. 6d. 


God, Thou art oreat 


WITH ENGLISH AND GERMAN WORDS. 


PRICE 10s. 6d. 
LONDON: NOVELLO, EWER AND CO. 





Just published. 


THE WISHING STONE 
CANTATA FOR FEMALE VOICES 
The Poetry by Epwarp OxenrorD 
THE MUSIC COMPOSED BY 


FRANZ ABT. 


Price Two Shillings and Sixpence 
London: Novetito, Ewer and Co. 


TO CHORAL SOCIETIES. 
Reduced to 2s. 6d. per Volume. 


THE MUSICAL TIMES 


In EicHtT VOLUMES 
EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
SACRED AND SECULAR. 

The attention of Conductors and Secretaries of Choral 
Societies is specially called to these Volumes, which offer 
a large collection of useful pieces at an exceedingly low cost. 

Lists of Contents of each Volume may be had on 
application. 

LONDON: NOVELLO, EWER AND CO. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS FOR THE PAST YEAR, 


VOLUME XxXlL., 
Are now ready, and may be had of all Musicsellersin Town and Country. 
Cloth, bevelled boards, handsome design in black. 


PRICE 1s, 6p. 
NoveLLo, Ewer and Co. 
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NOW READY. 
NOVELLO, EWER AND CO.’S 


COMPLETE CATALOGUE 


Secular Vocal Music 
SONGS, DUETS, TRIOS, QUARTETS, &c. 


Sent gratis on application. 


LONDON: NOV ELLO, EWER AND CO. 


ARTHUR SULLIVAN’S | 
SONG 


CHRISTMAS BELLS AT SEA 


Two Shillings, net. 
London: NoveLto, Ewer and Co. 





Now ready. 


THE CHRISTMAS BOOK 


Little Songs for Young Singers 
LF. LORRAINE. 


Elegantly bound, cloth, gilt edges, Five Shillings. 
London: Novetto, Ewer and Co. 


HRISTMAS CAROLS. By Mrs. 
Music by EDWIN LEMARE. 





GASKELL. 


Hark! we hear the children Welcome the morning. 
singing. Warm and tender light 

Gather the holly bough. Hosannah. 

Lullaby. Christmas morning. 





Children’s voices. 
Ring out, glad chimes. 
Bethlehem. 


The wondrous story. 
Glory to Jesus. 


Neatly bound in paper cover, price 6d. complete. 


London: WeeEkEs and Co., 16, Hanover Street, Regent Street, W 


SIMPLE CAROLLERS ARE WE 
CAROL FOR CHRISTMASTIDE 
Words by J. P. DOUGLAS 
Music by J. B. BOUCHER. 
Price Twopence. 
London: NoveLLo, Ewer and Co. 








ust published, price 6d. ne 
IX CHRISTMAS CAROLS. 
J. Sawyer. 
Brighton: J. and W. CHEsrTer, 1, Palas Place. 


HE SONG for CHRISTMAS. PARTIES.— 

“ Barney’s Consolation,” nautical ballad and chorus. Encored 

everywhere. Price, 1s. 6d. net. Of Mr. B. WILLIAMS, 60, Paternoster 
Row; or of the Author, Mr. Merritt, 6, Watney Street, E. 


Music by Frank 








Price 2s. net. 


NEW SONG 


THE COMING YEAR 


Worps sy DEAN ALFORD 
Music sy GABRIEL DAVIS. 





OPINIONS OF THE PRESs. 

“It would be difficult to find words better suited to musical treat- 
ment than those by the late Dean of Canterbury. Mrs. Davis has 
evidently studied them well, and shown considerable merit.” — 
Orchestra. 

“First in the rank is ‘The Coming Year,’ the touching words by 
Dean Alford, the appropriate music by Gabriel Davis.’ "—Graphic. 


The beautiful words of this song were written shortly before the deatl: 
of the late lamented Dean of Canterbury. 


London: Nove.tto, Ewsr and Co. 
SONG FOR THE NEW YEAR 
COMPOSED BY 
ROBERT SCHUMANN 
The English Version translated from the German of Friedrich 
Rickert by the Rev. J. Troutseck, M.A. 
Octavo, One Shilling. 
London: Novetto, Ewer and Co. 


PATRIOTIC PART-SONGS 
FOR THE USE OF THE 

NAVY, AND VOLUNTEERS 

ARRANGED AND ADAPTED BY 

JAMES TILLEARD. 


Price Sixpence complete ; or in nineteen numbers at One Petiay each. 
London: Nove.io, Ewer and Co. 
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TRINITY Y COLLEGE, LONDON. 


CLASSES AND L EC TURES FOR THE 
ACADEMICAL YEAR 1880-81, 


With the Fees for each Term of Twelve Weeks. 
FACULTY OF MUSIC. 





SUBJECT. PROFESSOR. 
i; Harmony--{1 5s. J. Gorvon Saunvers, D. Mus. 
II. Counterpoint, Canon, ) 


and Fugue—f1 5s.. 


II. Form in Musical Com- ) 
position—f1 5s... j E. H. Turpin, L. Mus. 
IV. Orchestration — £1 5s. 


V. Musical History—£1 1s. E. H. Turpry, L. Mus. 


VI. Harmony—f£1 5s. 
VII. Counterpoint — £1 58. pa Ka cs Sats ‘ 
It: Masical’ Roun” and: Humpurey J. Stark, B. Mus, 


Composition—f1 5s. | (Ladies’ Classes.) 
1X. Orchestration — £1 ay 
(W.S. Hoyte, L. Mus. 


X. Organ—£2 tos. *W. Pinney, B. Mus. 
| Brappury Turner, Mus. B., 
M.R.A.Mus. 
XI. Pianoforte—£2 ros. - EDWARD SILAS. 
{ KinG HALL. 
Miss ALMA SANDERS. 
XII. Harmonium — £2 tos. KinG HALL. 
(J.C. Beutuin, A.R.A.Mus. 
XIII. Solo Singi Pe spe. [eee OV APEI. 
: ofo singing—*2 108.) Wartace WELLS. 
(Miss Kate STEEL, A.R.A.Mus. 
XIV. Violin—£2 10s. .. L. SzcZEPANOWSKI. 
XV. Violoncello—f2 10s..... EpMuND WooLHousr. 
XVI. Flute—£3 3s. ... J. Rapciirr, M.R A.Mus. 
XVII. Oboe—£3 3s. .. A. J. B. Dupruca. 
XVIII. Clarinet—£3 3s. Henry Lazarus. 
XIX. Harp—£3 3s. ... . J. Cuesuire, M.R.A.Mus. 
XX. Choral Society—7s. 6d. GrorGe Mount, M.R.A.Mus. 
XXI. Extemporaneous Organ | 
or P ree Play- - Epwarp SILAs. 
ing—f£3 ee | 
XXII. Fig cured | Bass Playing. LH. J. Starx, B. Mus. 
XXIII Choir ¢ ‘Class ‘tn Boys) B. Acute, B. Mus. 
XXIV. iiemenn: Class (Ele- } E. Burritt Lane, L. Mus. 


ments of Music)—5s. 












XXV. Phys ny ee LieweLtyN Tuomas, M.D., and 
of pA Ex peote pak | ENNOX Browne, F.R.C.S. 
XNXVI. Choral Service ge , 
for C pence & oe The Rev. THE WARDEN. 
oe a = | Georcr Movnt, M.R.A.Mus. 
*.* Each Student receives individual Instruction, and separate Classes 
ave formed for Ladies in all subjects. 
There are Three Terms in the Academical Year, Lent Term 
Pe act anuary 17, ends Aprilg. Trinity Term (1881) begins 
May 2, ends July 23. MicHAgELMAS TERM (1581) begins Septem 


26, ends December 17. 


The following prizes and medals are awarded amongst the Students 

of the College:—The Tallis Gold Medal, Silver and Bronze Medals 
for Students in Music, Composition Prizes for Musical Students, 
ver and Bronze Medals for Students in Arts. Full particu 
be seen in the College Calendar for 1850-81. 








The Classes and Lectures are intended as a preparation for the 
Public Examinations at the Universities, and for the Musical and 
Arts Examinations of the College. 


The new College building is situate in Mandeville Place, Man- 
chester Square (corner of Hinde Street), and is easily accessible from 
all parts of London, being within a few minutes’ walk of Oxford 
Circus, and of the Baker Street Station of the Metropolitan Railway, 
which communicates with all the suburban lines. 


All applications should be addressed to the Secretary, Trinity 
College, London, W. 
TRINITY COLLEGE, LONDON. 


DR. B. W. RICHARDSON, F.R.S., 
will Lecture on January 20, on 
BREATH AND BREATHING. 
Tickets for the single Lecture, Half-a-Crown; which, 
prosp ectuses, may now be obtained from the Secretary. 


TRINITY COLLEGE, LONDON. 
PRACTICAL MUSICAL EXAMINATIONS. 


as well as 








Local Examinations in Instrumental and Vocal Music (Pianoforte, 
Org gan, Violin, Solo-Singing, &c.) will be held in London, at various 

ocal centres, on Monpay, January 17, 1881, and following days. 

These Practical Musical Examinations were instituted by Trinity | 
College, Lon don, in 1878, and about 2,500 candidates have been sepa- 
y examined in the ‘above subjects. 





“The regulations may be had of any of the Hon. 
re, London, W. 


of the Secretary, Trinity Colle; 











Local Secretaries, | 





“TIMES 


FIRST OF EVERY MONTH) 


ors ~ TO ‘ 
THE MUSICAL 
(PUBLISHED ON THE 
Price Threepence. 
Annual subscription, including postage, 4s. 
Subscriptions will also be received by all Book and Musicsellers (not 
including postage), 3s. 





SCALE OF TERMS FOR ADVERTISEMENTS. 


£ s. d. 
Two Lines.. oe 3-@ 
Three Lines 03 4 
For every additional Line 0 010 
Half a Column ame 200 
A Column ... 400 
A Page 710 0 


Special Pees (tern, &e. ) by arrange ment. 


A remittance should be sent with each Acvertisement. 
To insure insertion in their proper places, Advertisments should 
reach the Office not later than the 24th of each month. It cannot be 
guaranteed that those received after this date will appear among the 
cienaied announcements; they will, however, be inserted in the space 
allotted to Advertisements arriving late. 





WORKS by JOHN HULLAH, LL.D. 


ULLAH’S METHOD of TEACHING SING- 
entary 


ow originally published as Time and Tune in the Elem 
School. By Joun HuLtan, LL.D. Crown 8vo, price 2s. 6d. cloth. A 
new Work, Theoretical and Practical, embodying the results of many 
years’ experience ; among these are the continued use of the Fixed or 
Immovable Do, but with the Sol-fa syllables inflected on a method 
based on the natural succession of vowel sounds. 

EXERCISES and FIGURES in HULLAH’S METHOD of 
TEACHING SINGING. By JoHN Hutian, LL.D. Crown 
8vo, price 1s. sewed, or 1s. 2d. limp cloth; or in Two Parts, 
price 6d. each sewed, or Sd. each limp cloth. 

LARGE SHEETS, containing the Exercises and Figures in 
Hullah’s Method, in parcels of 8, price 6s. each. 

THE CHROMATIC SCALE. With the Inflected Syllables 
used in Hullah’s Method, on Large Sheet, price 1s. 6d. 

The same on a card, price One Penny. 


ILHEM’S METHOD of TEACHING SING- 


ING, adapted for English Use; first published in 1840, and 
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revised and reconstructed in 1849, under the sanction of the Com- 
mittee of Council on Education. 
THE MANUAL for the Use of Teachers and Pupils. Parts I. 






and II., price 2s. 6d. each; or, together, in cioth, 

EXERCISES and FIGURES contained in Parts I. a 
above. Books I. and II., price 8d. each. For the Use of 
Pupils only. 

LARGE SHEETS, containing the Figures only in Part I. of the 
above. Nos. 1 to 8, in a parcel, price 6s. 

LARGE SHEETS, containing the Figures only in Part II. of the 

above. Nos. 41 to 52, in a parcel, price gs. 

LARGE SHEETS, cotitaining the Exercises only in Part I. of 
the above. Nos. g to 40, in Four Parcels of Eight Sheets 
each, price 6s. per parcel. 


2 UDIMENTS of MUSICAL GRAMMAR. 


8vo, price 3s. 


Royal 


TOTATION. Brief Directions concerning the 
Choice, and Adjustment and Formation by Hand of the 


Characters constituting the Musical Alphabet. Price 6d. 


>XERCISES for the CULTIVATION of the 
VOICE, Contralto and Bass. Price 2s. 6d. 


A SHORT TREATISE on the STAVE. Price 2s. 


GRAMMAR of MUSICAL H — Royal 
8vo, price 3s.; or, in Two parts, price 1s. 6d. each 
EXERCISES to the above. 1s. 
A GRAMMAR of COUNTERPOINT. Part I., 
price 2s. 6d. eet ae 
YMNS forthe YOUNG. Set to Music. Royal 
8vo, price dd. 
CHOOL SONGS for Two or Three Voices. Two 
» 300ks, price 6d. each. 
[NFANT SCHOOL SONGS. Price 6d. 
ECTURES on the HISTORY of MODERN 


MUSIC, delivered at the Royal Institution. Second Edition. 
Svo, 8s. 6d. 
ECTURES on the TRANSITION PERIOD of 
MUSICAL HISTORY, delivered at the Roval Institution. 
| Second Edition. 8vo, ros. 6d. 


LONDON: LONGMANS AND CO. 
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MR. PEPYS THE MUSICIAN. 
By Francis HverrFer. 
It is proposed in the present paper to consider our 


dear old friend Mr. Pepys in a somewhat new capa- 
city. We all know him as the most delightful gossip 


that ever put pen to paper in this or any other} 


language. The value of his information as regards 
manners, morals, and politics of the Restoration 
epoch is also generally acknowledged, and students 
of the history of the drama are apt to look with much 










to commit, even to the most secret pages of his diary, 
such a passage as the following :— 

‘“* Feb. 27, 1668. With my wife to the King’s House 
to see ‘ The Virgin Martyr,’ the first time it hath 
been acted a great while, and it is mighty pleasant ; 
not that the play is worth much, but it is finely acted 
by Beck Marshall. But that which did please me 
beyond anything in the whole world was the wind 
musique when the angel comes down; which it is so 
sweet that it ravished me, and indeed, in a word, did 
wrap up my soul so that it made me really sick, just 





| resolve to practice wind musique, and 


leniency on his naive admiration for Nell Gwyn and 
5 


other frail heroines of the stage. 
the art of music, on the other hand, have hitherto been 
strangely disregarded, especially by musicians them- 
selves. It is knownin a general way that Pepys 
was fond of singing and playing on various instru- 
ments, also that he invented a new method of musical 
notation, which he, like all inventors of similar 
systems before and after, considered to be perfect. 
But as to the almost inexhaustible fund of valuable 
facts and dates relating to an important period of 
English musical history, that may be found in his 
pages, considerable ignorance seems to prevail, to 
judge at least by the all but total neglect with which 
the Diary has been treated by some of our latest his- 
torians of the art. It, therefore, may not be an alto- 
gether ungrateful task to point out the wealth of this 
mine of information. To work it thoroughly and 
systematically would require more leisure than I 
have, at present, at my disposal. 

Music with Mr. Pepys was a passion, one amongst 
several it is true, but nevertheless all-engrossing at 
times. He loved it and he dreaded it. ‘ Played on 
the viall,” he writes, February 17, 1653, evidently 
after a long interval of virtuous abstention, * which 
I have not done this long time before upon any in- 
strument, being fearful of being too much taken with 
musique for fear of returning to my old dotage thereon, 
and so neglect my business as I used to do.” 

Never was vow more seriously meant and more 
frequently broken. Here is another specimen of re- 
morseful confession, as quaint and as “like human 
nature” as, perhaps, only Mr. Pepys could have 
penned. This time the entry is dated March 9, ’66, 
and the reader will perceive that the moral progress 
made during the three intervening years was of the 
slenderest description. ‘‘ Mrs. Knipp coming,” he 
writes, “‘we spent the noon together very merry. 
She and I singing, and God forgive me! I do still 
see that my nature is not to be quite conquered, but 
will esteem pleasure of all things; though yet in the 
middle of it, it has reluctance after my business, 
which is neglected by my following my pleasure. 
However, musique and women I cannot but give way 
to, whatever my business is.” ‘ Wine,” Mr. Pepys 
might have justly added to complete Luther's cele- 
brated triad of ‘* Wein, Weib und Gesang,” to which 
he also was unflinchingly attached. It must, however, 
by no means be thought that to him the art was merely 
the solace of a leisure hour, or a welcome protest for 
a quiet flirtation. Music, as I said before, was his 
passion. Under its influence the innermost fibres of 
his heart were shaken to harmonious vibrations. It 
acted on him even with physical force, and to this 
influence he confesses with a naive simplicity which 
belongs to his age no less than to his individuality. 


His relations to | 








What clerk to the Admiralty would nowadays venture 


| period recatalogued, his books and music; 


| instruments, some evidently of a musical kind, the 


| still discover. 


as I have formerly been when in love with my wife; 
that neither then nor all the evening, going home nor 
at home, I was able to think of anything, but remained 
all night transported, so as I could not believe that 
ever any musique hath that real command over the 
soul of aman as this did upon me; and makes me 
to make my 










































wife do the like.” 

The passage is strikingly illustrative of the man’s 
nature ; a curious mixture of unsophisticated, not to 
say coarse, realism and of the most refined sensibility 
to the beauties of art and literature. Tor, be it said 
parenthetically, that in literature also Mr. Pep) s was 
a sound judge of genuine merit, who, to name but 
one instance, in an age of studied politeness was 
able to appreciate the racy force of the old popular 
ballads of England and Scotland. It was, indeed, 
on his extensive collection of such treasures that 
Bishop Percy drew when he published his famous 
‘*Reliques,” and thus prepared a healthy revolution 
in English literature against the stiltedness and pom- 
pousness of eighteenth century poets. 

But, to return to our immediate subject, Mr. Pepys 
was not only an enthusiastic amateur of the ordinary 
kind. The collector’s turn, developed in him to a 
degree little short of genius, stood him in good stead 
in musical as in other matters; and with it he com- 
bined that marvellous sense of order which enabled 
him to put some system into the disgracefully muddled 
navy accounts of Charles II.’s reign. The impression 
of perfect order and neatness is forcibly conveyed to 
one’s mind as one enters the room of Magdalen Col- 
lege, Cambridge, where the Pepysian collection is 
kept. Here the cases are filled with rows of ancient 
tomes solidly bound and carefully arranged; and so 
as to make reference to each volume a matter of per- 
fect ease, Mr. Pepys has catalogued, and at a later 
the diffe- 
rent entries being distinguished by the colours of the 
ink. On the tables there are various curious-looking 


nature and uses of which a better mechanical genius 
than the present writer can boast of might perhaps 
Here also is the most precious of Mr. 
Pepys’ treasures, his Diary, containing over three 
thousand pages, carefully written in Rich’s system of 
shorthand, and extending over the first ten years ot 
the Restoration, from January, 1660, to May 31, 

1679. On that day the Diary closes for the melan- 
choly reason which Mr. Pepys had better state in his 
own words :— 

“ Had another meeting with the Duke of York at 
Whitehall on yesterday’s work, and made a good 
advance, and so being called by my wife, we to the 
Park, Mary Batelier and a Dutch gentleman, a friend 
of hers, being with us. Thence to ‘The World’s 
End,’ a drinking-house by the Park, and there 
merry, and so home late. And thus ends all that I 
doubt I shall ever be able to do with my own eyes in 
the keeping of my Journal, I being not able to do it 
any longer, having done now so long as to undo my 
eyes almost every time that I take my pen in hand; 


* Massinger's tragedy of that name. 
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and therefore whatever comes of it I must forbear; 
and therefore resolve from this time forward to have 
it kept by my people in long-hand, and must be con- 
tented to set down no more than is fit for them and 
all the world to know, or if there be anything, I must 
endeavour to keep a margin in my book open to add 
here and there a note in short-hand with my own 
hand. And so I betake myself to that course, which 
is almost as much as to see myself go into my grave, 
for which, and all the discomforts that will accom- 
pany my being blind, the good God prepare me!” 

In spite of the ominous name of the drinking-house 
and the lugubrious tone of the entry, the ‘ world’s 
end” had not yet come for Mr. Pepys. From a 
humble retainer of the Earl of Sandwich he rose by 
his own industry and integrity to be Secretary of the 
Admiralty and one of the Barons of the Cinque 
Ports, in which capacity he assisted at the coro- 
nation of James II. Although at heart a sincere 
admirer of Cromwell’s genius, he was by political 
opinions and bent of mind a Royalist, and the last 
two Stuarts held him in high honour. It is said 
that James was sitting to Sir Godfrey Kneller for 
a portrait intended as a present to Mr. Pepys, 
when the news of William’s landing in England 
reached Whitehall. The Revolution deprived Mr. 
Pepys of his office, but his busy mind found con- 
genial occupation nevertheless. He continued his 
collections, dabbled in science, and lived to be 
President of the Royal Society. Neither did he lose 
that keen eyesight of his, although, unfortunately 
for us, he was never again able to commit his 
thoughts and observations, and little peccadilloes, to 
that trusty confidant of many years, his Diary. 

To that Diary we must now refer for the imme- 
diate purpose of this article, such reference being 
fortunately made possible by the careful and, as far 
as the nature of the materials would allow, complete 
edition which the Rev. Mynors Bright has recently 
published. Looking at these volumes, one is almost 
embarrassed by the wealth of valuable historic fact 
and amusing anecdote which they offer to the 
musical historian. One does not know where to 
commence—where to stop. As a beginning, how- 
ever, has to be made, it will be best, before coming 
to personal matters, to look for such information 
on the general state of music in England as Mr. 
Pepys vouchsafes. Here we meet at once with a 
complaint which most likely had been made long 
before the seventeenth century, and will no doubt 
be made in the twentieth, the neglect of English 
music in favour of the foreign article. The old say- 
ing of the prophet, despised in his own country, 
applies to the musician perhaps more than to any 
other public man—painter, poet, statesman, or 
preacher; and it is somewhat comforting to find 
that some of the leading musical nations in the 
world showed at first the same disbelief in their 
own art-production of which English musicians so 
justly complain at present. More especially the 
upper classes seem everywhere determined to 
ignore as long as possible any independent move- 
ment in the music of their own country. The battle 
of French music was fought in the Paris of the 
ancien régime by two foreigners—Lulli, an Italian, 
and Gluck, a German; and perhaps the latter would 
never have had his operas accepted but for the pro- 
tection of the royal lady who had been his pupil as 
the Archduchess Marie-Antoinette. In the struggle 
between French and Italian music, Rousseau, an 
aristocrat in taste, although the founder of modern 
democracy, ardently espoused the cause of the latter. 
He demonstrated that French music not only did not 
exist, but never by any chance could exist, the lan- 
guage itself being wholly unfit for the purposes of 





the singer. ‘Le chant francois,” he winds up his 
violent diatribe, ‘‘n’est qu’un aboyement continuel, 
insupportable a toute oreille non prévenue; l’harmonie 
en est brute, sans expression et sentant uniquement 
son remplissage d’écolier, les airs francois ne sont 
point des airs, le récitatif francois n’est point du 
récitatif.””. A similar contempt of national music, 
although never expressed with equal force of language, 
runs through the history of the rise of the art in 
Germany. The petty princes had each their court 
theatre and their court concert, at which Italian 
singers sang Italian airs, accompanied by French 
or Italian instrumentalists; the native element, if 
tolerated at all, being looked at with more or less 
opencontempt. How Mozart, how even Weber, had 
to suffer from this condition of things is too well 
known; and it was not till the voice of the people 
became supreme in matters of art that the great 
German composers gained the acknowledgment justly 
due to them. 

Under such circumstances it is not a matter for sur- 
prise that in the early days of the Restoration, English 
music was not the art the king delighted to honour. 
Charles II., when he came to his own again, was 
to all intents and purposes a foreigner. His tastes, 
his politics, his vices, and even his virtues and graces 
were foreign. Moreover, he had that dangerous “little 
knowledge” of music which enabled him to beat the 
time correctly during the anthem at church, and to 
find unreasonable fault with imperfections too fully 
accounted for by the circumstances. No wonder, 
therefore, that he seems to have taken an actual 
delight in humbling English musicians at the expense 
of their foreign competitors. One of the earliest 
entries in the Diary (October 14, 1660) refers to a 
visit of Mr. Pepys to Whitehall Chapel, ‘‘ where 
one Dr. Croft made an indifferent sermon, and after 
it an anthem, ill sung, which made the king laugh.” 
Neither did profane music find favour with Charles IT. 
For a little more than a month after the last entry 
(November 20) we find that “at a play the king did 
put a great affront upon Singleton’s musique in 
bidding them stop, and made the French musique play, 
which, my Lord (Sandwich) says, do much outdo all 
ours.” That the example set by the Court and fol- 
lowed in other classes of society was countenanced 
by the English musicians returning from abroad, and 
that Mr. Pepys had sense enough to have his own 
opinions on the subject is proved by the following 
extract dated six years after those last quoted :— 

“June 18, 1666. To my Lord Bellassis, by invita- 
tion; .. . and at dinner there played to us a young 
boy, lately come from France where he had been 
learning a year or two on the viallin, and plays finely. 
But impartially I do not find any goodnesse in their 
ayres (though very good) beyond ours, when played 
by the same; I observed in several of Baptiste’s (the 
great composer) and our Bannister’s. But it was 
pretty to see my Lord’s daughter loves musique the 
most that I ever saw creature in my life.” 

The “ Bannister,” whom Pepys here compares with 
Lulli—for he evidently is meant by Baptiste—is the 
John Banister, well known in the history of English 
art as the composer of ‘‘ Choice Ayres and Songs,” and 
the incidental music to several ‘* masques,” tragedies, 
and plays, including Shakespeare’s ‘‘ Tempest.” He 
was, in 1663, appointed first violin to the king, which 
post he is said to have lost owing to his upholding, 
within the hearing of His Majesty, the superiority of 
English over French players. A few months after 
the above entry, Pepys mentions a rumour that ‘the 
king’s viallin, Bannister, is mad; that the king hath 
a Frenchman come to be chief of some part of the 
king’s musique.” Fortunately the first part of this 
information taken in its literal meaning proved in- 
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correct, or, if true, Bannister must soon haverecovered 
from his insanity, for he lived to start successful 
concerts in London, “over against the George Tavern, 
in Whitefriars,” and died in 1679, at the age of 
forty-nine, leaving a son the inheritor of his name 
and his talent. 

There were, it is true, many things to drive a 
King’s fiddler out of his senses in the time of the 
Merry Monarch, who had not even the good grace to 
pay his musicians after having insulted them. Ina 
private chat ‘‘ of the King’s family with Mr. Hingston 
the organist (December 19, 1666), Mr. Pepys ascer- 
tained that ‘ many of the musique are ready to starve, 
they being five years behindhand for their wages; 
nay, Evans, the famous man upon the harp, having 
not his equal in the world, did the other day die for 
mere want, and was fain to be buried at the akmes 
of the parish, and carried to his grave in the dark at 
night without one link, and that Mr. Hingston met it 
by chance, and did give 12d. to buy two or three 
linkes.”’ On the other hand Tom killigrew could boast 
that ‘he hath gathered our Italians from several 
courts in Christendom for the King, which he do give 
200l, a-year a-piece to,’ an amount which, considering 
the value of money in those days, would not be 
despised by many modern players. 


(To be continued.) 





THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
3y JOSEPH BENNETT. 
No. IX.—SCHUBERT. 

No one acquainted with the facts of Schubert’s 
life is surprised to find that his extant letters—those 
at least which have been published—are compara- 
tively few in number and unimportant in character, 
save for the light they throw upon his individuality. 
He, poor man, was scarcely known outside the walls 
of Vienna, and had no correspondents among the 
great, the learned, or the simply curious in distant 
places and lands; while, within the limits of his 
native city, he was far too much engaged in the hard 
struggle of life, or in obeying his wonderful impulse 
towards artistic creation, for the work of a mere 
epistolar. Yet such letters of Schubert’s as have 
reached us are by no means to be despised—no 
scrap of paper ever is, to which a great man confides 
his thoughts; and in going through them we shall 
gather some idea, at least, of the man by whose 
genius all lovers of music set such store. 

The series begins characteristically enough, having 
regard to the master’s sad experience of life, with a 
note addressed by Schubert to his brother, while yet 
he was a boy-scholar at the Konvict. The authorities 
of this educational establishment appear to have been 
somewhat of the mind of Dickens’ Yorkshire school- 
master concerning the amount of food on which a 
growing boy can be profitably supported. At any 
rate, he did not get enough to eat, and the nature 
within him cried aloud for more. Hence the pitiful 
letter we are about to quote :— 

**T’ll come to the point at once, and unburden my 
heart’s secrets, and not detain you by beating about 
the bush, or circuitous talk. I’ve been thinking a 
good long time about my position, and found that it’s 
very well on the whole, but that in some respects it 
might be improved. You know from experience that 
one can often enjoy eating a roll and an apple or two, 
and all the more when one must wait eight hours 
and a half after a poor dinner for a meagre supper. 
This wish has haunted me so often and so per- 
severingly that at last, nolens volens, 1 must make a 
change. The few groschen my father gave me are 








all gone to the devil: what am I to do the rest of the 
time? ‘They that hope in Thee shall not be 
ashamed!’ (Matt. il. 4.) So I thought. Supposing 
you advance me monthly a few kreutzers. You 
would never miss it, whilst I should shut myself up 
in my cell and be quite happy. As I said, I rely on 
the words of the Apostle Matthew, who says, ‘ Let 
him that hath two coats give one to the poor.’ Mean- 
while, I trust that you will listen to the voice that 
unceasingly appeals to you to remember your loving, 
hoping, poverty-stricken—and once again I repeat 
poverty-stricken—brother.” 

The pathos of this appeal must be felt by all, since 
none can miss seeing that it is no ordinary schoolboy 
request for pence. Why did Schubert ‘‘ beat about 
the bush,” as he seems to have done before making 
up his mind to come to the point? Did he distrust 
his brother’s willingness to help, or was it pride that 
called for so severe a struggle? We shall be able to 
answer the question in the light of further study. 
Meanwhile, the poor boy quoting the promises and 
injunctions of Scripture, in order to draw a few 
kreutzers from a _ brother’s pocket, is about as 
touching an incident as biography can show. 

Four years later Schubert began keeping a diary. 
He may, indeed, have done so earlier, but nothing 
written before 1816 survives. For this, probably, we 
have to thank a certain autograph collector in Vienna, 
who appears to have obtained possession of the entire 
MSS., and then sold it or gave it away page by page, 
till Fuchs, accidentally discovering what was left, 
secured it. Even the remnant is a treasure. Like 
most gushing young people who keep diaries, Schubert 
poured his whole soul into his book, and rhapsodised 
often mistily, but always earnestly, giving us to see 
the actual man. Here is the first entry :— 

“June 13, 1816. This day will haunt me for the 
rest of my life, as a bright, clear, and lovely one. 
Gently, and as from a distance, the magic tones of 
Mozart’s music sound in my ears. With what 
alternate force and tenderness, with what masterly 
power did Schlesinger’s playing of that music impress 
it deep, deep in my heart! Thus do these sweet 
impressions, passing into our souls, work beneficently 
on our inmost being, and no time, no change of 
circumstance, can obliterate them. In the darkness 
of this life they show a light, a clear beautiful 
distance, from which we gather confidence and hope. 
O Mozart, immortal Mozart! how many and what 
countless images of a brighter, better world hast 
thou stamped upon our souls! This quintet may 
be called one of the greatest among his smaller 
works. I, too, was moved on this occasion to 
introduce myself. I played variations by Beethoven, 
sang Goethe’s ‘Rastlose Liebe’ and Schiller’s 
‘Amalia.’ The first met with universal, the second 
with qualified applause. Although I myself think 
my ‘ Rastlose Liebe’ more successful than ‘ Amalia,’ 
yet I cannot deny that to Goethe’s genius must be 
attributed in large measure the applause which 
greeted the song.” 

We are bound to admit that Schubert’s reflections 
on the power of music are neither new nor profound. 
But they serve to show how deeply he had been 
moved by a quintet of Mozart’s at a time when Beet- 
hoven, in the full splendour of his genius, was writing 
works of a character far excelling those of Mozart in 
the very qualities which distinguish the compositions 
of Schubert. We all know that Beethoven’s influence 
over his young fellow-townsman increased as years 
went on; but in 1816, if there be any truth in Schu- 
bert’s rhapsody, Mozart was his idol. 

On June 14, 1816, the youthful musician wrote :— 

‘“‘ After the lapse of a few months, I took once more 
an evening walk. There can hardly be anything more 
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delightful than, of an evening, after a hot summer’s 
day, to stroll about on the green grass. The meadows 
between Wahring and Dobling seem to have been 
made for this purpose. I felt so peaceful and happy 
as my brother Carl and I walked together in the 
struggling twilight. ‘ How lovely!’ I thought and 
exclaimed, and then stood still enchanted. The 
neighbourhood of the churchyard reminded us of our 
excellent mother. Whiling away the time with melan- 
choly talk, we arrived at the point where the Dobling 
road branches off, and I heard a well-known voice 
issuing as though from heaven, which is our home. 
The voice came from a carriage, which was pulled 
up. I looked up, and there was Herr Weinmiiller, 
who got out and greeted us with his hearty, manly, 
cheerful-toned voice. How vainly does many a man 
strive to show the candour and honesty of his mind 
by conversation equally sincere and candid! how 
would many a man be the laughing-stock of his fel- 
low-creatures were he to make the effort! Such gifts 
must come naturally ; no efforts can acquire them.” 

This entry cannot fail to reward examination. In 
the first place it proves—what, indeed, required no 
proof—that Schubert, himself a creator of the beauti- 
ful, was in sympathy with every manifestation of the 
spirit of beauty. The peace and happiness that came 
upon him, as so often to Beethoven, amid the sights 
and sounds of rural life, are no less indicative of this 
feeling than the general tone of the extract is sug- 
gestive of sentiment tending towards the morbid. 
But the most curious subject for thought may be 
found in the reflections evidently called forth by the 
hearty, manly, cheerful-toned voice, and, no doubt, 





corresponding bearing of Weinmiiller. It seems as 
though Schubert, in presence of his cheery friend, | 
felt conscious of lacking that which he could admire | 
and enjoy in others. Hence, he would naturally ask | 
himself, ‘‘ Why cannot I be like this man, who dis- 
penses light and lifewherever he goes ?”’ And then, as | 
naturally, would follow the conclusion, ‘ Such gifts | 
must be given; no efforts can acquire them.” | 
On June 16, Schubert attended a jubilee festival in | 
honour of Salieri, and, on reaching home again, con- | 
fided to his diary some remarks, which go far to} 
prove that his sympathies were on the side of artistic | 
conservatism. A bizarre element was working in| 


The tendency of these remarks is clear, and who- 
ever may have been aimed at in the reference to 
‘“‘one of our greatest German artists,” the fact is 
demonstrated that the ‘ Zukunft” of 1816 could not 
number Franz Schubert among its votaries. 

Following the notice of Salieri’s féte comes a series 
of reflections or aphorisms, which have a curious 
interest, especially if, from their vagueness and some- 
times cloudiness, we may argue a correspondingly 
indefinite thought. In one case, he says :— 

‘* Man is like a ball between chance and passion. 
I have often heard it said by writers, ‘the world is 
like a stage, where every man plays his part. Praise 
and blame follow in the other world!’ Still, every 
man has one part assigned him—we have had our 
part given us—and who can say if he has played it 
well or ill? He is a bad theatrical manager who 
distributes among his players parts they are not 
qualified to act. Carelessness here is not to be 
thought of. The world has no example of an actor 
being dismissed because of his bad declamation. 
As soon as he has a part adapted to his powers he 
will play it well enough. Whether he is applauded 
or not depends on a public with its thousand caprices. 
In the other world praise or blame depends on the 
Grand Manager. Blame, therefore, is balanced.”’ 

Schubert may, here, have had himself in view. The 
‘Grand Manager” had given him the réle of a cori- 
poser, and he neither could nor did play it badly. Yet 
there was no applause. Never mind. In the other 
world blame and praise are weighed out in scales 
that cannot err. The master goes on :— 

‘‘Natural disposition and education determine the 
bent of man’s heart and understanding. The heart 
is ruler; the mind should be.”’ Here he adds what 
reads like a quotation from some one’s book on pro- 
verbial philosophy: ‘‘ Take men as they are, not as 
they ought to be.” 

Irom this, the writer—who had some experience 
of love, and cherished aspirations towards marriage— 
turns aside for the purpose of indulging in remarks 
that, the key being lacking, read like extravagant 
rant. 

‘Happy is he who finds a true friend! Happier 
still is he who finds in his own wife a true friend! 
It is now-a-days a troublesome thought that of 


the music of that day, just as in that of our own|those who regard marriage, some invest it with 
time, and the master here shows us how, had he been | sadness; others with gross sensuality. Monarchs of 
a musical critic, he would have fought against giving | our day, you see this and keep silence! Or do ye not 
applause to extravagances and innovations, simply | see it ? Then, O God, throw a veil over our senses and 
because in the long run of history a proportion of] steep our feelings in Lethe. Yet once, I pray, draw 





changes have actually been steps in advance. Here | 
are Schubert’s words :— 

“It must be pleasant and invigorating to the artist 
to see all his pupils collected around him, every one 
striving to do his best in honour of his master’s 
jubilee fcte ; to hearin all their compositions a simple, 


natural expression, free from that bizarrerie which, | 


with the majority of composers of our time, is the 
prevailing element, and for which we are almost 
mainly indebted to one of our greatest German 
artists: free, I say, from that bizarrerie which links 
the tragic with the comic; the agreeable with the 
odious; the heroic with the miserable; the most 
sacred subjects with buffoonery—all this without dis- 
crimination; so that men become mad and frantic 
instead of being dissolved in tears, and tickled to 
idiotic laughter, rather than elevated towards God. 
The fact that this miserable bizarrerie has been pro- 
scribed and exiled from the circle of his pupils, so 
that their eyes may rest on pure holy nature, must 
be a source of the liveliest pleasure to the artist who, 
with Gluck for his pioneer, has learned to know 
nature, and has clung to her in spite of the most un- 





natural influences of our day.” 


back the veil.” 

It is open to doubt whether the question to the 
“Monarchs of the earth’? forms a sequel to the 
reflections on marriage. These entries, we should 
remember, were not intended for any one’s eye, 
and, as a French biographer of Schubert acutely 
remarks, they are but answers to questions Schu- 
bert had put to himself—answers, the significance 
of which must remain hidden since we can never 
know what called them forth. The master goes 
on :— 

‘*Man bears misfortune uncomplainingly, and, for 
that reason feels it all the more acutely. For what 
purpose did God create in us these keen sym- 
pathies ?” 

‘“*TLight spirit, light heart,’ they say. The too 
light heart most often conceals a too heavy heart.” 

“The opposite of human freedom is really the 
conventionality of city life. The necessity of observing 
this conventionality constitutes the happiness of fools, 
and the torment of sensible men.” 

‘“Now I know nothing more! To-morrow I am 
sure to know something fresh. Whence comes this? 
Is my understanding to-day duller than it will be 
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to-morrow? Is it because I am full and sleepy ? 
Why doesn’t my mind think when my body sleeps ? 
I suppose it goes for a walk. Certainly, it can’t sleep! 
“ Odd questions! 
I hear every one sa £ 
We can’t venture here on an answe rr; 
We must bear it all patiently. 
Now good nigh it, 
Until ye aw ake,’ 


It would be useless attempting the exaltation of 





Schubert to a place among philosophers on the |g 


strength of these outpourings. We have quoted his 


remarks, not for their value as ideas about men and} 


things, but because they show in him both a sensitive 
and reflective mind. He seems to have got bewil- 


dered at the contrast between the light that shone | 
for him upon music, and the darkness of all the world | 


beside. Hence, when outside the limits of music, so | 
much vagueness of thought, so much groping for a 
clue. 


Readers of musical history do not need telling that 
the advent of Rossini’s music in the Austrian capital 
excited no little ill-feeling. Enthusiastically ap- 
plauded by the many, the ‘“* Swan of Pesaro” was 
scouted by the few, who either held his style in ab- 
horrence as destructive of genuine taste, or envied 
his brilliant career. Schubert had personal reasons 


for ranging himself among the Italian composer's | 


enemies, since the Rossinian fever removed to a 
greater distance than ever a possibility of his operas | 
gaining the stage. But the Viennese musician was 
too magnanimous for any such mean conduct as this. 
The opinion of the ‘set’? to which 
could not restrain his sympathies, nor did he ever 
shrink from owning his admiration for Rossini, 
or from avowing that he ow ed much to study of that 
master’s delicate instrumentation. 
letters written at this period he says :— 

“A short time since we had Rossini’s ‘ Othello!’ 
. . . This opera is far better—I mean by that more 
characteristic—than ‘ Tancredi!’ One cannot refuse 
to call Rossini a rare genius. His instrumentation 
is often original in the highest degree, and so is the 
voice-writing; and I can find no fault with the music, 
if I except the usual Italian gallopades and several 
reminiscences of ‘ Tancredi!’” 

Like most highly strung and sensitive natures, 
Schubert was easily exalted and as easily depressed. 
Under the influence of stimulants, from some of 
which he might wisely have abstained, he could be 
the life and soul of a merry company, but the natural 
bent of his disposition was towards melancholy, and 
it was in him at times to be very melancholy indeed. 

Take, as an example, the subjoined letter to his friend 
Kupelweiser : — 

“*, . . At last I can once more pour out my heart 
to somebody. You are so good, so honest, and true, 
you will surely forgive me much which others would 
take great offence at. In one word, I feel myself the 
most unhappy, the most miserable man on earth. 
Picture to yourself a man whose health can never be 
re-established, who from sheer despair makes matters 
worse instead of better; picture to yourself, I say, a 
man whose most brilliant hopes have come to 
nothing, to whom the happiness of proffered love and 
friendship is but anguish, whose enthusiasm for the 
beautiful (an inspired feeling at least) threatens to 
vanish altogether, and then ask yourself if such a 
condition does not represent a miserable and unhappy 
man. 





“ Meine Ruh’ ist hin, mein Herz ist \ 

Ich finde sie nimmer und nimmermehr. 

I can repeat these lines now every day; for every 
night when I go to sleep I hope never again to awake, 
and every morning renews afresh the wounds of yes- 
terday. Friendlessly, joylessly, should I drag on my 


he belonged | 


In one of his) 


| existence, were it not that sometimes my brain reels Sy 
anda gleam of the sweet Are that are gone shoots 
| across my vision. Our socicty (a reading society) 1, as 
iow will have known by this time, came to an end, 
from the reinforcement of the coarse crew addi cted to 
l hee r-drinking and sausage-eating; its dissolution fol- 
lowed in two ) day S, although i gave up attending im- 
mediately after departure. Leidersdorf, with wh 
I am intimately acquainted, is a thoroughly soun - 
good man, but so deeply depressed and melancholy 
| that I fear I have gained from him more than is good 
for me.” 

Whatever the cause, one deep-seated in Schubert's 
nature, or the contagion of Leidersdorf’s sadness, the 
foregoing is a cry de profundis—an exceeding great 
and bitter cry from a despairing heart. And whocan 
wonder? This gifted man must have been profou idly 
conscious of the disparity between his genius and his 
apparent fate: the one glorious, the other obscure: 
ithe one rich, the other penniless: the one fitted to 
adorn the world, the other scarcely within the world’s 
ken. Surely it was in the natural order of things, 
Schubert being constituted as we know him, that he 
should feel himself **the most unhappy, the most 
miserable man on earth.” To the evidence of his 
letter we may add that of his diary. One day he 
writes :— 
| ‘Grief sharpens the understanding and strengthens 

the soul, whereas j joy seldom troubles itself about the 
former, and makes the latter either effeminate or fri- 
| volous.” 

| Here the philosopher speaks as one who would 
| derive all the comfort possible from circumstances. 
| He continues :— 

| ‘‘ From the very depths of my heart do I hate the 
| 

' 

| 

| 

! 

| 

| 





narrow, one-sided view of things which makes so 
many wretched people believe that what they pursue, 
| and that alone, is the best, and that everything < 


5 a 


tbove 


or beyond it is worth nothing. One beauty should 
accompany a manthroughout his whole life—that is 
| true—and yet the flash of this enthusiasm should 


illuminate all else beside.” 

Another day he goes on 
strain :— 

‘* No one fathoms another's grief; no one another 
joy. People think they are ever going to aeikek 
and they only go near one another. Oh! the misery 
of him who knows this by experience. My produc- 
tions in music are the product of the understanding, 
and spring from my sorrow; those only, which are 
the product of pain, seem to please the great world 
most.” 

Yet, while writing these sad thoughts, he could 
turn aside for the sake of others purely abstract, 
such as :— 

‘‘The loftiest inspiration is but a step removed 
from the absolutely ludicrous, just as the deepest 
wisdom is near akin to crass stupidity.’ 

‘With faith man steps forth into the world. Faith 
is far ahead of understanding and knowledge; for to 
understand anything I must first of all believe some- 
thing. It is the basis on which the weak understand- 
ing rears its first columns of proof; reason is nothing 
but faith analysed.” 

“O fancy ! thou unsearchable fountain from which 
artists and philosophers quench their thirst! O stay 


in the same brooding 


with us, though known and honoured by few ; stay 
with us, if only to guard us against that so-cal lled 
enlightenment, that skeleton without "flesh anc 
blood.” 


A little later (1824) Schubert visited Zelesz wit 
the family of Prince Esterhazy, and seems to have 
derived much benefit from the change of scene and 
variety of circumstance. From a letter written at 











this time to his brother Ferdinand it is evident that 
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if ape absolutely cheerful, he was more composed. 


The master’s words show, moreover, how ck sely he} 
clung to human sympathy amid the troubles of a lot | 
at the best, must have been hard to bear. | 






‘ing to some loving expressions from Ferdinand 


What I value most of all is your recollection of 











m Was it merely sorrow at my absence that drew 
tears from you, which you could not trust yourself to 
write about ? Or on thinking about me, oppressed 
as I am by indefinable longings, did you feel yourself 
enve! ee fe: ay a gloomy veil of sorrow? Or did all 
the tears which you have seen me shed come to your 
remembrance? For come what may I feel more 

his moment that you and none else are 





tha 


1 ever at t 
own precious friend, interwoven with every fibre 
soul. In order that these lines may not 
ince mislead you toa belief that Iam unwell 
out of nen ‘its, [hasten to assure you of the con- 
1 that happy joyous time has gone 
r ce seemed encircled with a halo of 












ever 

if ful glory ; and that which nas followed is an 

ff miserable reality which I enc d 
) sibie 1 to embellish by the 

(for which I thank God). Pcople 
that happiness dep son the place which witnessed 
our former joys, W t in reality it only depends on 
ourselves; and thus I learned a sad delusien, and 


say’ a renewal of those experiences I had already 





gone through at Steyr r,and yet Iam now much more 
formerly in the way of finding peace and 

opiness in myself.” 
tke all Schubert’s utterances m towards the 








> of his life, the foregoing shows what a struggle 
on within his soul, and how the “ miserable 
* of which he spoke, by their contrast with 





iden fancies of youth, poisoned his whole exist- 


en to go. When we wish a bird to sing his 
we darken his cage. 
sntial ordering of this sweet singer’s life. He had 
to dwell in shadows, and we who come after him reap 
the benefit in the deathless strains inspired by suffering. 
(To be continued. 








THE FATHER OF THE SYMPHONY. 
By L. Nout. 
Continued from page 598, Vel. 21.) 


necessary to remind the reader that 
onlv by a consummate mastery over the technical 
part of his art, and especially by his knowledge 
counterpoint, was our composer ena bled to impart the 
playful humour to the thematic elabor ation of his 
compositions at the early period to which we refer. “I 


ItTiss 


carcely 











of 


| pits ciel 
| Graun, 


| less 


But through this furnace of affliction genius | 


So was it with the provi- | 





same characteristic element which had hitherto been 
almost monopolised. by the Italians. In order, how- 
ever, to infuse depth of meaning into this acquired 
outline, he had recourse to that wealth of German 
harmonic art which was already at his disposal. 
Thus, Fux’s “Gradus ad Parnassum,” which he 
himself described as a “classical” work, rendered 


him great service; and with the utmost assiduity 
he applied himself to the study of this author's 
theoretical teachings. The works of Mattheson, 


Marpurg, and other theorists were likewise eagi 
read by him, and it was thus that he at leng 
commanded that ever-ready theoretical knowledge 

hich distinguished Haydn from the rest of his 
contemporary composers of symphony, 








and which 








caused his productions in this particular sphere to 
become models for all time. There was, indeed, 
already about the middle of last century no lack of 
symphonic writers. In Italy, Sammartini, the in- 
structor of Gluck, had imparted greater freedom of 
form to the operatic Sinfonia. In the year 1766 we 
find in Hiller’s ‘“ Wiochentliche Nachrichten” tl 

names of eight German composers of symph 





besides that of Joseph Haydn, and 
st them the latter’s countryman and 
Ph. E. Bach, Jomelli, 
the brothers Benda, had all of 


friend, 
Gluck, Ha es 


them writt 








compositions of this class, mostly indeed in set of 
six, Which fact may serve as a measure for the 
average extension of the number: Again, in a 


ce-book published by Breitko pf, of Leipzig, 
han fifty composers are named, up to the year 
1762, under the head of * Symphor ys 

Haydn wrote his first symphony in the year 1739, 
after he had mastered the form, as such, in Ph. E. 
Bach’s sonatas, transferring it, moreover, as we have 


seen, to the string quartet. The work is composed 


referenc 





for string instruments, two oboes and two horns, in 
accordance with the capacity of the orchestra of Count 
Morzin, whose director hethen was. Its leading k 

is D, andit consists of three short movements: Pres 


Andante, and the final Presto. Here already the 


| dual character of which we have spoken is os ek nt 


lin ev 


ery movement. The opening Presto contains 
three distinct themes, although but little att smpt is 


fas yet made in the direction of thematic develop- 


was writing diligently, a scarcely solidly enough,” 
he says, alluding to about the year 1753, “until at 
last I had the good fortune to acquire, under the 
tuition of Signor Porpora, who was then at Vienna, 
the knowledge of the true foundations of musical 
composition.” Porpora was a representative of the| 
then dominant Neapolitan school of opera, the! 
leading characteristics of which consisted in the; 


charm of its melodies and the transparent lucidity of 





its harmonisation. Under his influence Haydn, who 
was wont to accompany the great singing-master 
in the daily exercise of his vocation, acquired not 
oniy a truly melodious style, but also purity of 
harmonic petit yi and, above all, a nobility of 
outline as egards form, the instinctive appreciation 
for hich was then still the prerogative of the 
Romanic race, the inheritor of ancient classical 
traditions. In this latter respect, too, Haydn at once 


superseded all his contemporaries, not even excepting 
Ph. E. Lach, and imparted to German music the 





ment, traces of which occur chiefly in the Andante, 
while the entire work is distinguished by its symme- 
trical structure. In his second symphony, in C ‘maj oT, 
written some few years later, when he had bec 
Capellmeister to Prince Esterhazy, some appreciation 
of the true significance of the new art-form appears 
to have already dawned upon our composer. 
entitled ** Le Midi,” and is divided into five m 
ments, one of them of an incidental character, con- 
sisting of a ** Recitativo ” for violin with accompani- 
ment, which succeeds the opening Allegro, and 
with which the composer probably intended to intro- 
duce a newly acquired first violinist to the princely 
orchestra. In addition to the instruments forming 
the score of the first symphony, this second wor ‘K 
employs flutes, bassoons, and violonos. The first 
Allegro is here ushered in by a short Larghetto, and 
commences with a vigorous unisono of all the instru- 
ments, followed by a second theme, numerous mofivi 
and phrases, mostly serving for the display of skill 
of individual instrumentalists. The second part of 
the Allegro begins in the dominant with a new theme 
with which the motivi of the first part alternate, 
leading through various modulations to the orthodox 
repetition of the latter. The entire movement is of 
more ambitious structure than the corresponding one 
of the earlier work, and we can discern in it already 
the man under whose hands the orchestra was 
to become a powerfully speaking body. The cha- 
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racter of the now following “ Recitativo’”? we have 
already indicated, the second movement proper 
being, in fact, the Adagio which is succeeded by a 


Minuet. A few observations concerning the history 
of the introduction into the symphonic art-form of the 
Adagio and the Minuet will now be necessary. The 


| movement of the 


| the 


several movements of which modern symphony is | 


composed, as they 


undoubtedly had their origin in| 


the three divisions comprising the early Sinfonia of | 


the Italians, point at the same time to a relationship 
with a musical combination so much in vogue 
the seventeenth and eighteenth centuries 
called Suite or Purtita; 
united outwardly by an identity of key. 
were frequently 
established by Lulli, 
Adagio of characteristic rhythm leading to 
Allegro, and concluding with a repetition of the open- 
ing movement hehanaeactiy, however, this repeti- 
tion was omitted, and thus we have again an equiva- 
lent, as regards form, to the first movement 
Sonata, 
shares the contrapuntal treatment in common with 
the old overture. The Suite itself usually consisted 
of the aristocratic Allema the Spanish Sara- 
bande, the French Gigue or the Minuet, to which 
was frequently added an Italian Aria or simple 
melody. This melody, which in opera was called 
Cavatina, also formed the original central or second 
movement of Italian Sinfonia, from which it was sub- 
sequently transferred to the Sonata-form. With the 


These Suite 
preceded by an overture of the ty pe 











of our 











commencing with a patl hetic | 
an | 


| roundings 
during | 
, to the so- | 
a series of dance-movements | 


Adagio and Allegro, which latter moreover | 


| eatherings 


development and extended artistic sphere of the lat- | 


ter, this specifically melodious movement was likewise 
enriched by anumber of themes speaking frequently the 
language of pathos. Thus, the Cantabileemesto in Ph. E. 
Bach’s Sonata in D minor of the third series of 
viersonaten, nebst einigen Rondos” (Leipzig, 1781) 
reminds usin this respect not only of Haydn's adagi os, 
but also of some of the most deeply felt passages in 








** Die Zauberflite,” thereby explaining, in a meas mares 
Mozart’s words regarding this composer, ‘* He was 





the father, we are only the boy Nothing, howeve 
is more truly the product of the German individual 
nature than this Adagio of the Sonata, and it 
required the unfolding of the entire depth of this 
national individuality in order to render the 
ment in question, least susceptible of 
would seem to be, the most impressive of the modern 
symphony. For its original structure was so unas- 
suming that mastery over technical details, however 
complete, would be of no avail; all would be barren 
and desolate unless filled with the pulsations of the 
heart of a true artist. The Adagios of Haydn, 
Mozart, and Beethoven’s symphonies may thus be 
unhesitatingly ranked with the most beautiful pro- 
ductions not of musical art only, but of all art, and 
Haydn was here again the originator. ‘he experi- 
ences of his life had been conducive to that deepening 
of feelings and inner consciousness from which 
creative genius derives its noblest inspirations. His 


nove- 
— yn as it 


ymfort, his love. 


‘ 
wants of 


art was his c 
longings and 
hand to his development as an 


his individua 
artist. If in the first 

Sonata-form he was i ’ 
d efficient composer. and to satist 
ements of his beloved Prir 1 

soul would commence to hold a disc 

in th e Adagio, pouring ¥ out its i 
; too his immediate 

being underst 








himself a ; killed 2 
mental requir 
master, his 
with itself 
emotion: 









3} ect 
issisted him in 
Hungarian ‘* Volkslied ” 





itself abounds with 
ions of individual emotions; and even 
melodies, saturated as they are with mere 
perceptions of nature, show traces of this t 





human element. It is not surprising, the 
we also occasionally meet with re: ( 3 
these melancholy oriental strains in Haydn's com 
positions 





MUSICAL CHANGES. 
By Henry C. Lu 
s always occurred to us that at th 
assembled on. this day, 
festive surrot indings, the popular toast, “A Ha; 
New Year,” is so unanimously responded to, scme 
kindly word of gratitude should also be b 
upon the happy old one. It is good to look { 
good to anticipate the bright future which we hope 
lies before us all—but. in looking back, we not « 
conjure up the many delightful hours we hai 
passed, but recall with pleasure the commen 
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| . age 
of much earnest and well-considered work which the 


**Cla- | 


heart had been sorely tried when the woman he 
loved ciected to bury her young life within the| 


precincts of a cloister. Nor 
subsequently marrying her 

desi ras comfort to his bosom. 
a spendthrift, quarrelsome and bigoted to a degree: 
and she succeeded in rendering domestic life 
absolutely miserable. ‘*She has often provoked my 
rage” the composer was heard to remark when 
referring to past recollections. In such circum- 
stances Haydn was virtually living in ‘his solitude ” 
at Eisenstadt. Companionship—the degree of educa- 
tion amongst the musicians of that panied is well 
known—he had none. What else remained to him, but 
his music! Next to the contemplation of nature, his 


did the fact 
elder sister bring the 
His wife was, in fact, 


his 


of his} 











coming year will but strengthen and develop. In 
admitting and welcoming, then, our yo ntried 
friend, attractive and winning as ma appear- 
ance, let us not get that an old and -d one 1 
departin x; and that, whatever may be aults. he 
jas given us so much uunalloyed ae] ‘ment during 
his stay as to bh ave earned at least : ectionate and 
hearty f : many akasntion awaiting u 
in the ‘“‘ happy” interval alluded to are indeed | 








the natural growth of time; 
we fondly cling in one U 
shape in ano ilding themsel 
sibly to the requirements of the 
to the sympathics of the innovativ 
shock not materially the conservative 
Our musical new year certainly commences v th 
some important changes; but these seg ges has eb 
brought about by no sudden convulsions; most of 
them have been foreseen by those who shut not t 
eyes to the progre many have | 
aidec ublic opinion 


for institutions to wh 
year ass 





ime 




















: of events, an nd 


ful force ae 





1 by the all-power 




































Mr. Henry Leshie Choir ha en its fare 
the public, and been finally faaaee I. The fou 
and Conductor of this pecan rr body of vocalists ha 
been presented with a testimonial of esteem and 
gratitude, which assuredly he has fairly earned by hi 
indefatigable zeal and devotion to the cause ut 
may it not be gently whispered that concerts pro 
fessedly given for the interpretation of th 
delicate part-music become—wh« I ay 
worn off—somewhat wearisome ? t 
the gradual increase of compositi nt 
character in the programmes a dex sid ) 
the fact ? And, again, did not the tt 
of including more important chor 
|orchestra, compel the Conductor eit! to urge tie 
members of his Choir beyond their r 
or to seek assistance from strangers ? | 
Mr. Leslie has done incalculable good by in 





us that a Choir can be trained in this cot ute y to a 
state of absolute perfection, and the legacy he ha 
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left us will not be forgotten; but it is in the vende 
ing of the great choral compositions that the fruits of 
this teaching should now be exhibited, for audiences 
will no longer rest satisfied with such chorus-singing 
as might often have been heard before the establish: 
ment of “ Mr. Henry Leslie’s Choir.” 

Everybody acknowledges the vast benefit conferred 
upon the art by the Sacred Harmonic Society during 
the many years it has been before the public; and 
when rumours began to spread of its probable disso- 
lution, it is scarcely necessary to say that the dis- 
appointment was both sincere and widely spread. 
Much had been done by this Institution, but much 
ained to be done; and it was earnestly hoped, 
therefore, that its labours would not cease whilst 
its mission was but partially accomplished. Exeter 
Hall was certainly not available; but many began to 
ask not only whether Exeter Hall was the only place 
in the metropolis where sacred music could be per- 
formed, but whether the removal of the Society’s 
concerts to a smaller locality would not be an absolute 
benefit. ‘* Additional accompaniments” to Handel's 
works were perhaps already somewhat interfering 
with the delicacy of the composer's score, and the 
choir was gradually increasing in power to cope with 
hem. Here then, again, public opinion had un- 
questionably something to do with the result; for 
had not the feeling at which we have hinted been in 
exi istence, the Society might have been broken up 
simply because its concerts could no longer be given 
in Exeter Hall. Several changes have undoubtedly 
been necessary before commencing a new season at 
St. James’s Hall, yet many of these have been the 
very changes which the best friends of the Society 
have long wished for. True it is that the attraction 
will now be rather the quality than the quantity of 
the perforn ners; but as the room smaller, more 
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mances at cheap prices, but Mr. Carl Rosa has 
shown us, and will continue to show us, that the 
highest class Operas can be sung in the English 
language. ‘The real lovers of the best lyrical works, 
too, are beginning to perceive that an Opera efficiently 
cast in every part is infinitely more satisfactory to 
listen to than one in which a pet prima donna is 
‘supported ” by a number of third-rate artists; and, 
should this feeling become more general, lessees 
may probably in time be enabled to select their own 
Operas, instead of having them selected by the 
vocalists. The year now dawning upon us may 
perhaps reveal some more truths long hidden by 
the tyrannous reign of fashion over our English 
— establishments; for the taste of the general 
public having now been unmistakably shown, it is 
not at all likely that lessees will continue to consult 
only the wishes of those aristocratic subscriber: 
upon whom they formerly relied for support. 

All who watch with interest the growth of music 
in this country must see that those exclusive Institu- 
tions which persistently narrow their operations in 


the slightest degree must inevitably decline. ‘The 
‘‘ Ancient Concerts” would scarcely have lived as 


long as they did had they not been propped up by 
noble patrons; the ‘ British Orchestral Society ” 
ceased to exist because patriotism—although a1 
essential element in questions of war—has nothing 
whatever to do with questions of art; and even the 
‘* Bach Society” sees the necessity of not limiting its 
programmes to the works of one composer. A 


} 
hi 





finish will be necessary in the rendering of the works; | 


and as we know that Sir Michael Costa has the welfare 
of the Society at heart, a — future may pro- 
bably open upon it by the adoption of those measures 
which at first seemed to th reaten its very existence. 
The establishment of a Guarantee lund for the 
Philharmonic Society, tin reduction of the concerts 
from eight to six, and the internal dissensions which | 
have resulted in the secession of some of the 
directors. might have been foretold by 
hew the Society has latterly ceased to 
policy which ruled its early councils. Foremost in 
recognising genius wherever it could be found, this 
Association made the public acquainted with works 
vhich, but for such aid, might have remained un- 
known for years. The programmes at the concerts 
were models which might be followed with advantage 
in the present day; and the subscribers looked for- 
ward with the utmost interest to the commencement 
of each season. That this prestige might easily be 
restored there can be no doubt; but extensive re- 
forms must be instituted, and all individual feelings 
sacrificed, so that the works to be performed and the 
artists to perform them shall be selected solely with 
the view of appealing to the most cultivated audiences. 
The Philharmonic Society is not an institution which 
should be allowed to pass away; and we feel con- 
vinced that if those in authority make judicious use 
of the power intrusted to them, they will have no 
cause to complain of want of patronage. 
: gone of feeling with regard to Italian Opera 
country is one on which, in the interest 
thy music, we cannot but congratulate our- 
At Covent Garden Theatre the lessee heroi- 
to preserve only the traditional 
season; but Her Majesty’s Theatre is 


adhere to the 
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hi 
1€2 
selves. 
cally endeavours 
fashionable 


S 
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eas 


all who know | 





gradually becoming the ‘ People’s Opera House”’; 
for here we have not only Italian operatic perfor- 


‘Handel Festival,” for example, flourishes, as it 
deserves to do, once in three years; but a ** Handel 
Society,” with its series of concerts every season, 
would unquestionably gradually decay. Let then our 
hopes for the future be strengthened by the experience 
of the past; and, in spite of many inevitable chan; 
the ** Happy New Year” which we wish our readers 
and all who love musical art will be as certainly 
realised as earnestly anticipated. 
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THE LEEDS FESTIVAL SURPLUS. 

Tue Musical Festival recentiy held in the great 
Yorkshire town yielded a profit of £2,371 19s. - 
In view of this large sum, 
than local interest, 


id. 
TS 


two questions, of more 
suggest themselves—How was 
it obtained ? and, How should it have been appro- 
priated ? An answer to the first is easy, because the 
Committee have published every particular needful 
to a correct conclusion. The surplus was due, in 


part, to an increased attendance. In 1877 the 
aggregate audience numbered 13,400, whereas in 


1880 it rose to 14,854. Of course the receipts rose 
with it, being in 1877, £7,896, and in 1880, £9,208. 
But this only accounts for £1,402 out of the £2,371 
profit, and for an explanation of the balance, alter 
adding a sum (£800) equal to the profit in 1877, we 
must look to the outlay. Here a surprise awaits us. 
We all know that the tendency of Festival expenses 
is toincrease. Performers, having obtained so much, 
want more, and, unless held in check with a stern 
hand, the *‘ sundries”’ are sure torun riot with alarm- 
ing consequences to the balance-sheet. But at 
Leeds the Committee cut down their expenditure ; 
and, wonder of wonders, contrived to do so by 
paying the principal singers less than usual—so 
much less that they were able to deal liberally with 
band and chorus, and still be £172 to the good. We 
congratulate the Leeds Committee on this feat, trust- 
ing that their practical protest against the exorbitant 
demands of popular singers will be taken up elsewhere. 
Of late years there has been a rivalry among vocalists 
on the question of terms, and in many cases it has be- 
come a matter of honour for A not to take less than B, 
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their employers have to pay 





the result being that B, indignant 
. A, shoots ahead every time he is caught, 
for the game. 
amusing case in point was supplied not long ago, 
when Madame Nilsson distanced Madame Patti by 
obtaining £209 per night, and the insulted 
retorted by exacting guine 
excess acting as balm to her wounded spirit. This 
may be all very well for the artists, but it is serious 
indeed for the managers, who find themselves com- 
pelled to starve their enterprises in other departments 
that the demands of the principals may be met. On 
business grounds we ought not, perhaps, to blame 
our exigent favourites. 
to sell is jus n getting the utmost he can for it 
—which indeed is its value, provided the transaction 
be in all respects honest. But it is also true that the 
buyer is justified in giving no more than he can 
persuade the seller to take. Upon this principle the 
Leeds Committee worked. ‘They said to each artist, 
“We will give you so much; yes or no?” and with one 
prominent exception, their offer was accepted. We 
quite see that not all concert- 
positive a stand. Prominent singers know very 
we!l that they cannot afford to be out of such a 
Yestival as that of L eeds, while in ora other cases 
absence involves no loss of prestige 
more firmness in dealing with artists “would have its 
effect, and divert for the good of the ensemble much 


200 


ified i 





a4 


‘that hitherto has been squandered on the solo. 


Coming to the second question, 


surplus have been appropriated ? We are bound to 





a 
at the presumption 
while | 


An | 


diva | 
sas, the £10 per night 


A man who has anything | 


rivers are able to make | 


Nevertheless | 


consider the fact that the performances were an- 
nounced to take place for the benefit of the Leeds 


Medical Charities ; that the guarantee fund of £12,000 
‘was raised on that understanding, and that the 
guarantors were bound, in dealing with the surplus, 
to keep faith with themselves and the public. But, 
were we discussing the appropriation of an unpledged 
amount, we should distinctly indicate a better way. 
Far be it from us to undervalue medical charities. 
Often they are not the best managed institutions in 
the world, but even when they relieve suffering at an 

extravagant cost, it is well to have suffering relieved 
Atthe same time it is absurd to suppose that the 


wealthy folk of Leeds will not adequately support 

















«| compo 


| dwell upon 
How should the ! : 


to come than by fear that use of the money in directly 
promoting local musical cult W oulde xcite jealousy 
and involve dis pute. For this fear there may have 
been good grounds. It is hard to’ move in such 
matters without treading upon some one’s toes, and 
the Festival, which should supply a common rallying 





point for all, cannot afford to ofiend any. We are 
quite ready to believe, therefore, that Mr. Spark 
spoke words of —_ lom in counselling the establish- 
meni of a reserve fund. That fund will probably 
grow in course of F ti . and as it grows the Com- 
mittee will be more and more pressed to consider 


whether, without offending local interests, it is not 


their duty to adopt, beyond the limits of festival 
operations, such measures as may conduce to the 


general good of the art. 





there are associations clinging 
ings which cannot be dissevered 
in shock to the feelings, there 
ubt that, ‘althe yugh this may be termed 
“sentiment,” it is fully entit led to respect. If, for 
example, the rooms appro] - ated in the season to the 
Exhibition of the Royal Academy of Arts were to be 
opened during the winter as a Coifee Palace, or St. 
James's Hall to be aj ppropriated t 


GRANTING that | 
around most builc 
without causing a cert 
can be no cd 








ny 
hy 


o walking matches 





when not required for concerts, we should all feel 
that, for commercial purposes, these buildings were 
forced from their legitimate use. We will not now 





custom of holding religious 
heatres—incongruous as such proceedings 
s—because the object of our — is 
annot help pro- 
cration of those 
built for the performance 
of the lyrical drama. At one house, as soon as the 
Opera season is over, a ** Promenade,” with unlir mited 
refreshments, is constructed on the very spot where 
but a few nights before our greatest artists were 
heard in some of our greatest works; and, at a 
merely nominal rate of admission, it need scarcely 
be said what kin “ Ps ymenade’ audience is 
usux there ass True it is that musical 
sitions are performed—and excellently too— 
during the time; but these, although listened to by 
the occupants of the stalls and boxes, are considered 
by the majority of those not seated as mere 
paniments to the more serious business of the evening. 


mo 





to v 
apart from this « 


appear 







testing against 


establishments espe 








accom- 


At the other house—which bears Her Majesty’s 
| nhame—we have a troupe of ‘niggers,’ who sing, 
grin, dance, and distort themselves on the stage of 


their infirmaries and hospitals unless they get a gusta 
fro quo in the shape of musical entertainment. Either 
we m lust conclude that the Leeds charities do not | 
need the Festival, or we must think hard things of the | 
town. Natural iV, we sana the more agreeable 
course, and, as a logical result, we share the opinions 
of those who contend that Gases festivals are not 
only worth establishing, but, in this case and others, 
should be e ished purely for the good of the art. 





We are glad to see that an idea very much like our 
own prevails among a section of the Y orkshi ire ama- 
teurs, and has influential supporters in the councils 
of the Festival. Thus, at a meeting of the guarantors 
on December 2, it was propo: ed that a previous resolu- 
tion, restricting the committee to £200 out of the 








profits » should bere scinded. bh rcplparechg drictaptan 
was upraised, on the ground that strict faith ought 
to be kept. But it was pointed out on the other si ide 





that the amount at disposal was so much greater than 
even the most sanguine expected, that the warmest 
friend of the charities would not complain if more 
than {200 was appropriated to the cause of music. 
The eens, on this, passed unanimously, and Coun- 


cillor Spark then moved to hand over to the Com- 
mittee ee ‘Festival purposes the balance of profit 
over £2,000. Mr. Spark advised that this suin should 





be set aside as a reserve fund to meet possible loss 
on future occasions; but he seems to have been 
moved to co so less by anticipation of failure in time 











some of our best recent ly rical triumphs. The 
“seething mass of humanity, as they termed the 
audiences which applauded their efforts a few months 


ago, has emboldened them to reappear, and they 
will no doubt occupy the theatre until compelled to 
make room for another Opera Company. Is it not 
within the bounds of possibility that some country 
families, in London for a short time, may ge to “Her 
a penal witl h the certainty that the y shall 

ra lyrical work, and not find out their 
until they see the stage covered with blacks ? 


‘ 
mistake 





AN evening contemporary, the St. Favtes’s Gazet 
recently ann¢ sunces wl on the strength of a le stter < 











dressed to Mr. Mapleson by a “prominent citizen of 
New York,” that the problem of utilising the tele- 
phone for the benefit of amateurs who wish to hear 
the music of public performances without leaving 


their own hom: es has been solved. We are unable, 
after reading the Ictter, to take this sanguine view of 
the case. The write er Mr. E. P. Fry, tells no more 
about music by telephone than we alread ly knew, nor 














does his experience seem to be a whit more satis- 
factory than that of the amateurs who heard the 
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Leeds Festival performances by wire. Mr. l'ry de- 
scribes the drawbacks to the perfect working of the 
telephone as “ fewand slight, and px rssibly remediable.” 
That science will remove them we hope and believe, 
but they are certainly not slight. On this point let 


! ° ° . 
classes, it is but fair that all interested in the subject 


should know how very widely spread is the protest 
against the 
that of the “‘Tixed Doh.” If the * Tonic Sol-fa’ 


method 


Mr. Fry himself be witness. He says: “ The chief! we should 
tion to its progress; but when we find that many 


one (drawback) is a confused, jangling, blurred 


sound, like the rattling of a large sheet of brass,| others are 


which accompanies and —— the very loud and 
very high tones in the choruses and finales. The other 
= is the non-conveyance of the full peetie and 


xact quality ofcertaininstruments, notably the violon- | rest. 


used, 


system so long used and known as 


had thoroughly satisfied all requirements, 
i 


have heard but little of any opposi- 


not only proposed, but extensively 


although we may not, upon examination, 


admit them to be by any means perlect systems, we 
must at least see that the-subject is not yet set at 


The truth is that the “* Staff’? method in some 


alia double-basses, trombones, tubas, kettle-drums, | form, if not the best, is assuredly the most popular 
foundation for a method of notation for class- singing, 
Our readers will have no difficulty is estimating the | because the singers sec the sounds rising and failing 


side-drum, bass-drum, cymbals, oboes, and bassoons.” 


value of an instrument which refus es to convey, or as they /: 





misrepresents, the sound of half th 


cay them; and although we grant that the 
struments in| inequalities of the intervals do not appear, the idea 


the orchestra, and accompanies the tones of the rest | of a scale (or ladder) is still preserved. Hamilton’s 
‘Patent Union Notation ’’—in which the degrees of 


with a noise “like the rattling of 8 large sheet of 


brass.” On this testimony, backed by personal ob-| the scale 
Mr. Colville’ 
] 


servation at Leeds, we are compelled to see in the 


telephone, as now used for musical purposes, a mere | are printed 
toy, interesting enough, but of slight practical value. | well established, if we may judge from the music for- 





No one, however, should ‘ despise 
things.” The telephone is at present a baby instru- | 
ment. When its majority is attained, subscribers to 
our musical societies may be renting wires and listen- 
ing to symphonies and oratorios by their own fire- 
sides, in all the ease of dressing-gown and slippers. 








always be received with caution, because, in the race 
for the honours of discovery, they are apt to arrive | 


|named 


that we sl 


are printed in the head of the note—and 


s ** Letter-note Method ’—in which they 


above them—seem already to be tolerably 


» the day of small | warded to us by the inventors of the systems; but in 


both these—even admitting the possibility in the first 


system of always reading the small letters 


indicating the degrees of the scale—the attempt to 
unite two methods in order to retain the staff seem 
scarcely so good as Mr. Curwen’s attempt to construct 


yet exis 





n10uld occasionally furnish our readers with 


one system without a staff. We cannot Say that we 
Tue generalisations of scientific men should think the true method of notation for class-si 
sts; but as the war goes bravely on, it is good 





ging 


at conclusions from insufficient data. Thus caution | news from the battle-fields. 


would seem eminently applicable to the statements 
made by Dr. Delauney, before the Medical Academy | 
of Paris, on the ‘* History and Limitation of the | 





Human Voice.” The — said, among other|the world’ 





Ir is a great pity that persons who deve ~ them- 


vained this 


things, ‘“‘the lower the race-type, the higher pitched deavouring 
the voice,” and to this pee nc he was probably |; 
helped by the prevalence of high voices among 

++ } 






Eastern p eoples. But if it be ge 


are we to account for the splen a 1 
profusion throughout Rus -for the fact that the | 
average pitch of the male 1 is higher 
than it was a century ago? At present we have| 


very few legitimate bass voices before the public, 
while the music written for basses by old E ingti sh | 
composers is now often found ] 





rated,’ 


ished in New York, by far eclipses pt dec we 
| have ever read on this subject. After telling i 
| ** Shakespeare 
{seeing writer says, ‘ ‘Prom beginning to end Hazlet 
is a mere 
low. Our Aéivatienn | Othello and 





5 


( 
That — 


cousins, moreover, are noted for a high pitch, and | modern play < 


they certainly do not belong to a low-type race. The | speare’s 


doctor goes on to say that, as a rule, ‘“‘tenors are |< 


for the theory, disastrously numerous. pinta the 


lemned.” 


selves to provin 


to prove that those who have alreac 


that an artist has earned a right to 
reverence shoul Id commence 1 en- 





listinction hould be at once displ: iced, 





eare, for example, is ‘*immensely over 
ften been said by smart modern critics; 
ving quotation from a news 








has had his day,” the acute Bar far- 







uther, and it is only rant that gives 
facbeth the appear ance of action. Any 
as deficient in business as all of Shake 


pieces are, would be unhesitatingly con- 


Now we know perfectly well that when an 
tall and slender, whilst profound basses are short | attack is made upon a recognised genius in musical 
and thick-set.” But the exceptions to this rule are, | composition, 


the interest of some genius not recog- 


nised is in the heart of the writer; and he really 


tenors of our own country, how many are tall and | believes that while such men as Mozart, Mendelssohn, 
slender, and how many of the class to which Signor] Handel and 





Foli belongs are short and thick-s 


ongs 


a few others crowd the building, it is 


et? Among foreign | impossible for a comparative stranger to take a place 


artists best known to us, Signor Mongini was not tall|in the temple of fame. We will not stop to inquire 
and slender; neither was Sign or Giuglini, nor is] who the American critic thinks should arise on the 


Signor Campanini. We ; greath y fear that Dr. De-|t 


launey has been somewhat too has sty, and not ex- 
tended his data far enough ; « or else has formed his |]t 
conclusion first, and then looked up materials to sup- | 
port it. When the Pickwick Club found a stone |§ 
covered with mysterious letters, they began by de-|r 
termining it to be an object of antiquaria t ( 
and gave themselves a lot of trouble in search of |! 
proof; whereas, looked at with an open mind as 
well as an open eye, the inscription plainly read, 
*¢ Bill Stumps, his mark.” 
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great ment 


ably well by 


ften lend 


to reverse 


We have 


uined reputation of William Shakespeare; but no 
doubt—as in the similar musical instances we have 
mentioned—he is ready as soon as room can be ma 

for him. It is very 


de 
true all real artists know that the 





hus assailed can defend themselves tole- 





unnecessary—to notice the many publications sent | mechanical. 
to us in various methods of notation for singing-|machine, and therefore, although it beats the time 








their works; but the general public too 


a willing ear to these criticisms, and. 
at ‘*what everybody says must be false,” 
ry 


1 


he well-known proverb), give credit to 


the verdict of the self-elected enlightened few. 


eae always imagined that the peculiarity of 
ALTHOUGH it would be impossible-—and, indeed, |every piece 


of mechanism is that its action is 
A metronome, for example, is a pure 
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with accuracy, we cannot set it in motion to guide 
an orchestra in a concert-room. Latterly, how- 
ever, we have lighted upon the description of 

musical instrument on which it is said every one 
can perform; it plays any tune, and requires no 
musical knowledge on the part of the player. From 
this we should infer that it is a machine; but then 
we read that ‘it renders sacred music with wonderful 
expression, and is strictly accurate in melody, har- 
mony, and ts en rivalling, if not surpassing, the 
most expert performer.” ‘This puzzles us; for if, 


without human agency, it can perform with ‘ won- | 
ion,’ and rival, if not surpass, the | 





derful cxpress 
‘most € expert performer,” we find that machines are 
no longer machines, and that the days of our great 
pianists, therefore, are numbered. A ‘ Mechanical 
Concert ” at St. James’s Hall would indeed be a 
novelty ; but it is evident that such an event may in 
time come to pass. Wecan imagine that an audience 
will sit entranced at the depth of expression emanating 
from a musi 
the performance the maker will be called forward to 
bow his acknowledgments. Indeed, presuming that 
a machine can execute a Concerto, there can be no 
reason why machines should not play the accom- 
paniments; and ifall these several pieces of mechanism 
‘“‘ rival, if not surpass, the most expert performer,” 
the result must be indeed charming. In criticising 
artists (should persons be found to listen to them), 
one effect of the spread of such concerts as we have 
endeavoured to sketch will be that a ‘‘ mechanical 
player” will be no longer a term of opprobrium. 














HER MAJESTY’S THEATRE. 

Tuts establishment closed on the 11th ult., the only 
event of any importance since our last notice being the 
cen of an Italian version of Wallace’s Opera, 
“M: aritan with recitatives especially written for the 
occasion by Signor Tito Mattei. Anything which can 
disguise the words of the original libretto by Fitzball is 
undo dly of advantage to the effect of the work in per- 
ance; but, apart from this, the Opera was worth re- 
viving if only to show how much such an artist as 
Madame Trebelli can make of the part of Lazarillo. It is 
scarcely too much to say that the song, ‘Alas! those 
chimes,” may possibly achieve a second popularity through 
the exquisite singing of Madame Trebelli, the encore, 








which was positively insisted upon, showing that the | 





public has still a lingering fondness for the simple and 
expressive ballad. The repetition of the melodious trio, 
“Turn on, old Time” (we cannot refrain from g iving the 
English titles), was also, doubtless, owing chiefly “to the co- 
operation of this eminent vocalist. Mdlk e. Elisa Widmar 





fully sustained, if she did not add to, her reputation by her | 


performance of the title-character, her singing, though a 
little wanting in power, being at least artistic and refined. 
Signor Vizzani, as Don Cesar, was fully equal to the 
vocal, but scarcely to the dramatic, requirements of the 
part. His two important songs, ‘‘ Yes, let me like a soldier 
fall,” and ‘* There is a flower,’”’ were redemanded; and his 
portion of the trio to which we have already alluded was 
most effectively given. The King and Don Fosé were ably 


represented by Signor Ghilbertiand Mr. Barrington Foote re- | 
spectively, Signor Pro and Madame Barnadelli lending valu- | 


able aid in the minor parts. The production of Verdi's Aida” 
afforded an opportunity for Madame Zacchi to prove that, 
although neither a great actress nor a great singer, she can | 
satisfactor ily sustain such a part as Verdi's heroine in an 
establishment where in her particular line she has had no} 
tival during the season. It is needless to say how finely | 
Madame Trebelli sang the music assigned to Amueris ; but | 
praise must again be given to Signor Aldighieri, who, in the | 
character of « fmonasro, created a marked effect, and contri- 
buted in a great measure to the favourable reception of the 
work. Signor Runcio, as Radames, and Mr. Barrington 
Foote, as the King, were thoroughly satisfactory; but Sig- 
nor Ordinas was “scarcely equal to the music of the High 
Priest, Ranzfis. 


cal box; and that at the conclusion of 





| 
| 


| Why the many vocalists who have failed during the short 
season under Mr. Armit’s management were allowed to ap- 
pear, we, of course, cannot >; but it may be fairly as- 
sumed that Madame Zacch snor Aldighieri, and per- 
haps Mdlle. Widmar, are the only artists we shall be likely 
to hear of again. lessee may certainly claim credit 
for having kept his promises; and if, by doing so, he has 
unconscious sly proved that Italian Opera has seen its b est 
days, and that the public will not tolerate third-rate singers, 
e has done good to the progress of the lyrical art in this 
country, although he may have become a martyr in the 
cause. 








CRYSTAL PALACE. 

Ar the Concert of Saturday, November 27, a new 
violoncellist, Monsieur Holl , made his first a 
at the Crystal Palace, intro ing, for the first time in 
England, Camille Saint-Saéns’s Violoncello Concerto in 
A minor. Monsieur Hollman is solo violoncellist to th 
King of Holland. His tone is of very unusual power, pr 
at the same time rich, rather than coars 3 5 his intonation 

excellent, nd his execution neat and finished. There 


« plenti 17 to 


















tiful lack’? of solo music for the violon- 
orchestral accompaniment, that it is 
wise to be too critical when a new work of this 
is brou _ forw urd ; at the same time, 
j ‘pressing the opi inion that M.S Sai 
i pe a very aluable addition to the small 
vire available for is ewe It has a rather 
quaint and pretty middle movement—a sort of Inter- 
mezzo, allegro con moto, which takes the place of a slow 

















g 
but the rest of the Concerto, though effectin ively 
i i in 5s written for the soloist, and clever gnou 3h in 

nanship, is by no means interestin 1s in its cl 
yrs! fails to inspire us with the slightest wish. to 
sain. M. Hollman’s playing was worthy of better 
A very fine performance of Brahms’ s — Sy 
phony was gi re afternoon. The pre 
also included a melodiou » for violin and d vic A 
from a recently pu ‘rtimento by Mozart Ko chel, 
205), the solo P irts h were well rendered by 
Messrs. Jung and kra he other orchestral numbers 
were Beethoven's Overture to * Coriolanus,”’ and two ballet- 
airs from Ponchielli‘s **Le Due Gemelle.” Mr. Edy 
| Lloyd was the vocalist. 

Goetz’s lovely Symphony in F, Op. > was a special 
feature of the Concert on the 4th ult., when it was given 
for the second time at the Crystal Palace. Increased fa- 
iliarity with the whole heightens our admiration of its many 
uties; the Intermezzo and the Finale may certainly rank 
among the best Le bs nich the bar nted comp oser ; has S 
left us. Whether the Symphony will ever be popular, in 
the ordinary sense of that term, ‘t would be rash to. pre- 
dict; many of its beauties are, perhaps, too refined for 

general ¢ :ppreciation ; but there can be doubt that mu- 
| sicians at least will prize the work at its true value. The 
only other novelty on this afternoon was Chopin’s inte- 
| resting, though badly scored, Fantasia on Polish Airs for 
| piano and orchestra, the solo — of which was given to 
| perfection by Mdlle. Janotha,. ile. Pyk, the vocalist at 
| this Concert, fully sustained ne ee ation she had gained 

at her previous appearances. Bennett’s Overture to the 

*“* Naiades’’ was the openins: and Berlioz’s orchestral 

arrangement of Weber ‘Invitation a la Valse” the 
| con cluding number of the programme. 

j; On the "rrth ult. Sullivan's Martyrs of Antioch” 
given for the first time in London, the cor mposer hi 
| conducting the performance. The work was criticised in 
| such detail in st! columns on the occasion of its first 
production at Leeds in October last, that it is only needful 
| now to say a few words about the performance. The 
oe were Mrs. Osgood, Madame Patey, and Messrs. 

. Lloyd, F. King, and H. Cross, all of iiem did full 
Flo to the music. The same may be said of the 
orchestra; but the choruses, which form so important a 
part of the work, w very indifferently, not to say ineffi- 
ciently, rendered by the Crystal Palace Choir, which (not 
for the first time) proved itself altogether unworthy of the 
reputation of the Concerts. In spite of this shortcoming, 
the work was enthusiastically received by a crow ded 
audience. 
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The interest of the final Concert before Christmas 
centred in the production of a violin Concerto in D by 
Gernsheim. The works of this composer have hitherto 
made but little way in England, one or two examples 
of his ability having been received with but moderate 
favour at the Popular Concerts. Herr Gernsheim is now 
established in Rotterdam, where he occupies the highest 
position in his profession. If the violin Concerto, his 
latest work, affords no evidence of true genius, using the 
term in its ordinarily accepted sense, it shows the very 
highest qualities of musicianship. The orchestra is not 
relegated to the position of a ‘“‘big guitar,” as in many 
Concertos, but, on the contrary, has a most important 
share in the development of the subject matter. The 
first movement is a little too spun out, but the Andante 
affettuoso is charming, and the final Rondo spirited and 


effective. In form Herr Gernsheim follows accepted 
models, save that in the first movement a lengthy 


cadenza takes the place of the working out. Mendels- 
sohn’s violin Concerto may have suggested this idea 
to the composer. The work was played by M. 
Sauret, whose style we cannot unreservedly admire. 
renders brilliant passages with vigour, and an easy mastery 
over their technical difficulties; but his tone is thin and 
wiry, and the constant vibrato is disagreeable. The re- 
mainder of this Concert may be briefly dismissed. 
orchestral items were Beethoven’s Symphony in A, Schu- 
mann’s Overture to ‘* Manfred,” and, painful to state, the 
Andante and variations from Schubert’s Octet. Mr. Arthur 
Oswald was the vocalist in place of Mr. Herbert Reeves. 
He has an agreeable baritone voice, but he might easily 
have selected less hackneyed songs than Gounod’s 
‘* Dio possente,” and Hatton’s “ To Anthea.” The Con- | 
certs will be resumed on February 5th, when Mr. Eugene | 
D’Albert will make his first appearance at the Crystal 
Palace. 





SACRED HARMONIC SOCIETY. 
A NEW era for this Society, as well as a new season, 


Hall was given. The circumstances which led to the 
removal of the ‘‘ Sacred Harmonic” from its old home in 
the Strand must be familiar to all our readers, and need 
no recapitulation in detail. Enough if we call to mind 
that the change was one of compulsion and not of choice. 
The Society desired, as a matter of course, to remain in 
its accustomed place, since there only could performances 
be given under conditions which nearly half-a-century of 
custom had made to appear essential. But the new 
proprietors of Exeter Hall, for reasons with which few 
vill sympathise, would not tolerate oratorios for amuse- 
ment. The old tenants therefore had to quit, and, like a 
man whose means will no longer allow him to rent a big 
house, they were compelled to dispose of surplus furniture 
and begin anew on a more modest scale. In other 
words the Society removed to St. James’s Hall, reduced 
its band and chorus from 700 to 300, and made a bid 
for continued favour in a mode which almost entirely 
altered the distinctive features of its Concerts. We may 
condole with the members on a hard necessity, but it is 
possible that out of evil good may come. The Society is 
now brought more directly into competition with other 
musical institutions ; the prestige of its army of executants 
has vanished, and the result may be more active efforts to 
arouse interest and attract subscribers, as well as more 
painstaking to secure the best possible performances. The 
fate of the Society, no doubt, hangs upon the experience 
of the present season, but however it may be determined 
we are certain that amateurs now give to the ‘“ Sacred 
Harmonic”’ all the sympathy for which its unsought 
position calls. 

The opening Concert was, we regret to say, not par- 
ticularly well attended. For this, however, all who are 
familar with the ways of the British public were prepared. 
A public more hard to divert from a beaten course does 
not exist on the face of this varied earth. It is not that 
our people are actively opposed to change, because, when 
the idea of change has been kept sufficiently long before 
them, they take to it. It is rather that they have tre- 
mendous inertia, Set them going in one direction and 
they will continue going long after strenuous efforts have 





Emil | 
He | 


| 


The | 


| 
| 





| Michael Costa was at his usual post, 


|is easily surmised from previous remarks. 


began on the 3rd ult., when its first Concert in St. Jamnes’s | peateee. 


been made to start on a new path. Naturally, therefore, 
the British public, or the London section of that estimable 
body, were unable at the outset to recognise the Sacred 
Harmonic Society in St. James’s Hall. It was an un- 
heard of thing, and required time for properly grasping the 
situation. Aware of this, the directors may not have been 
discouraged, and assuredly the performers did not allow 
empty seats to abate their zeal. We should add, here, 
that the Society’s reduced chorus is a great improvement 
upon its ponderous predecessor. Composed of some 250 
well trained and fresh voices, it is qualified to meet any. 
demands that Sir Michael Costa may see fit to impose. 
Indeed, with such materials, almost any pitch of excellence 
can be reached, and we trust to find due advantage 
taken of the fact. The band still contains a number of 
amateurs who would be better away, since their services 
must, in the very nature of things, prove less efficient than 
those rendered by men to whom music is the daily 
business of life. The programme of the first Concert hac 
evidently been drawn up with a view to the attractior 
which variety presents. It contained Beethoven's Mass in. 
C; Mendelssohn’s “ Lauda Sion,” and the same composer's 
unfinished Oratorio, ‘‘ Christus.’’ If we are not mistaken 


| these works had been previously given in conjunction, but 


not often enough to rank them among hackneyed things 
The interest of the occasion w as, thercfore, decided. With 
regard to the music itself it is much too late in the day 
for descriptive or critical observations. All that can be 
said, has been repeated times over, and our sole business 
lies with the performance, the general character of which 
The concerte® 
numbers showed a vast improvement upon the “form ”’ of 
Exeter Hall; though their rendering cannot be described 
as perfect, owing to an occasional tendency to sink in 
pitch. In place of overwhelming noise we had expressior. 
and musical charm—a change estimated by every amateur 
present asa decided gain. The soloists were Mrs. Osgood 
Miss Hancock, Mr. Guy, and Mr. F. King, from whom the 
strains of Beethoven and Mendelssohn received ample 

Mrs. Osgood made her mark in the ‘* Lauda 
and Mr. Guy, though not in very good voice, 
delivered the recitatives in ‘ Christus.” Sir 
and had a warm 
ationat 


Sion,” 
effectively 


reception on coming forward to conduct the N 
Anthem. 

The annual Christmas performance of the ‘‘ Messiah’ 
took place on Friday, the 17th ult., in presence of « 
crowded audience, and with very great success. Madame 


| Sherrington, Madame Mary Cummings, Mr. Rigby, and Mr. 


| Mr. 








Bridson were the principal singers, the honours falling to 
Rigby, as, in excellent voice, he rendered Handel’: 
familiar airs with all necessary expression. 





ALBERT HALL CHORAL SOCIETY. 


MENDELSSOHN’s ‘Elijah’? was chosen for performance 
at the second Concert of the season, which took place on 
Thursday, the 2nd ult., when the Hall was filled by an 
audience that took little heed of a fog so dense as to rende1 
travelling difficult and dangerous—a fog that, defying. 
double doors and closed windows, penetrated into the spa- 
cious building. The enthusiast of the audience was caused, 
probably, by Madame Albani being announced for the 
soprano part. But whatever magnetic power solo singers 
may occasionally have, it is certain that the abiding at- 
traction of these Concerts is the choral singing, which has 
now reached a high pitch of excellence. In “Eli jah" 
there was wide scope for the display of the choristers’ 
abilities, and they availed themselves of the opportunities 
presented by singing with tenderness ‘‘ He watching over 
Israel,” with dramatic vigour ‘ Baal, we cry to thee,” and 
with massive power the triumphant “Thanks be to God.” 
Indeed all the choruses were rendered in a manner that 
reflected credit on the singers and honour to Mr. Joseph 
Barnby, their Conductor. As may be imagined, Madame 
Albani made a great success in the soprano music. Her 
grand voice enabled her to sustain the very arduous part 
with that ease so acceptable to the ears and nerves of lis- 
teners. ‘ Hear ye, Israel,” was declaimed in a manner 
seldom heard in any concert-room. The part of /lijah was 
taken by Mr. Ludwig, a name somewhat new to oratorio 
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prograrames. 
him, for many present, knowing his talents by his inter- 
pretation of music in opera, had formed high expectations 
concerning his assumption of the character of the Prop! 
That those expectations were altogether realised it would 
be useless and wrong to aver. There was, how ever, much 
to commend—for instance, “It is enough” and ‘Open 
tie heavens,’ which were admirable efforts; but there 
was a prevailing tinge of melancholy in the reading that 
was scarcely appropriate to many of the vigorous passages. 
Rr. Vernon Rigby was in capital voice, and in addition to 
being highly ettective in his two solos, “If with all your 
hearts” and “Then shall the righteous,” 
asserted his value in the concerted music. Miss Damian 
received the unusual honour of an encore in ** Woe unto 
them.” This lady has a fine voice, which, however, still 
requires in its management alittle more reserve and artistic 
treatment. Madame Sterling was also encored for a ver- 
sion of that never-failing favourite air, ‘*O rest in the 
Lord.” Miss Annie Sinclair, with Messrs. T. Hanson 
and Stanley Smith, assisted in the double quartet. Dr. 
Stainer throughout the work gave most valuable help at 
the organ. 












MONDAY POPULAR CONCERTS. 

WE have still to record the interesting programme of 
‘the Concert which took place on the 29th of November 
iast, consisting of Schubert’s Ottet for stringed and wind 
instruments, Haydn’s pianoforte Trio in C major, Chopin's 
Barcarole in F sharp minor for pianoforte, and Molique’s 
Saltarella for violin. The executants on this occasion 
were Mdlle. Janotha, MM. Strauss, L. Ries, Zerbini, 
Lazarus, Wendland, Wotton, Reynolds, and Piatti. The 

“cocalist was Miss Marian McKenzie. 

The first Concert of last month (6th ult.) opened with a 
capital performance of Mozart’s string Quartet in D minor 
—the second of a series of six dedicated by the composer 
to Haydn—the executants being Mdlle. Norman-Néruda, 
MM. Ries, Zerbini, and Piatti. Mdlle. Janotha was the 
pianist, and—* by dcsire,”’ as the programme indicated— 
played with her usual refinement of style, though scarcely 
with her wonted energy and verve (owing probably to slight 
‘ndisposition), Mendelssohn's noble Fantasia in F sharp 
minor; a work well-known to every amateur, and therefore 
requiring no special ‘comment. Mr. Frederick King, who 
sang Ilandel’s air ‘‘Sorge infausta,” from the Opera 
‘Orlando,’ and Sullivan’s song, “If doughty deeds,’ 
was well received and deservedly applauded. The Concert 


was brought to a worthy conclusion by a performance (the | 


twenty-first at these Concerts) of Schumann’s pianoforte 
‘Juintet in E flat, one of the finest and best sustained 
inspirations of that deeply poetic composer. It was 


rendered to perfection by Mdlle. Janotha, Madame | 


Norman-Néruda, MM. Ries, Zerbini, and Piatti. 

The following evening Concert, and the last one in the 
old year, took place on the 13th ult., introducing no abso- 
jute novelty, but presenting, heverth eless, some features - 
special interest. Amongst the latter must be named, i 
the first place, the performance, by Madame denies 
Néruda and Mdlle. Janotha, of Brahms’s violin < d piano- | 
forte Sonata in G major (Op. 78), which was first introduced 
to London audiences during last season. We _ have 
already spoken of the undoubted merits of the work, its | 
‘lreamy poetry, its pathetic suggestiveness, its undue 
Jengths—not always ‘‘ heavenly lengths,’ as Schumann | 
described the same tendency in some of Schubert’s compo- | 
sitions. There can be no doubt, however, that the Sonata | 
gains upon us after every hearing, more especially the | 
opening movement, a Vivace in G major, which, both for | 
the beauty of its themes and consistency of structure, is an 
admirable composition. Of the performance itself by two 
such consummate artists as the ladies named, it is need- | 
less here to say more than that full justice was done to the | 
composer’s intentions. The lady pianist was also asso- | 
ciated with Signor Piatti in the execution of three pieces | 
for pianoforte and violoncello by Anton Rubinstein (Op. 11), | 

arly compositions as the Opus number shows, and almost | | 
colourless, scarcely warranting the five repetitions which | 
have already been accorded them at these Concerts. Mdlle. 
jJanotha gave a brilliant and highly artistic interpretation | 


he once more | 





Happily Mr. Ludwig's fame had preceded! of Chopin’s Ballade in G minor (Op. 23), for which she was 


rewarded by a persistent clamouring on the part of the 
audience for an encore, to which the lady responded by 
substituting another piece. Mr. Arthur Os wal fine 
baritone voice and artistic training were effectively dis- 
played in a very fine rendering of Gounod’s ** Le Vallon”’ 
and Scarlatti’s *O cessate di pi: sarmi.” The Concert 
opened with Haydn’s string Quartet in E flat (Op. 71). 
Mr. Zerbini cond ese Concerts 
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ucted on each eccasion. Th 
will be resumed on the Gth inst. 


BRIGHTON AQUARIUS 


Ir is not y verrate the capz 
of an institution which, thoug! \ as 
an auxiliary attraction, keeps in its service the pen 1S 
of an orchestra a competent conductor. Under 
such circumstances, the seed is always in the ground, 
ready to take advantage of the first days of genial 
weather. We have seen ihe fruit gathered at the Crystal 
Palace from the germ that, twenty- -seven years ago, 
took os unpromising form of a brass band; and though 
it would be absurd to look for Sydenham results every- 
where, there is no reason why we should not expect 
proportionate success. The Brighton Aquarium is assuredly 
one of the institutions that may become fertile of musical 
good. It has a con ich, if hardly a model for 
imitation, is useful ugh for the purp ose ; the exigencies 
of every-day entert 1ents require it to keep a small per- 
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manent orchestra; and it has, for a little while past, en- 


joyed the services, as conductor, of a musician, Mr. F. 
Corder, whose ability cannot be questione Naturally, 
therefore, we have been looking to the management for 
indications of readiness to push these advantages as far as 
possible, and to digo st on behalf of the Aqui ium perform- 
ances the re and increasing mass of cultivated artistic 
opinion and ithies. We have not had to look in vain, 
since in November the directors announced a first series 
of Orchestral Concerts, to take place on Saturday after- 
noons, with an increased orchestra, assisted by eminent 
vocal artists. The enterprise was looked upon as an ex- 
eriment, and has since concluded, with results we are not 
et in a position to announce. But, judging by the large- 
ness of th e audiences and abounding evidence of sympathy, 
the experience was most encouraging. It may even be 
doubted whether the directors lost money, in itself a re- 
markable thing, considering how long it usually takes, when 
orchestral concerts are concerned, to balance income and 
expenditure. But, whether the result was loss or gain, the 
immediate action of the management should be the same, 
since even in presence of loss, the fact that no sufficient 
trial has been given should govern the case. 

The first Concert, given on Saturday, November 27, 
attracted a crowded ¢ 














P 





udience, as well it might have done, 
not only by reason of novelty, but on account of the excel- 
lence of the programme, in which the greatest composers 
were fully represented. App ropriately enough, the first 
piece was Sterndale Bennett’s beautiful Overture, ‘‘ The 
Naiades,”’ by the performance of which our late eminent 
countryman had the honour of ‘ inaugurating”’ the enter- 
prise. Following this charming example of fancy and 
skill came Mendelssohn’s Concerto for violin, solo by 
M. Sainton, who had the misfortune to break a string in 
the middle of the first Allegro, and was compelled to use a 
strange instrument. But even under these untoward con- 
ditions the talented artist played with all the verve and 
facility that so eminently distinguish him. The next selec- 
tion was the pretty and imaginative Ballet Music from 
Mr. Corder’s Opera, ‘‘ Morte d’Arthur,” and the Concert 
ended with Beethoven's C minor Symphony. In speaking 
of the orchestral performance we must be careful to make 
| all fair allowance for unavoidable circumstances. A body 
of instrumentalists cannot be got to work together in a 
day. They have to understand each other, and above all 
to acquire a knowledge of their conductor, before excel- 
lence is possible. The Aquarium orchestra, moreover, has 
not yet the perfect balance which will come, let us ~~ 

by and bye. Taking these things into consideration, th 

result of the opening Concert was satisfactory. ladead, 
we may express our surprise that with players engaged, 
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ghter business, so much excellence should 
have been shown. M. Sainton, in the course of the Con- 
cert introduced a Romance and Tarantelle from his own 
pen; and the vocalist, Miss Mary Davies, sang selections | 
from Weber, F. E. Bache, and Sterndale Bennett in her | 
own pretty and engaging way. 

The second Concert, on t re following, was 
scarcely less well attended than the first. On this occasion, 
the programme put a heavier tax oe: the resources of the 
orchestra than they co uld well bear. Works like Raff's 
Symphony, ‘“ Leonore,’’ and W ’s ** Siegfried Idyll,’ 
make grave demands even upon the most qualified and best 
disciplined players. It was, therefore not to be wondered 
at that these works scarcely coated ae ice. The Con- 
certo was Mendelssohn's in G minor for the pianoforte 


mostly, for li; 

















the soloist being Mr. W. Kuhe, who discharged his task 
in a manner doubtless familiar to, and appreciated by, 
all present. Mrs. Osgcod os reased the attraction of the 
Concert by singing “ Rose, softly blooming” in her best 





s to warrant expecta- 
tice will give hima 





style, and Mr. Corder aint 1 soz 
tion that enlarged experience and pra 
good place among wielders of the bik 
certs have since been added to the series, not to speak of a 
performance of the ‘ Messiah,” but into the details of these 
we need not enter, our immediate purpose being to give an 
idea of the scope and character of the enterprise, to plead 
on its behalf for support, and se! encourage the managers in 














the honourable path upon which they have had the courage 
to enter. 
ROYAL ACADEMY OF MUSIC. 

Aw Orchestral Concert by the students of this Institution 
was en at St. James’s Hall on mi roth ult., before a 
numerous audience. Two ofthe pupils’ works were produced 
on the occasion, both of which were highly credit able to 





the composers and their teachers. The f 
by William Sewell (Novello Scholar ; 
upon its orchestral treatment for effect; Ir 3s: cert 
deserving of commendation, not only on its own intrit 
merits, but as evidencing the possession of powers v 
may in due time be more amply developed. T 
a perp Overture by G. J. Bennett— ovine: in parts 
so much real musical feeling and knowledge of o rchestral 
combinations as to mé ake us it he ypes for the 

future, especially considering the youth of the composer. 
There is decided freshness, both in the themes and their 
treatment, throughout the work; and, sincerely trusting 


an 








armed at each point, he 


n. Two other Con- | 


| young friend’s work. 


that the extravagances of the hour may not obscure the | 


natural qualities of the young writer, we cordially 
him every success. From the pianoforte-players we may 
select Miss Beatrice Da wenport and Miss Dinah § Shapley 
for especial praise, the former giving an ex 
of the Allegro from Beethoven’s Concerto in C minor 
(with a clever cadence of her own composition), and the 
latter performing the Allegro from Schumann’s Concerto 
in A minor with accuracy and i —- yence. Mr. Charlton 
T. Speer, in the Allegro from Rubinstein’s Concerto in D 
minor, and Mr. R. Harvey Lohr in the Adagio and Rondo 
from Beethoven’s Concerto in E flat, displayed much 
executive power; but the works seemed hardly well 
chosen to exhibit the performers at their best. Good 
specimens of vocal training were displayed by Miss Hilda 
Wilson in Vaccaj’s ‘**E questo il loco,’ Miss Margaret 
Cockburn in Bellini’s ‘Qui la voce,’’ Miss Woolley 
Henry Smart’s song from “Jacob,” ‘Be thou patient,” 
and Mr. B. Davies in a Recitative and Romance by Signor 
Fiori, “ Darmi in pace,” the last-named exhibiting a trained 
voice and style scarcely to be expected from a student. 
The Concert commenced with a highly meritorious per- 
formance of Mendelssohn's Psalm, * As the hart pants” 
(the solos given by Miss Kate Bentley, Mrs. Irene Ware, 
Messrs. Sinclair Dunn, Robertson, A. Jarrett, and South- 
cote), in which the remarkable excellence of the choir was 
conspicuously shown, a result mainly attributable to the 
zeal displayed at rehearsal by Mr. William Shakespeare, 
the newly appointed Conductor, who made his début on 
this occasion and directed the whole of the Concert 
with a care and intelligence which inspired the students 
with the utmost confidence. 


—_—_ 








cellent rendering | 


in | 


wish | 


ORCHESTRAL CONCERTS. 


Tuer third an.’ fourth of these Concerts took place in 
| St. James’s Hall in due course, one on the 4th ult., the 
other on the 18th ult., and this brought to an end the 
series projected by Mr. Cowen. We hope that the enter- 
prising Conductor feels himself encouraged to give a second 
course next year, but doubt predominates. Mr. Cowen is 
now, we fear, another example of the fact that he who 
caters orchestral music for the British public does so with 
the almost certainty of heavy loss at the outset. The 
question in all such cases is as to the depth of the specu- 
lator s purse, and his willingness to go on throwing good 
money after bad in hope of getting both back. If, well 
can persevere till the public come to 
recognise his enterprise as an institution w hich it is * good 
form ’’ to support, all will be well. If not so equipped, the 
sooner he abandons the field the better for his fortune and 
his peace of mind. ‘This may be a depressing and ungra- 
cious state of things, but it exists and we have to make the 
best of it. 


SATURDAY 








The Concert given on the 4th ult. was, like all the 
rest, made interesting through novelty. Among other 
things, a new violin Concerto, by Mr. A. Jackson, late a 
pupil at the Royal Academy of Music, had a conspicuous 


place, and enjoyed the advantage of M. Sainton’s skill as 
principal interpreter. This work is a modest production, 





in which sense we may regard it as becoming to Mr. Jack- 
son’s youth and inexperience. It follows carefully the 
established model, and nowhere indulges in the excursions 





beyond recognised limits that are so tempting to young 
composers. Its most attractive movement is the least pre- 
tentious of the three. We refer to the Adagio, constructed 
upon a single large and melodious theme. The Allegro 
and Finale are, however, by no means without interest, 
though we are dist posed to believe that Mr. Jackson would 
have done himself more credit had he written a Symphony 
instead of a Concerto. In this case the solo passages lack 

effect, as though the composer had not sufiiciently mastered 
the technicalities of the instrument for which he wrote. 
It is well known that David had a very considerable share 
in the solo of Mendelssohn’s Concerto, and the caution 














and prudence of the great composer in asking the help of 


his friend should be imitated in all parallel instances. 
M. Sainton, it need hardly be said, did full justice to his 
A second novelty was the Bacchanale 
Wagner for the first scene of his ‘* Tann- 
hauser,” and sometimes substituted in Germany for that 
given in the ordinary acting version. The significance of 
this music is entirely limited to the scene it illustrates, 


composed by 


‘apart from which—the last page or two excepted—it is 


| nothing more than an extraordinary 
gestive as much of anarchy in the realms of sound as of 





series of noises sug- 


revels on the hill of Venus. Weare bound to say, how- 
ever, that it is fit music to accompany action in which the 
utmost limits of stage licentiousness are reached if not 
passed. The piece is decidedly out of place in a concert- 
room where, as a matter of course, the only meaning 
it has cannot well be appreciated. Among other in- 
teresting features of the programme were Mozczart’s 
Concerto in D (No. 13 in Kéchel) and Mr. Harold 
Thomas’s Overture, ‘“* Mountain, Lake, and Moorland,’’ 
performed last season at the Philharmonic Concerts. The 
Concerto is very rarely heard—indeed, it was announced 
as given for the ‘first time in London ’’—but its merit 
cannot be denied, and Mr. Cowen deserves thanks for 
affording an opportunity of becoming acquainted with so 
interesting an example of the master. The slow move- 
ment is particularly charming, and was listened to with 
admiration. Miss Bessie Richards played throughout 
with care and skill, but she must have smiled on hearing 
that Mozart thought the work adapted to ‘‘ make the player 
warm.”? What would the composer have said to some of 
our modern Concertos, for the performance of which a man 
needs to go into training, and appear in flannels like any 
other athlete. Schumann’s Symphony in B flat, Chopin’s 
Polonaise in D minor, Schubert’s Reiter Marsch (orches- 
trated by Liszt), and some vocal pieces sung by Misses 
Mary Davies and Orridge were also in the programme. 
The principal attraction at the final Concert was a new 
Symphony in C minor (No. 3), by Mr. F. H. Cowen—a 
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flattering 
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work concerning which Rumour, in her most 
mood, had for some time been busy. Mr. Cowen avowed! 
derived his inspiration for this Symphony from Scandinavia. 
He had visited Sweden and Norway, and returned im- 
pressed, as all must needs be, with the characteristics of 
a stern and romantic land, in itself a poem. The influences 
felt he now strives to convey to others, in some degree, 
through the medium of his art. To this end, two move- 
ments, the Adagio and Scherzo, have a definite * pro- 
gramme.” In the one case is called up the picture of a lake 
or fiord, calm and still in the summer moonlight, while all 
around silence reigns, save when a merry song is heard as 
a boating ape glic des aes In the other, we have the 
idea of a igh ride with its exhilarating 

and cheery tintinn: ibul. aia The first and last move- 
ments, on the other hand, are left eniircly to the 
imagination of the listener, who makes of them what he 
will, and is at liberty to suppose that the 
trays the half-stern half-tender character of S 
romance and song, while the Finz i 
grandeur of nature and the wild moo 
to indul ge amid her 














Alle 
candinavian 
the rugged 
ls in which she is apt 
fastnesses. However this 

Cowen has succeeded in 
eases to his sym- 
e cases the peculiarities 
Norv melodies, but by a form and 
spirit more easily recognised as appropriate nan described 
in words The first movement is, in this sense, most 
attractive, while, from a purely mx al st andpoir t, it 
appears of a high « Its themes are as quaint as they 


qu 
are beautiful, and as plaintive, not ad, as they é 











northern 

may be, it is undeniable that Mr. 
giving a distinctly Scandinaviz 
phony, ed yi: by imitating in son 
of Swedish and Norwegian 















rader, 


» Say 





te 
it. 








quaint, while their general treatment, a a asi uh classic 
model, shows the hand ofas kilful < and ingenious musician. 
The descriptive slow movement is steeped in * local 


colour.” Again we observe the influence of Scandinavian 
melody, while the calm reflectiveness of the music as a 
whole, and the contrast afforded by the cheerful song of 
the revellers, give a poetic interest to the movement which 








heightens its charm. The Scherzo runs its course in 
cheery and paneqet fashion, varied by a Trio of a 
wholly different character and decided originality, since it 





strument after another 
Ihe Finale is, at 
part of the w ork ; 
’ energeti c, and striki 
with effort, 





chiefly contains repetitions by one in 
of an unaccompanied four-bar phrase. 
first hearing, the least 
Its two —_— themes are bold 
but they seem to be elaborated 

are so much alike in general character, that even the in 
troduction of parts of the Adagio and Scherzo does not 
afford necessary relief. This impression, however, may 
vanish on closer acqu ; and, in "case, the move- 
ment is too elaborate ivment after a single hearing. 
Concerning the work as a whole, we are safe in speaking | 1 
positively. Itisa marked advance on anything Mr. 





satisfactory 






























for jt 












has yet done, and cannot fail to draw towards the com- 
poser the attention of amatcurs as to one who m ty ac- 
complish great things f ish music. T nphony 
was well performed, and received with gees favour, Mr. 


Cowen having a double recall. 
Other novelties were an Overtt 
C. Nixon 
called * 
Nixon’s 


‘* Titania,” by Mr. H. 
a provincial professor, and a“ tone-picture’ 
ing Tide,” by Mr. John F. Barnett. Mr. 
work is of a peculiar character, and shows more 
natural capacity ou acquired art. The compos should 
carefully study the best models, and try his ag ~ 
Mr. Barnett’s picce, on the other han 1, is a finished thing 
but 1all and, in some respects, commonplace, that 
it cannot be considered as worthily representing his powers. | 
Bach’s Concerto in D, for violin, flute, and piano, was well 
played by Mr. V. Nicholson, Mr. Barrett, and Madame 
Frickenhaus ; and the conductor’s Suite de Ballet, ‘* The 
Language of Flowers,” was repeated desire. The} 
vocalists were Mrs. Lloyd, who re- 


ure, 








tbbi 





lana 
1 
{ 





so s 
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Osgood and Mr. E. 
spectively made their mark in a Scena, ‘* Hero and Leander,”’ 
by A. Goring Thomas, and Gounod’s “ Lend me thine aid. 





| 
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| The 


BRIXTON CHORAL SOCIETY. 


THE second Concert of the present season was given at the | 
Angell Town Institution on the 2oth ult., with an excellent 
programme, consisting of Ferdinand Hiller’s ** Song of | 
Victory,’’ Weber's ** Preciosa,” and Mendelssohn’s ‘ Lore- | 


motion | 


ro por. | 


Cowen 


| are found in the choruses of 


, Hilles’s s work h as unfortunately been too much 
ance at the Albert Ilall in March 
last served to direct attention again to its merits, and it is 
not likely to suffer any more from want ofappreciation. As 
the Cantata was criticised on the occasion referred to, we 
need not again speak of it in detail. The term revival 


ley.” Dr. 
slected until the perforn 


nes 























might be even more fittingly employed in reference to 
Weber's ** Preciosa’; and in condensing the drama into 
lyrical form for concert-room purposes, Herr C. O. Sternau 
rendered a servi s. As this version is now 
available in the translation by the 
Rev. J. Troutbeck, delightful music, which 
sounds as fresh now fifty-eight years ago, will 
assuredly become familiar enou gh. According to the state- 
ment Mr. Charles Fry, who recited the verses with 


ii ¢ Rent on the occasion under 
: first in this country, and the Brixton 
whatever credit is due to this 
and Mr. amytoey 
les Wilk esattl 1€ organ, 





great intelligence, the {| 


notice was probabl ly th 
Society n 


lay fairly 








the pianoforte, an 
l 









did their best with the accon ments, th , of course, 
the want of an or shape estra was rae and still the 


ughout 
to 
William 


exceeding 

le \ orrell pio, 3 
the several works 
usual ability. 


be Loreley ee 
istice 











ST. PAUL’S CATHE 


nt Service, 
| 
l 


RAL. 


instituted two years ago 


TH! 





in St. Pa again held with as great suc- 
cess, from an I “view, as either of its prede- 
cessors, on ‘Tuesday ev eni ing, the 7th ult. The central 


feature of this pees: service is the rendering i in its entirety 


of = ohr’s ‘* Last Judgment”’; but, to save the service from 
Fao ar oes ye savouring of a sacred concert, 
the Dean a ely herald the Oras rio by 
two penitential pss with a portion of the Com- 





















mination Service, a ainly not ne least impor ortant, by 
a printed er of Thoughts on and for vent, which, 
handed to is far n entering 


in the 
r -* The 
tify the ear or 


the 


Cathedrz 
if 


interval « 





that their 




















it one, and if it signs of fati 
notices sable in the final ch , it will scarcely bea 
re St We venture to think the tempo 
choru the first overture may have been 
faste ( , but with this exception the re 
of the work was an ex Ces ‘tionally fine one, and rei 
the greatest credit on soloists, chorus, and organist. 

necert ol the 
1 








Society, Ted 
the most enterpri 
itutions w 


This 
be mentioned as one of 


at the H hbury Atheneum 


Bridge, may 
of those subi 


+4 P 
usical Inst ich a 


irban m 





much satisfaction to the chroniclers and well-wishers of 
the musical art connected with our vast metropolis. Last 


ofa Cantata 





season the Society gave a first performa: 
composed by their distinguished Conductor, and this 
winter's series of Co — was inaugurated by the produc- 
tion of a new » Dr. Gladstone, entitled ‘ Nico- 
demus,” the words he been selected and arranged by 
the Rev. George Willoughby Barrett, Precentor of Nor- 
wich. The subject is divided into three parts, termed, 
‘‘The timidity of love,’ ‘* The boldness of love,” and 
faithfulness of love,’’ each being illustrated by 
the recorded character, sayings, and doings of Nicodemus. 
Dr. Gladstone has undoubtedly many qualifications for 
the task of composing a Cantata, having had varied 
experience, and being not only a sound scholar but ¢ also 
a skilful worker in the musical craft, proofs of which 
- Nicodemus,” particularly 


work 
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“JT will give thanks” (No. 7)» and still more 
markedly in ‘Trust ye in the Lord” (No 12), wherein 
the fugal passages are worked with considerable elabora- 
tion and effect. The chorus for female voices, ‘The 
Spirit and the Bride” (No. 9), is somew hat too trivial in 
theme for the subject, especially in the opening phrases, 
and the passage wor ked in imitation, on the words ‘** Thou 
wilt give them drink” is too feebly dev eloped to stamp 


in 


the number with the dignity demanded by the subject. 
There is an air for soprano, ‘What, gazing on your 
Saviour’s face’ (No. 4); and also one for tenor ‘‘ Come, 
and rejoice” (No. 6). Of the two, the latter with its flute 





is not played in time 
perhaps the 





obbli; gato part—which, by the way, 
by the flautist of the Philharmonic Society—is 
more effective. Concerning the instrumenta 
a feeling was seedy entertained by the listeners that the 
work was composed originally to an organ accompaniment, 
and then arranged for the orchestra. It is but natural 
that one’s adopted instrument should be the medium for the 
expression of musical thoughts, yct it must not be forgotten 
that to compose for the modern orchestra 
to modern notions, the instrumental score, full and entire, 
must be the direct medium. Under the superintendence 








of Dr. Bridge, the work was admirably performed. Only 
two solo singers are required, a soprano and tenor. Miss 


Annie Marriott was announced for the former, but was pre- 
vented, by indisposition, from ft filling her engagement. 
Miss Thornthwaite, a member of the choir, undertook the 


part at a short notice, and sang it in a manner worthy of | 


Alfred Kenningham interpreted the tenor 


all praise. Mr. 
At the conclusion of the Cantata, 


music efficiently. 


Dr. Gladstone was called on to the platform to receive | 


the cordial congratulations of the choir 
applause of the audience. Handel’s ‘‘ Acis and Galatea” 
was given in the second part. 


THE competition for the ‘Hine Gift,’ at the Royal 


Academy of Music, for students under seventeen years of | 


age “who may have composed the best English ballad,” 


took place on Saturday, the 18th ult. The gift was 
awarded to Annie V. Muckle. The ‘ Santley”’ prize, 


purse of ten guineas, for the best accompanying, was 
also competed for on the same day. Percy Strauders 
obtained the prize. The competition for the ‘ Potter 
Exhibition ” (any branch of music) took place on Monday, 
the 2oth ult. The examiners were Sir Julius Benedict, 


Dr. Steggall, Messrs. Randegger, F. R. Cocks, Walter 
Macfarren, Harold Thomas, Walter Fitton, M. Garcia, 


R. Jewson, F. Westlake, H. Holmes, H. Eyers, 
Brinley Richards, and the Principal (Chairman). There 
were twenty-five candidates, and the scholarship was 
awarded to Margaret Syde. A second Exhibition, pre- 
sented by Miss Agnes Zimmermann, in memory of her | 
master, Cipriani Potter, was awarded to Beatrice Daven- 
port. The ‘Westmoreland Scholarship’? was competed 
for on the same day. The examiners were Messrs. 


Randegger, F. R. Cocks, G. 5 geo F. Walker, E. 
Fiori, R. Littu, J. P. Goldberg, Garcia, E. Holland, 


W. H. Cummings, and the Paacipal (Chairman). 
were twenty-three candidates, and the scholarship was 
awarded to Hilda Wilson. The competes for the 
“ Balfe Scholarship, ” for composition, took place on Tues: | 
day, the 21st ult. The examiners were Messrs. Daven- 
port, H. C. Lunn, Brinley Richards, H. C. Banister, and 
the Principal (Chairman). There were five candidates, 
and the scholarship was awarded to George John Bennett 
(for the third time). 


AN evening Concert was given by Miss Emily Lawrence 
in the rooms of the Royal Academy of Music, on Tuesday, 
November 30. The bénéficiaire was assisted by the follow- 
ing artists: Misses Nunn, Clara Samuell, Orridge, Madame 
Bolingbroke, and Lady Benedict ; Messrs. Sydney Beckley, 
Charles Fletcher, H. R. Rose, and W. Henry Thomas. The 


programme was most carefully chosen, and contained more | 


compositions of sterling merit than are usually to be found 
at Concerts of this class. For instance, in the first part 
were the names of Beethoven, Mendelssolin, Handel, and 
Schubert; and in the second part, Raff, Benedict, Rossini, 
and Donizetti. The execution of the different items was gene- 
rally to be commended. Miss Orridge and Miss Samuell were 
highly successful in their efforts, and Madame Bolingbroke 


tion generally | 


according | 


and enthusiastic | 


There G 


obtained applause by her etn very eter well-written song whe 
Miss Lawrence, entitled ‘In moanus tuas’”’; Mr. Fletcher 
received the honour of a recall after his facile rendering of 
De Beriot’s Andante and Rondo Russe. The concert- 
| giver pl ayed several solos, including some “ Songs without 
Iw ords”’ from her own pen, in each case proving herself to 
|be a musician of culture. Mr. W. Henry Thomas was a 
most able accompanist. 


Tue Special Services which for several years past have 
attracted crowds to St. Anne’s, Soho, on the Fridays 
Advent, have this winter been repeated on the 3rd, 1 
and 17th ult. As bef fore, Bach’s Cantata, ‘‘ My spirit wz 
in heaviness,” occupied on each occas 











on the central p 
| tion, but a somewhat important variation from the arra 
ments for previous years was the introduction of the * 
| Ire’? movements of Mozart's ‘‘ Requiem Mass,” in place of 
the ordinary psalms and canticles, an innovation by which 
the music-loving portion of the congregation were certainly 
not losers. The orchestra, consisting of some sixteen per- 
formers, and the choir, numbering over ty voices, boys 
and men in equal proportions, were conducted by Mr. 
3arnby; the newly appointed Organist, Mr. W. Hodge, 
|presiding at the organ. We regret to see that con- 
j siderable doubt exists as to whether these Services can 
be held next Advent, owing to the utter inadequacy of the 
offertories to meet the heavy expenses. It is scarcely 
creditable to the musical public to profit by the free 
| admissicn to the church, filling it on cach occas sion, and 
ithen to withhold from the offertory even a tithe of what, 
|at a sacred concert, must iesereitalilly have been paid to pass 
| the outer doors. 














| 
Tue College of Organists is, we learn, about to hold 

Congress of organ-players and organ-builders, with the ob- 
ject of fully discussing possible improvements in organ 
building, especially with regard to greater uniformity in the 
external arrangements of the instrument. On this par- 
ticular head alone we can certainly testify, from a personal 
knowledge of various important organs, that there is at pre- 
sent avery great deal to be desired. Great pains have 
evidently been taken in framing the long paper of einttan 
on the subject, which paper we believe to have been widely 
circulated amongst organists throughout the kingdom 
and we trust, therefore, that equal care may be expended 
upon each individual set of replies thereto. If this be so 
and if, moreover, the numerous firms of organ-builders will 
consent to profit by the hints they may rely on receiving 
from many professors amply competent to give them, the 
Congress can scarcely fail to prove as great a success as it 
certainly should. The preliminary meeting takes place 
at the College, on Monday, the 3rd inst., at threep.m.; the 
general meeting at eight the next evening, and an additional 
meeting may possibly be held on the following day (Wed- 
nesday) at three o’clock in the afternoon. 





Tue award of the first of the yearly scholarships at the 
| Church of England High School for Girls, on the 18th 
|ult., was made interesting by the presence of Professo: 
x. A. Macfarren, who took occasion to deliver an excel- 
jlent address to the scholars, urging the advantages of 
(a thorough study of music, and showing how, after a 
period of neglect in this country, the art was now again 
asserting its importance. He concluded his remarks with 
|a few words of commendation of the Principal of the music 
school, Macirone, and the staff of teachers. The 
following prizes were awarded: the Bach Scholarship to 
Katherine Kingston, and the Beethoven Scholarship to 
I’. Bonham-Carter. Certificates of excellence in the har- 
mony and counterpoint class were gained by Margaret 
3ingham and Katherine Kingston. ‘The young ladies of 
the music school played concerted and solo music, the pro- 
ceedings being varied by a selection of part-songs excel- 
|lently sung by Mr. Stedman’s choir. Madame Antoinette 
| Sterling and Mr. Stedman contributed songs, both these 
and the part-songs being the composition of Miss Macirene. 
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Miss 


Tufnell Park Amateur Choral Society gave its 
first invitation Concert of the season in St. George’s 
Rooms on Thursday evening, the 16th ult., when Gade’s 
‘* Christmas Eve” and Gadsby’s ** Lord of the Isles ’’ were 
performed. The growth in numbers and advance in musical 
| capacity of this young Society are evidences of the ability 
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and popularity of the Conductor, Mr. W. Henry Thomas, and | 
the vocal talent and zeal of the members. ‘The solos Were | 


taken by the following members of the Society : 


Smith, Marten, Grylls, Bridgewater, and G. Harris. Without | 
wishin; x to individualise, it would be unfair not to mention 





the important d uties well sus staine I by Miss Philps, the efforts 


of Madame Dietz, the remai ka ble freshnes s and charm of 


Miss Price’s pure soprano voice, and th e musicianly help of 
Mr. Fred. Partridge. Between Gade’s and Ga dsby’s Can- 
tatas Miss eo sang with excellent cifect Handel’s * From 
mighty kings,” and Mr. Lewis Thomas ‘ Honour and 
arms from ‘‘ Samson ” ; each was recalled to receive 
honours fairly earned. Miss Trust gave assistance by 
harp obbligatos capitally played. 

On Thursday evening, the 16th ult , 
Philharmonic Society gave a Concert at St. Andrew’s Hall, 
Newman Street, Oxford Street, to a large and appreciative 
audience. The first part was devoted to Mr. J. I’. Barnett’s 
Cantata, * The Building of the Ship,”’ which was so success 
fully produced at the late Leeds Musical, Festival. The 
chorus was furnished by the Society, and the anon tra of 
nearly forty performers, led by Mr. E. Halfpenny, included 
many well-known names. The principal vocalists were Miss 
Agnzs Larkcom, Madame Poole, Miss E. Atkins, Miss E. 
Gibson, Herr E, Theisen, Mr. ‘T. Hanson, and Mr. Frank 
Ward. ‘The second part of the Concert, consisting of a 
miscellaneous selection, included songs by the principal 
vocalists, part-songs by the chorus, a Gavotte, ‘* Phillis,” 
by Dr. Hiles (first time in London), the Larghetto from 
Beethoven’s Second Symphony, and Mendelssohn's 
Capriccio Brillante in B minor, the solo part of the last- 
named ~~ being finely played by Mr. Yeatman. M 
Henry J. B. Dart was the Conductor. 

On Tuesday, November 30, the first Concert of the 
season was given by the Kilburn Musica 
large and appreciative audience. The first part of the 
programme consisted of Mendelssohn’s “*As the h 
pants” and ‘* Hear my peayese = a pianoforte 
(encored) brilliantly ple ayed by Mr. . Baum ier. The solos 
were excellently rendered by ie Licbhart, and 
choruses were sung with a rtistic finish whi 


showed that the membe 1s to enhance the 





the North London 











third | 


solo 












already high reputation « rth Phe second part, 
which was miscellaneous, ve nick’s * Parting,” 
well sung by the c hole. two T es by Mesdames 


Liebhart and Emes , Barnby’s “ When the tide con 
by Miss Allitsen, a duet for two pianos, meant lly 
I ] ] Miss Goll: ni ck ’ and a violot 


e Mi es a 





ino, and 

Unper the dail of Mr. F. Sy 
choirmaster of St. Jude’s Church, Mildmay Pa 
cessful Musical Entertainment was given 
School-room, King Henry’s Walk, on Monday evening, the 
6th ult. The first part o f the programme consisted of glees 
and songs, the second part cor a eg 4 
music, the efficient rendering of which by the S ude's | 
Institute Choral Society w:< 
instrumental duets were performed by Messrs. W. McCluer, 
and I’. S. Miller; W. McCluer and D. J. D. Codner. 
The anthems * Praise the Lord, O my soul” (Goss) and 
‘‘ Blessed be the God and Father 














* (Wesley), were given 
in a manner which reflected great credit upon the Choral 
Society and its Conductor. The accompanists were Mr. 
McCluer, Organist of Ram’s Episcopal Chapel, Homerton 
(harmonium), and Mr. Codner, Organist of St. 
(pianoforte). 





Ar South a Wesleyan Chapel, on Thursday 
evening the gth ult., the new ly erected organ by Messrs. 
Bishop ‘and Sons of Marylebone Road, London, w as cpened 
by Mr. Alfred Rhodes, Organist of the Rev. Baldwin Brown’s 
Church, Brixton. The organist presided with his usual 
ability; and a choir of seventy voices sang several anthems 
and hymns in a highly efficient manner. The organ has 
two manuals, contains fourteen stops, three couplers, and 
five composition pedals, preparation having been made for 
seven additional stops as soon as the necessary funds are 
forthcoming. The tone of the instrument is very much 


Madame } 
Dietz, Misses Price, *Pabram, and Phi aps; Messrs. Alfred | 


] Association to a 





anthem 


s thoroughly se aial ued Two | 


Jude's | 


| admired ; and the whole of the work has been executed ina 
manner which reflects great credit upon the builders. On Sun- 
day the r2th ult. the open ing services bg continued, when 
two sermons htwood. 


Mr. Henry Les Lie idle di 






+ 


as evidently not been idle during 
his temporary retirement, for an announcem ent has rennet 


iber of landed 
peng is 





eration of a large nui 


us that, with the co-oj 
Les lie’s ot ate 


proprietors in the vicinity of Mr. 
situated at Llansantin 7b € is 
for instruction in voca: n antic!p ited that 
eventually, by the union of th ese village choirs once a year, 
he may be enabled to hold a sabia al in Oswes stry with a 
choir of about 1000 voices. ‘The Oswestry School of 
Music, of which Mr. Leslie is President, has now been 
established more than a year; and there can be little 
doubt that if the organisation of these choirs (admission to 
which it . proposed shall be free) should extend as widely 
as it i ho; ed, Mr. Leslie will have effected a 
good amon ast the country people as he has already done 
in the n etrop Olis. 


’ c 
ng ciasses 












R Ep: , Music-master at Cheltenham 
College and Conductor of f the Cheltenham Sitek al Society, 
took his degree of Doctor in Music on the gth ult. On 
Wednesday the sth, he conducted 
egree exercise, “Salvator Mundi,” in the Sheldonian 
Theatre, before a crowded audience. ‘The solos (ably 
rendered by Miss Anna Williams, Mr. W. H, Cummings, 
and Mr. Irederick King) were much admired, and, with 
several other numbers in the work, received considerable 
applause. ‘The singing of the choir reflected much credit 
on the Cheltenham Musical Society; and if the band was 
only fairly at times, it must be remembered 
that the performers had met for a first rehearsal only two 
the leader. 





1 performance of his 











satisfactory 








ih ours before the Concert. Mr. A. Burnett was 
formance of Handel’s “one lah,” by 
r of the South L onde yn Choral Associa- 





is give Institute of Music, Surr asonic 

ll, Cz amberwell, on Tuesday the 14th ult. prin- 
were uccessfully interpreted by Madame 
Marion Burton, Mr. Dudley Thomas, 

Beale, all of whom elicited warm ex- 
ym the numerous audience. The 
exception admirably treated ; 











" approval 
} + 
were without 





ioral saath ers 









and the uniform precision and efliciency displayed were 
well worthy of the Society's increasir 2] tion. Mr. 
Mr. W. H. ed at the 


Wind L1cyer Clark and 


> te 9 
of orte an 













Jomestic 
nate of 


Ne 
Mission, 


charity. The 


| 








ang “the 
were Miss 
), Miss Gertrude Lev s (contralto), 
), anc amr R Hilton (bass). The 

these <onaiiate are well known, excepting, 
perhap s, those of Miss Lewis, w in though comparatively 
unknown de eat ime by the freshness of her 
voice and her style of singing, in * He shall feed his ri tl 
and * He was des pised.”” Mr. Norman Carr presided a 
the organ in an able manner. 











at impression, 











A MmuSICcAL performance by the pupils of the London 
Society for Teaching the Blind was given at the Institu- 
tion, Upper Avenue Road, Regent's Park, on the roth ult., 
under the able direction of Mr. Edwin Barnes, Professor 
of Music at the Society’s Schools. The programme was 
excellently selected, and well rendered throughout; Mr. 
Charles E. Stephens, who occupied the chair, at the 
conclusion of the proceedings paying a well-deserved com- 
pliment both to the performers and their indefatigable 
Conductor. Asa proof of the good effected at the Institu- 
tion, we may mention that Mr. Price, one of the most 
talented of the pupils who took part in the Concert, is 
engaged as teacher of music at the Blind School in 
Plymouth. 





THE members of the St. John’s Choral Society, attached 
to the church of St. John, Upper Holloway, gave the first 
Concert of the fourth season on Friday evening, Novem- 








re 
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ber 26, in the presence of an audience which filled the 
spacious schools. The work performed was Sterndale 
Lennett’s Cantata “The Woman of Samaria,” the solos 
being intrusted to Madame Worrell, Miss Jeanie Rosse, 
Mr. C. A. White, and Mr. H. Pope. 
quartet, ‘‘ God is a spirit,” was encored, and some cf the 
choruses, which on the whole went well, met with hearty 
manifestations of approval. The second part of the pro- 
gramme w miscellaneous 

1M was the accompanist. 











ana Wir. 4 





THE appointment of Mr. George Watts to the General | 


Managershipof the Brighton Aquarium will, we are certain, 
prove highly beneficial to that Institution; for not only 
has he a large experience as a musical entrepreneur, but his 
energy as a man ‘of business 
tants of the town His cultivated taste and general 
knowledge of the musical requirements of the Brighton 
public will enable him not only to carry forward the good 
work already commenced at the s quarium, but still further 
to increase the artistic value of these permanent Concerts 








which are now amc ongst the most . promin 1ent attractions of 
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nis 


favourite watering-place. 


An Organ Recital was given in Christ Church, West- 
minster Road, on November 25, by Mr. F. G. Edwards, 
Organist and Director of the Choir. Other instrumental 
music (violin and harp) was introduced, the combination 
of these instruments with the organ producing a very 
pleasing effect. Vocal music was given by Madame 
Florence Lancia and Mr. A. J. Mayers. The programme 
included (for organ) Concerto in D minor, Handel; Pre- 
lude and Fugue in C, Bach; Andante in A flat, Hoyte; 
Handel's Largo, for violin, harp, and organ; and Gounod’s 
‘*Ave Maria,” for voice, violin, harp, and organ. ‘There 
was a large and appreciative audience. 





On Wednesday evening, the rst ult., a Service of Sacred 
Music was given in Kensington P resbyterian Church (Rev. 
D. MacColl’s), under the conductorship of Mr. Sinclair 
Dunn, R.A.M. An admirably selected programme of 
anthems and solos from the works of Handel, Mendelssohn, 
Gounod, Macfarren, &c., was effectively rendered by the 
church choir, assisted by several students of the Royal 
Academy of Music. The soloists were Miss H. Macleod, 
Miss E. Hall, Miss I’. Little, Mr. Dunn, Mr. B. Pierpoint, 
R.A.M., and Mr. R. H. Cummings. Miss M. MacColl 
presided at the harmonium, and Mr. W. G. Wood, R.A.M., 
efficiently accompanied the soloists on the pianoforte. 


Tut London Gregorian Choral Association held its 
Annual Meeting on Thursday evening, the gth ult., in the 


Hall of Sion College, I Earl Beauchamp, the President of the 


Association, presiding. In the course of the evening it was 
announced by the Treasurer that the Association had 
undertaken the publication of new Masses, shortly to be 
followed by the complete collection of Sarum hymns and 
old office hymns, which would again see the light of day 
in the English Church, and be brought before Church 
people at large. At the conclusion of the business meeting, 
a Lecture on Plain-song was delivered by the Rev. H. 
Walter Miller, Mus. Bac., Oxon. 


THE usual monthly Concert ot the Grosvenor Choral 
Society was given at the Grosvenor Hall on Friday, the 
17th ult. The first part consisted of sacred solos and 
choruses, chiefly selected from * Elijah,” 
beus,” and “Jephtha.” In the second part a comic 
Cantata, “Jack and the Beanstalk,” by Edmund Rogers, 
was very successfully rendered, the principal vocalists being 
Mrs. Luff, Miss Lizzie Turner, Messrs. Arthur Weston, 
and W. Lloyd. Miss Florence Hartley accompanied. 
The Concert was under the direction of Mr, G. R. Egerton. 


On Tuesday the 7th ult. a Concert was given at St. | 


Saviour’s Mission Hall, Fleet Road, in aid of the funds of 
the Soup Kitchen, Weedington Road, N.W. ‘The perform- 
ances included pianoforte solos and duets by the Misses A. 
and B. Walton and the Misses Blockley. The part-songs, 
““When Evening’s Twilight” and ‘The Tar’s Song” 
(Hatton), “The Happiest Land” and ‘The Brook” 
(Farmer), were excellently rendered. The vocalists were 
the Misses Blockley, Mr. J. H. Jones, Mr. W. L. Hodgson, 
and Mr, A. Thompson. Mr. J. Blockley, jun., conducted. 





The unaccompanied | 


Beardwell conducted, | 


is well-known to the inhabi- | 
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Tue Dedication Festival of the church of St. Andrew’s, 
Wells Street, was observed on Tuesday, November 30. 
The most important feature was the solemn dedication, by 
the Bishop of London, of a peal of cight bells recently 
presented to the church by a lady. The peal, which 
weighs seventy-six hundred-weight, the tenor alone being 
twenty-one hundred-weight, has been cast by Mr. T..:€. 
Lewis, of Brixton, and is in the key of E at. In the evening 
about 250 members of the congregation, together with 
clergy and choir, partook of supper in St. James’s Hall. 








Tue Blackheath Musical Society put forth an excellent 
programme on the occasion of the first Subscription Con- 
cert for 1880-81, 0n November 30. The works performed 
were Bach’s “ Blessing, glory, wisdom,” and Schubert's 
‘Song of Miriam.” A varied selection of songs and part- 
58, together with pianoforte and violin solos cot npleted 
an inte resting Concert. The artists were Miss Mary Davies 
I Boyle, and Mr. W. Ww ebster, jun. (vocalists) ; 
M. Musin (violin), and Mr. G. F. Geaussent (piano), the 
last-named also officiating as aca Mr. J. T. Field 
and Mr. Litchfield Morley were the accompanists 











| An Orchestral Service was held on the evening of 
| Advent Sunday at St. Michael and All Angels, North 
Kensington, the chief feature being the performance of 
Mendelssohn’s ‘‘ Lobgesang”’ in the place of the anthem. 
The orchestra and organ were also combined in the 
opening voluntary (Gounod’s “ Meditation’) and in the 
accompaniment of the canticles. The vocal portions of 
the service were well rendered by the choir of the church, 
under the conductorship of Mr. Sidney Naylor, the organist 
and choirmaster; Mr. T. L. Forbes being at the organ. 

Str HerpBert Oakecey, Professor of Music in the 
University of Edinburgh, has consented to visit Aberdeen 
| and take part in the Annual Concert of the Students of the 
University this session. The University Choral Society 
received no slight impetus from the countenance and 
assistance given to it two or three years ago by the 
Professor, and this renewed mark of his interest shows how 
thoroughly he has at heart the advancement of the art in 
Scotland. 





Ow the Sth ult., at St. John the Evangelist, Smith Square, 
Westminster, John Farmer's Oratorio ‘Christ and His Sol- 
diers * was sung at the usual Wednesday evening service 
by an augmented choir, including the Westminster Abbey 
choristers. The solos were taken by Miss Dickenson, 
Masters Bowes and Ould, and Messrs Barrett and Orme 
Mrs. Bennett, the organist of the church, presided at the 
organ, and at the conclusion of the service played Mendels- 
sohn’s Fourth Organ Sonata. 








A PERFORMANCE of Handel’s “ Messiah ”’ was given at the 


' Northfield Hall, Highgate, on the 14th ult., in aid of the 


local Soup Kitchen. ‘There was a band and chorus of a 
hundred performers. The frincipals were Miss Agnes 
Larkcom, Miss Margaret Hancock, Mr. T. W. Hanson, 


land Mr. Winn; Mr. T. Harper (trumpet), M. Victor 
| Buziau (leader), and Mr. 


Edwin Bending (harmonium). 
Mr. Worsley Staniforth conducted. 


A CONCERT was given at the Assembly Rooms, Bow, on 
Friday the 3rd ult., by Mr. Edward Bromell before a highly 
appreciative audience. The vocalists were Miss Agnes 
Tiffin, Miss Harriette Falconar, Mr. C. E. Ellison, and 
Mr. Leonard Barnes. Flute and violin solos were contri- 
buted by Mr. W. A. Dobson and Mr. G. Newman. The 
concert-giver was solo pianist and shared the duties of 
accompanist with Miss Gertrude Salmon. 


A HANDSOME silver loving-cup, bearing the following 
inscription, was recently presented to Mr. William Frank- 
land by the tenors of Mr. Henry Leslie’s Choir: ‘ Pre- 
sented to Mr. William Frankland, by the tenors of Mr. 
Henry Leslie’s Choir, as a mark of sincere respect and 
esteem as their Superintendent during a period of fifteen 
years.—November 19, 1880.” 

Tue “ Messiah” was sung in the Green Lanes Wesleyan 
Chapel, Highbury, on the 16th ult. The soloists were 
Madame Ernst, Mrs. Bradshawe McKay, Mr. H. Guy, 
and Mr. W. G. Forington. Mr. Fountain Meen presided 





at the organ, and Mr. C, J. Dale conducted. 
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Tue body of gentlemen amateurs known as the South | 
London Musical Club, gave their ninth private Concert 


n, on Tuesday evening, 
cramme 





at Angell Town Institution, Brixtor 

the ryth ult., before a large audience. The 

comprised + apie ie by Mrs. Charles Black, M 

R. Bonnard and E, G, Richardson, part-mu 

of male voices, under ee e direction of Mr, Char! 

and pianoforte solos by Mr. C. E. Clarke 
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by Mr. Bishop, were excellently rendered. The organ has 
three manuals and thirt y-nine stops 
THE pean gentlemen have eer to act as 


Examiners for the higher Musical Examinations at Trinity 






College, London, during the present month: The Rev 
Sir F. A. Gore Ouseley, pone M.A., Mus. D., Sir Herbert 
Oak M.A., Mus. D., Sir Julius Benedict, Mr. Barnby, 
Mr. E. J. Hopkins, Dr. A. H. Mann, Dr. Gordon Saunders 


Dr. Steggall, and Mr. E. H. Turpin. 
MENDELSSOHN’S ** Hymn of Praise ”’ 
feature cf a special serv ; 
on the evening cf Sa 
organ, at which Mr. 
amateur orchestra, which on high festiva 
panies the ordinary services, was emp! 
was conducted by Mr. C. Warwick ‘on 
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Is usually 
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A musicar and elocutionary performance, partially in 
aid of St. Mary’s Institute, was given in the School-room, 
Wyndham Place, Bryanston Square, on Wednesday even- 
ing, the 15th ult. The musical portion of the programme 
was contributed by Misses Ferguson and E. Phillips, | 
Messrs. Arthur Glazier, W. E. Glazier, Morris, Foote, | 
Blackman, Weston, and Haes (zither). | 

| 
| 





degree of Bachelor of Music in Trinity College, 
Frank Bates, Organist 
North Berwick, and Mr, 
Mary’s, Clonmel. | 
and Sir} 


| 


THE 
Dubiin, has been conferred on Mr. 
and Choirmaster of St. Baldred’s, 
John Francis Fitzgerald, Organist of St. 
The examiners were the Rev. Professor Mahatty 
R. P. Stewart. 

Tue 143rd Anniversary Festival of the Royal Society of | 
Musicians will take place at St. James's Hall, on Thursday, | 
February ro, under the presidency of H.R.H. the Duke | 
of Connaught. Several eminent artists have promised 
their valuable assistance on the occasion. 

Mr. FarMer’s Oratorio ‘‘Christ and His Sol 
performed in the City Temple, on the 14th ult., by the 
Choral Society in connection with that church. Herr 
Pollitzer was leader of the band, Mr. E. H. Turpin pre- 
sided at the organ, and Mr. E. Minshall conducted. 





liers ’? was 


Tue Blackheath Amateur Vocal and _ Instrumental 
Society gave Dr. Bridge’s Cantata ‘‘Boadicea”’ on 





Noveinber 25. The soloists, with the exception of Miss 
Grace Maile, were amateurs. There was an excellent | 
band, and the work was well received. | 

Tue St. Pancras Choral Society gave a Concert of | 


Sacred and Secular Music at Lancing Street, Euston |} 
Square, on the 15th ult. The members of the Society 


Wells was the Conductor and Accompanist. 
Tue following have been admitted to the 
Doctor in Music of the University of Oxford : 
(New College and Scarborough), A. E. Dyer (unattached | 
and Cheltenham). | 
Bacu’s “ Christmas Oratorio” will be given in West- | 
minster Abbey on Wednesday evening, ‘the rgth inst., | 
with the usual band and chorus. | 


| 

were assisted by Miss Ada Tolkien, and Mr. Wallace | 
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he obtains from the complete orchestra is fuil and sonorous 
rather than brilliant; it is in the happy combination and 
contrast of single instruments that he excels. We y 
refer to such passages as the points of imitation for the 
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wood wind (score, pp. I4 
jtoa somewhat similar effect in the recitz And lo! a 
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mighty host’ (pp. 80 and 382', and to th e whole of 
duet ** Forsake me not,”’ as illustrating this point. As a 








ing may be instanced the 


finale of the first part, ** Lord God of heaven,” accom- 
panied by muted strings, clarinets, bassoons, horns, and 
drums, which is full of charming combinations. But, in 
fact, there are few numbers in the work which do not 
present some points worthy of notice. 

The score is most beautifully engraved and print 
appears to be singularly free from errors. We think it a 
pity that the now almost obsolete name “ Clarini”’ shouid 
have been retained for the trumpets instead of the more 
usual ‘“* Trombe”’; and also that the old-fashioned spelling 

Tympani” should be frequently used in place of the 
more modern ‘‘ Timpani.” As pi begy er form is employed 
, 62, 67, 94, 128) it is 
difficult to see why ** Tympani’ spre: appear on pp. 85, 
164, 166, and 201. Th ese, of course, are compara- 
tiv ely very unimportant matters, but uniformity would cer- 
tainly have been desirable. 


On Musical Education. By Alberto B. Bach. 
[William Blackwood and Sons. 


Tus book contains three lectures, the first ‘On the 
Cultivation of the Voice,” the second “On Musica! 
Culture,”’ and the third ‘* On the Registers of the Voice. 
The lecture treating of the cultivation of the vocal organs 
was delivered at the Royal Academy of Music in June last, 
but in illustration (as was recorded in THE Musicar Times} 
of an instrument invented by the lecturer, called the 
‘ Resonator,” for increasing the volume and power of the 
voice when singing. nt occurs 

















200, 





No mention of this instrume 
e, so that whether Signor Bach has 
abandoned it, and intends for the future to rely upon a 
systematic training of the voice without artificial aid, or 
cares not to mix up his thoughtful paper with an advertise- 
ment, we are left to conjecture. Be this as it may, his 
remarks upon the art of singing are extremely good, and 
evidently the result of much practical knowledge. “It isa 
great mistake,” he says, “to take for the first lessons are 
inexperienced teacher, because, perhaps, he is less expen- 
sive; and this is particularly the case with singing, since 
the voice is but too often ruined for ever by mismanagement, 
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or the pupil falls into bad habits, which require great loss 
of time and labour to be got rid of.’ Respecting the 
matter of ‘* breathing”? we have some valuable hints; and 
the author, very truly, as we think, cites Madame Adelina 
Patti as an artist who especially excels in this impor- 
tant portion of vocal culture. ‘ Breath,” he tells us, 
“must be drawn completely at ease, without fits 
and starts, and quite noiselessly, until even the lowest 
part of the lungs are completely filled with air. Many 
persons spoil their very first note by singing it over-hastily 

even before they are done drawing a breath; whilst the 
formation of the tone must begin only with the expiration, 
which likewise must be executed with the greatest possible 
ease and gentleness. It does not depend on the great 
volume of the ejected air. On the contrary, too much 
breath makes the note uncertain and unsteady. Tat 
singing is generally due to this mistake.” The second 
lecture, on Musical Culture, is also headed ** How can the 
Musical Education of the Middle Classes be improved ?” 
but as the author’s observations are exclusively confined to 
the proper method of teaching singing, it would be good, 
we think, to alter the title of the paper. We can, of course 
have no objection to the author’s giving only the result of 
his experience as a vocalist; but we do take exception to 
the statement of his reason for so doing. After saying 
that singing is the basis of all music, and quoting the 
remark that “ Song is seated on the throne as king, and 
all the instruments bow before it as its vassals,” he pro- 
ceeds thus: ‘‘I am sorry I have to add that, in 
times, these vassals have thrown off their allegiance. 
They have risen in rebellion, and want no king to reign 
over them. If we look to the foundation of this phenomenon, 
we find it but natural that things should have 
As long as the king was of noble 
beneficent sway, 
but as the king grew of depraved tastes, 
of his high oftice, the vassals grew disloyal, 
lowed their own evil courses.” Now surely 
a remarkable instance of * begging the question.’’ Might 
it not be more truly said that seeing the king was 
bent upon assuming des potic power, the vassals, who had 
long felt their true position in the artistic kingdom, were 
resolved to submit no longer to mere serfdom, 
resolved openly to claim their ri: thts and privileges? Song 
has indced too long ruled the world of mt and it 
now time to assert’ the eloquence of purely ‘ abstract” 
instrumental compositions, and to in freeing 
instruments from their place as attendants upon the voice, 








and fol- 
this is 





1s 





ic: 





also help 





and elevating them into its intellectual and sympathetic 
companions Signor Bach’s lecture, therefore, upon 
“* Musical Culture,’ must be called on * Vocal Culture,” 


and then we shall have no fault to find with it. His 
observations upon ** Choral Unions,” are indeed applicable 
to many country choirs; and we can only hope that, with 
the spread of music, the evil may be remedied. ‘ Every- 
body,” he says, “ who has but a little bit of a voice is only 
too glady ociew: and if it be a strong voice, though 
without a trace of musical culture, so much the better! 
Then generally the singers with feeble voices strive to 
cope with those with strong voices. And what is the 
result of such efforts? Screaming and shouting, but no 
singing!” Of course it often happens that local influence 
has very much to do with the reception of members into 
a choral body; but with the advance of education it is 
more than probable that these persons will cither know 
their incapacity for such a position, or study until they are 
fitted for it. At all events it is the duty of a Conductor to 
uphold the dignity of his art as far as lies in his power, 
and in doing this, he should feel that he has the support of 
those who have selected him for the office. Little need 
be said concerning the third lecture in the book under 
notice, which deals only with the “ Registers of the Voice,” 
and contains powerful arguments to prove 
‘**no notes produced in the head.” 
matter when so many clever doctors disagree ? 





Pianoforte Playing to Highest Perfection; being a Short 
Treatise on the Right way of attaining the above 
plishment. 

REVIEWERS have an unfortunate duty to perform ; 
as every author imagines that, although other works may 


accom- 


By A. Hoering. { Novello, Ewer and Co. | 


recent: | 


gone thus. | 
mind and cherished a | 
the vassals obeyed and honoured him; | 
and neglectful | 


and therefore | 


that there are | 
Who shall decide this | 


for, | 


| be passed over, his imperatively demands a notice, it is 
not likely that, however fair-dealing the critic may appear 
to himself, he will appear at all so to others. We have 
unfortunately so many books on our table professing to 
teach both practical and theoretical music in the right way 
(which of course means the authors’ way) that we should 
have been disposed—merely judging from its somewhat 
pretentious title—to conclude, before opening it, that the 
work before us was one of those issued by a teacher merely 

| with the view of extending his conncction, and consequently 
not likely to force itself into general circulation. Although, 
however, written by a teacher (who, by the way, carefully 
gives us his address and his terms at the end of the book) 
it shows the result of such good and systematic thought as 
at least to challenge criticism upon its merits. The author 
must not be astonished if he is misunderstood; and with 
the kindliest feeling we should counsel him to reconsider 
whether it is good to head the opening of his work with a 
title so absurd as ‘‘ The Royal Road to Perfection in Piano- 
forte Playing,” especially as he must know by experience 
that no ‘* perfection” can be attained by a person who has 
not exceptionally great natural qualifications, and that with 
these gifts, no © Royal Road” is necessary. Divested of 
fall the preliminary observations upon “ intellect’? and 
‘talent,” which would lead us te suppose that the author 
had made some extraordinary discoveries upon the subject, 
we are disposed to accept his rules for practice as highly 
valuable. For example, he says, in speaking of playing 
the scales, ‘* Unless we have a distinct object in view, unless 
we feel the benefit of each practice of the scales daily, 
there will be little encouragement even for the most enthu- 
| siastic. It is too common an error to consider the practice 
of scales and finger-exercises merely as a necessary evil for 
the purpose of ov “ercoming technical difficulties. Altogether 
the training of the fingers is too often considered as a 
separate branch of musical study, to be entirely gone 
} through without the assistance of the intellectual faculties 
|of the student; 
| are obtained.” 
| the following is still better: 
be practised without at the sa improving and 
tri ining r our faculty of conception. ust Icarn to see 
the ie ‘inner eye,’ so to speak, better and better day-by- 
And to lay a good foundation for this kind of 
must, above all, begin every day anew, as if 
yet understood our subject before, and 

wh understanding of it. 
By these means we shall graduaily learn to see things 
which we never dreamed of before, and we shall soon 
discover that this > must be the right way to the 
desired end. One of the first results, and at the same time 
most important, of such practice we shall find to be 
ean unexpected facility of playing from memory those 
wes first which we merely practised for the sake of 
overcoming technical difficulties ; and, moreover, we shall 
find that quite a natural facility, not one that is obtaincd 
by trying to renember what we play.”” We have said that 
the author of the book is likely to be misunderstood ; but 
the fault rests with himself: his intentions are extremely 
good, and many of his directions to students, as we have 
shown, are excellent; but if he will tell us that ‘up to 
this day there is yet much darkness on this subject,” and 
term his Essay a description of a musical journey, divided 
into three distinct paragraphs, “* The Consideration of the 
Outfit; the Consideration of the best and most economical 
route; and the Real start and progress”—he must not be 
surprised if his remarks do not carry that weight which 
|they would certainly do if conveyed in more dignified 


style. 
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| Templeton and Malibran. — Reinii 
owned Singers; with original Letters 
Edited by W. H. H. [William Reeves. ] 


WE question whether Mr. Templeton (who was an ex- 
cellent singer in his day) will care to have the notices 
which are reprinted in this book, placed before the many 
who, thoroughly acquainted with the great Malibran, have 
| never, perhaps, even heard his name. Here, for example, 
|is a portion of one from the New Orleans Picayune, upon 
a lecture given by Mr. Templeton. After saying that he 
| was tall and of a florid complexion, with a light eye and a 
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elk wig, a brown dress-coat, figured velvet vest, and 
black pants, white kids and patent leathers, the critic pro- 
ceeds thus: * He bowed unlike an actor, but like a gentle- 
and looked as if he 








man. He was quite self-possessed, 
tho’t he should please his audience. He opened his MS. 
note-book, and then glanced steadily around the house, as 


if he would say, ‘ Now, if you are ready, J am, and will 





begin.’ ’ ence understood the look, settled them- 
selves com ibly into their seats, and listened.” 
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a vocalist as the compiler of the book would desi ire, it cer- 
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reminiscences can have but little interest. Madame Ma jt: 
bran has only a small share in the book ; and that portion 
devoted to her is chiefly occupied wit! from her 
cor Trespo ndence with Mr. Benn: , hov 
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scarcely command public attention g 
about money actions, and the refusal to “ns certain 
parts which were submitted to her. “I would willingly,” 
she says, in ¢ of her ictters, ‘accept your of) pris play 
the Sona! n English for one night, but on the term 
of two hundred pee fifty pounds sterling, cma on the 


entation. I thought it right to let 
intentions, so as not to lose time in 
meetings, which would in 1 1 
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hardly expect th at it w sions he na 
fessedly di wetee to a review of her artis 
like to look back to the time when Ope 
struggling to mainté un a position before the 

in this country, will doubtless like to read something about 
a tenor who, to a certain extent, helped on the good work; 
but there can be but little doubt that this volume would 
never have been published had the compiler not been abie 
to couple the name of Templeton with that ot Malibran. 
In every respect the work is well got up; and three por- 
traits—two of Templeton, and one of Malibran—are good 
enough to be preserved apart from the book. 
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Magnificat and Nune dimittis,in FP. By Charles Edward 
Stephens. Op. 23. 
“The Lord hear thee.” Anthem in eight parts, by 


| Weekes and Co. | 

THE music sung at each recurring Festival of the Lon- 
don Church Choir Association is composed expressly for 
the occasion, and the above works were written for the 
eighth festival,on November 4 last. By this regulation the 
Association enlarges its sphere of usefulness, for we may 
reasonably look for some 
of service music from time to time. Mr. C. E. Stephens is 
recognised as one of the best of living English musicians, and 
it is needless to say that his setting of the evening canticles 
is marked by sound musicianship. The 
symphony, in which a bold figure is used sequentially, at 
once proclaim the festive character of the service; and 
this is maintained until the end of the fourth verse. The 
composer adopts time-honoured precedent in setting the 
fifth verse as a quartet or semi-chorus; and also in the 
JSugato to the words, ‘* He hath scattered the proud.” The 
crashing chords and chromatic passages in the accompani- 
ment to the latter are very effective. After another quartet 
in B flat, a progression is made to the dominant harmony 


Santen haske. 








valuable additions to our store | 
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the choi ce of these works are so 
that we can quite imagine a purchaser, beginning by select- 
ine from the number, will end by taking the entin e set 
We sincerely hope that the work will be con- 
tinued; and shall be vlad if the next Se re to 
i le some of the standard pianoforte duets 

The Paragraph Psalter, arranged for the use of Choirs. 


By the Rev. Dr. Westcott, Canon of Peterborot igh. 
[Cambridge University Press. ] 
THERE are so many Psalters in vogue at present. some 
of which have obtained such a sure footing, that the Editor 
of a new one must advance some decidedly original and 
equally good arrangement before he can hope that his 
book will meet with anything like success. The object of 


| the above Psalter is (as its name suggests) to divide the 


Psalms into paragraphs, grouping the verses together as 
we should sentences in any literary publication. Dr. 
Westcott informs us in his preface that the Psalter has 
been used with success at Peterborough Cathedral during 
the last six years, and his own words will best explain his 
reasons for publishing the work. ‘ Sometimes,” he says, 
‘“‘ the verses are separately complete ; sometimes they are 
arranged in couplets, sometimes in triplets; sometimes 
they are grouped in unequal but corresponding masses. 
If, therefore, the Psalms are sung antiphonally 
one method in single verses, or in pairs of verses or halt 
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verses, the sense must constantly be sacrificed, and the | present collection must be considered very valuable, as it 
music, instead of illuminating the thought, will fatally | contains many which deserve to become popular; and 
obscure it.” As we know of no Psalter which aims at| those who know any of Mr. Brown’s former compositions 
this arrangement, we commend it to the notice of choir- | of this kind, will, of course, be anxious to make themselves 


masters, feeling sure that they will find in it much that is 
useful and instructive. Dr. Westcott appears to have 
spared no pains either in carrying out his own theory or 
in the “ pointing ” of the verses. 


Zwilf Characteristische Studien fiir Pianoforte zur 


Beforderung der Technik und des Vortrdége. Von Albert 
Biehl. Op. 7o. [Hamburg and Kiel: Hugo Thiemer. | 
THE more general use of Technical Studies for the 
pianoforte is one of the most important signs of the healthy 
progress of musical education in this country. ‘Teachers 
are beginning to see that before a pupil can play he must 
be taught how to play, and that this can only be effectually 


accomplished by the constant use of well considered exer- | 


cises, written by artists who have thoroughly mastered 
their instrument, and who resolve to act as guides to those 
who desire to travel the same road. In spite of the many 


excellent studies now in general use in England, there is | 


plenty of room for more; and we cordially extend the hand 
of welcome therefore to Herr Bichl’s “ Characteristische 


Studien,” which are published in two parts, each containing | 


six pieces. No. 2, in B minor; No. 5, in A major; No. 7, 
in B flat minor; No. g, in D flat major (a remarkably 
good study for octaves); and No. 11, in B major, may be 
especially commended for earnest practice. In No. 4, we 
cannot reconcile ourselves to the bare perfect fifths which 
occur in the right hand passages; but, apart from this, the 
Study will be found extremely useful. 


~ 







Der Kreisel (Child’s Top) Walzer Caprice, fiir Piano. 

Grand Calop Brillant, pour Piano. 

Reverie, fiir Piano. 

Von Albert Werner. 
[Dresden: Plétner and Meinhold.] 

WE have selected these three pieces from others by the 
same writer, which have been forwarded to us, as fair 
specimens of the talent of a composer who writes for his 
instrument both with fluency and elegance. The Waltz 
(‘*Child’s Top”) is based upon an appropriately whirling 
subject, which will give some good work, even for excep- 
tionally agile fingers; and will assuredly, if weil-played, 
win the good opinion of all listeners. The Galop is even 
better; the second theme, in the sub-dominant, being 
extremely melodious, and contrasting effectively with the 
spirited opening subject. The Reverie (in the somewhat 
unusual ‘* Reverie’’ key of B major) is charming, both in 
the theme and its treatment. ‘The syncopated figure in 
the left hand is most effective, and enforces the tender 


eloquence of the principal melody throughout the piece. | 


The versatility of style shown in these slight pieces makes 


us hope to meet Herr Werner in some compositions of 


more importance. 


Organ Pieces for Church Use. By Boyton Smith. 
[Novello, Ewer & Co.] 

THIS is a series of compositions published in four books, 
¢ach containing three or four pieces. We think that 
the composer has in this instance successfully supplied 
a want, for most organists will allow that they have 
mot too many short and truly melodious pieces suitable 
for voluntaries, upon which they can readily lay their 
hands. Mr. Boyton Smith does not confine himself to one 
style, some of these pieces being distinctly “light,” while 
others are of a solemn and dignified character. The 
music is always graceful and attractive, and will doubt- 
less be in the possession of a great number of organists; 
in fact, we think there is much popularity in store for 
this work. 


A Century of Hymn-Tunes. 
Brown. [Thos. Bosworth.] 


Composed by Arthur Henry 


Mr. Brown, in his preface, says that many of the hymn- 
tunes in this book were written for a friend to whom the 
“‘Century”’ was dedicated; and that their success has in- 
duced the composer to publish them in the form of a book. 
To those persons who are looking out for new tunes, the 





| acquainted with this little work. In cur opinion, many of 
| these tunes rank with the best of any of the composer's 
| former citorts. 


| The Professional Pocket Book ; or, Daily and Hourly En- 
| gagement Diary for 1881. Published under the immediate 
| superintendence of Sir Julius Benedict. 

| Rudall, Carte and Co.] 

THE announcement of the publication of this useful 
| pocket book must be coupled with some expression of reg 
| that notices of the meetings of several scientific socie 
| Which have previously appeared under the proper dates, are 
| omitted from the present issue. As the work is under the 

superintendence of Sir Julius Benedict, it may be possible 
that only musical events are in future to be mentioned ; 
| but, if so, the ‘ Professional Pocket Book” is too compre- 
| hensive a title. 











Original Compositions for the Organ. By C. Warwick 
| Jordan, Mus. Bac., &c. [Novello, Ewer and Co.] 


We are glad to see the three new numbers of the above 
which have just been sent us. Without going into details, 
| we are able to say that they are all distinctly interesting 

movements, and being of a generally quiet character, will 
be found very useful for opening voluntaries. Mr. Jordan 
in his writing shows that he has a true appreciation of the 
style of music to which Henry Smart contributed ; at the 
; same time he shows an equal leaning towards the school 
of which E. Batiste is a representative. Mr. Jordan has, 
however, contrived to blend the two styles with consicer- 
| able taste and ingenuity. 


Remember now thy Creator. 
Griinnen. {Weckes and Co.] 


Turis song has so much real sacred feeling that we are 
led to anticipate even better works from its composer, who 
may here be cautioned, in the most friendly spirit, not to 
be tempted into wandering through keys in search of eftect 
which, with more self-reliance, he might find with less 
effort. Weare particularly pleased with the Allegretto, to 
the theme of which the semiquaver arpeggio accompani- 
ment is most appropriate; and the return to the original 
subject is most happy. We commend this song to the 
attention of expressive singers; and trust that with this 
specimen of his power we may not part company with 
Mr. Griinnen, who is evidently something more than a 
mere workman in his art. 


Composed by Arthur 


Rondino Grazioso. 
Macfarren. 


Toccata. Composed by Walter 
[Stanley Lucas, Weber and Co.] 


Mr. MAcFARREN’S pianoforte music is always graceful, 
and touched with the hand of a master, not only of his 
instrument, but of his art. The ‘* Rondino”’ before us— 
| reminding us somewhat, in the principal subject, of Men- 
| delssohn’s ** Streamlet ’’—is charmingly written through- 
| out, and will be found as agreeable to listen to as useful to 
| practise. ‘The ‘‘ Toccata” is an excellent study for touch ; 
| and asit is just possible that it may partially suffer from 
| its title—which to many amateurs means a dry mechanical 
|exercise—we may say that it can be safely ventured as a 
| * drawing-room piece.” We would gladly welcome many 
more * Toccatas”’ if their composers would only think 
that they should be something else than mere finger-work. 


Gavotte. By Cotsford Dick. 
[Stanley Lucas, Weber and Co.] 


| Mr. Corsrorp Dick has evidently a special talent for 
reproducing the form and spirit of the old dance-tunes, 
for he not only throws his harmonies into the idiom of the 
| age which called them forth, but his subjects are always 
| pleasing and graceful. The one before us is, we are in- 
| clined to think, the best that we have yet seen by this com- 
|poser. The opening theme—in the second page most 
| happily repeated in several keys—is extremely tuneful ; 
| and the second subject, in the subdominant, is not only ex- 
cellent as a contrast, but in itself most attractive. We 
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composer’s latest contribution to our rapidly 
tock of such pieces will be welcomed as it 


hope that this s 
increasing s 
deserves. 


With reference to our review of M. Pougin’s supplement 
to Fétis’ biographical work, we have received a letter from 
Mr. G. Oakey, complaining that, in pointing out certain de- 
fects, we should have mentioned his name. He considers 
that we invidiously selected the case of himself and another 
gentleman as an example of biographical notices inserted at 
the expense of others which are left out. Mr. Oakey is quite 
wrong. We have no objection to the appearance of any musi- 
cian’s ‘‘ life,’ and it would seem that Mr. Oakey especially 
deserves such an honour, inasmuch as he declares his name 
to be known by “many thousands of musical English 
readers.”” We are glad, for his sake, to learn that this is 
so; at the same time Mr. Oakey is not yet as famous as 
Mr. Manns, and we were within our right when, in criti- 
cising the book, not Mr. Oakey, we drew attention to the 
fact that the existence and work of the more prominent 
person had been ignored. 





FOREIGN NOTES. 

THE production of a ballet fantastique entitled ‘‘ La 
Korrigane,” the music written by M. Widor, has been the 
only novelty at the Paris Grand-Opéra during the past 
month, the composer having scored a decided success with 
this his first effort in stage-music. Rossini’s ‘‘ Le Comte 
Ory,’’ Meyerbeer’s ‘“ L’Africaine,’’ Verdi's ‘* Aida,” and 
Gounod’s *‘ Faust’? have been the operatic works alter- 
nating at the national institution referred to. M. Halanzier 
the ex-director, has organised a special performance at the 
Opéra, which was announced to take place at the end of 
last month, in aid of the funds of the Association des 
Artistes Dramatiques, of which he is now the President. All | 
the leading vocalists in the French capita! were to ta ake 
part in the performance, which included the third act v 
** Aida,” ‘ L’Etincelle,” the first act of ‘‘ La Korrigane,” 
and other selections. 

M. Leo Déiibes, the composer of “ Le Roi I’a dit” and | 
“Jean de Nivelle,” has been elected Professor of Musical | 
Composition at the Paris Conservatoire in the room of the | 
late Henri Reber. 

The Dresden Conservatorium will celebrate this month | 
the twenty-fifth anniversary of its foundation by a festive | 
performance of the pupils of the i 
include J. S. Bach’s Mass in A minor. 

Rubinstein’s opera ‘‘ Nero,” recently performed for the 
first time at the Berlin Opera, met with a very cool recep- 
tion, and is not expected to remain long on the réfertoire 
of the royal establishment—at least such is the opinion 
expressed by the Allgemeine Deutsche Musik Zeitung. An 
interesting critical review of the work, from the pen of 
Herr Max Goldstein, appears in No. 8 of the Musik-Welt, 

A new Russian pianiste, Madame Varette Stepanoff, is 





just now engaged upon a Continental concert-tour, creating 


much enthusiasm by her eminent technical qualities and 
the ‘‘manly energy”’ of her playing. 

The reputation enjoyed by the Germans for thoroughness 
has been once more vindicated by the Magdeburg Stadt- 
Theater, where the recent first performance on that stage 
of Wagner’s * Meistersinger’’ had been preceded by no less 
than seventy-five rehearsals of the solo parts, seventeen 
orchestral, eighty choral, and four general rehearsals. The 
painstaking conductor of the institution in question is 
Herr K. Frank, and the effect produced by the performance 
is described as unique. 

We have received the first volume ofa biography of Franz 
Liszt, written under the auspices of the pianist-composer 
himself by L. Ramann, and comprising the period from 
1811 to 1840. The interesting work, which will be com- 
pleted by an additional volume, is being published by 
Messrs. Breitkopf and Hartel of Leipzig. We must reserve 
a more detailed notice for our next number. 

Richard Wagner is, we understand, preparing for pub- 
lication a pamphlet on Johannes Brahms. 

Herr Wilhelmj, the eminent violinist, is still in the 
United States, where he is just now engaged upon a 
concert-tour, in company with the pianist, Herr Con- 
Sstantin Sternberg. 


institution, which will | 


At the initiative of Herr Joachim, a concert in memory 
of Carl Eckert was given on the 7th ult. at the Berti 
Singakademie, the programme consisting entirely of selec- 
tions from the works of the deceased composer. Madame 
Joachim, Mdile. Marianne Brandt, Herren Rudorff, Mann- 
staedt, and Haussmann, with the orchestra of the Opera, 
under the direction of Herr Radeck, took part in the 
performance. 

M. Twadar Nachez, a young Hungarian violinist, a 
pupil of Herr Joachim, has won the golden opinions of 
German connoisseurs during his recent concett-tour in 
| that country. 

The number of operettas written 
be no less than 102, commencing with “ 
bord,” and concluding with ‘‘ Les Contes d’Hoffman. 

Charles Lecocq has completed a new comic operetta to 
a libretto by MM. Meilhac and Halévy. It is entitled 
‘Janot,” and is shortly to be brought out at the Paris 
Theatre de la Renaissance. 

Johann Strauss’s new operetta, ‘Das Spitzentuch der 
Konigin,” has found much favour with the audience of the 
Friedrich-Wilhelm Stadt-Theater at Berlin, where it was 
first performed on November 27. 

At the Imperial Theatre of Vienna M. L. Délibes’ opera 
“Jean de Nivelle’’ is in course of preparation, and wil} 
shortly be performed under the direction of the composer. 

The opera entitled “ Die <isioterhrat; ” composed by the 
Duke Eugen of Wirtemberg, has been splendidly mounted 
at the Stuttg yart Hof-'l'} 1eater, and was announced to be 
performed last month. The libretto is founded upon 
Biirger’s ballad of “ Lenore.” 

At the Hamburg Stadt-Theater a successful revival has 











by Offenbach is said to 
Pascal et Cham- 


” 





recently taken place of Auber’s little-known opera 
‘* Serment.” 
| A new operetta, entitled ‘* Die Carbonari,’’ composed 


| 


by Carl Zeller, has been well received at Vienna. 

The prize of a thousand florins offered for the composi- 
tton of an opera to be performed at the inauguration of the 
| new national theatre at Prague has been awarded to the 
| composer Smetana for a work entitled ‘* Libressa.” 

The inauguration of a newly constructed theatre, the 
Teatro Costanzi, at Rome, took place on the 28th of 
November, in the presence of a brilliant assembly headed 
|by the King and Queen of Italy. Honours were heaped 
upon Signor Costanzi, the founder, and Signor Spondrini, 
the architect of the building, which is said to be of hand- 
some design, tastefully decorated, possessing, moreover, 
excellent acoustical properties. The opera chosen for the 
opening performance was Rossini’s ‘* Semiramide.”’ 

A new comic opera, ‘** El Amor enamorado,’ by Arietta, 
a talented native composer, has been produced with great 
success at the Royal Opera of Madrid. 

Boito’s ‘* Mefistotele,”’ performed at Boston in English 
and at New York in Italian, has been enthusiastically 
received in both towns. 

Carl Emil Seifert, an active musician and able writer on 
the art, died at Buffalo (U.S.) where he had resided for some 
years, from the effects of a wound inflicted upon him by the 
father of one of his pupils. He was born at Berlin in 1849. 

Napoleon Henri Reber, a composer of merit, and pro- 
fessor at the Paris Conservatoire, died at the French 
capital at the age of seventy-three. He had been a pupil 
of Lesueur, and had written some comic operas, among 
which * La Nuit de Noél,” “ Le Pére Gaillard,” and * Les 
Papillotes de M. Benoit ’’ were the most successful. 

We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 

Paris.—Conservatoire (December 5): Symphony, “ Eroica ” ( Beet- 


hoven); Fragments from “ Elijah” (Mendelssohn); Largo and Minuet 
from Twenty-fourth Symphony (Haydn); Fragments from “ Orphée 





(Gluck); Overture (Berlioz). Concert Populaire (December 5): Sym- 
phony, “Harold en Italie” (Berlioz); Symphony, E flat (Mozart) ; 
Sérénade Mél ancoliqt 1e (Tchaikowsky); Prélude (Massenet); Scena 






















and Air ‘* Freischiitz’’ (Weber); Airs de Ballet, “‘ La Reine de Saba” 
(Gounod). Concert Populaire (December 12): Reformation Sym- 
phony (Mendelssohn); Fragments from “ Prometheus” (Beethoven); 
Pianoforte Con No. 3 (Saint-Saéns); Danse Persane (Guiraud) 
Vocal Soli (Rubinstein, Schumann, Schubert, Verdi). Chateler 
Concert (Decemb Symphony (Lacombe); Scénes P ittores sques 
(Massenet); Concerto, G mi nor (Mendelssohn); Marche Funebr 
(Bizet); Fragments from Septet (Beethoven). _ Conservatoire 


(December 19): Symphony, No. 2 (Brahms); Choruses from 


ted for this column should indicate clearly the 


* Contributions intenc n c 
ance, as otherwise they cannot be inserted. 


place and date of perform 
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“ Oberon” (Weber); Overture, “Fingal” (Mend ‘Issohn); Double 


Chorus (Meyerbeer); Symphony, C major (Becthoven). Concert 
Populaire (December 19): Symphony, ln BS (Beethoven); Suite for 
Violin (Jend Hubay); Dance from “ Le se” (Godard); Fragments 
from Third Act of the “ Walkire” Ww alt Fantasia in C, = 
Pianoforte (Schubert-Liszt); Finale from Twenty-ninth Symphor 

aydn). Chatelet Concert (December 19): Overture, “ King id ear 
(Berlioz); Symphony, G minor (Mozart); Suite Algérienne (Sai n 
Saéns); Violin Concerto (Beethoven); Overture, ‘‘ Ruy Blas” 
delssohn). 

Leipzig.—Gewan 
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CORRESPONDENCE. 


THE POWER OF SOUND.” 

TO THE EDITOR OF ‘' THE MUSICAL TIMES.” 

%,—You will perhaps grant me space for some words 
of nite to the review of “The Power of ound * in your 
December number, the writer of which, in spite of his 
general friendliness of tone, considerably misrepresented me; 
unintentionally, of course, and very likely owing to defects 
in my own exposition. However that may be, his par- 
ticular selection of topics suggested, and his general de- 
scriptions, I think, prov ed, that he had not recognised what 
the design and the main positions of my work are; and 
these seem to be just the things which the author of a long 
book, not likely to be very consecutively read, may be use- 
fully allowed to indicate. 

Your critic refers me to ‘the newer school of physio- 
logical wstheticians.” He represents as my ‘leading 
theme” a purely physiological problem, the gradual for- 
mation through past ages ‘of our organs of special sense. 
One special point in connection with the physiological 
basis of sensation, which I purposely rele; gated to a note 
and an appendix, forms, according to him, ‘‘a prominent 
feature of my survey of the whole subject.” And my book 
is described as ‘an outcome of the Helmholtzian doc- 
trines,” helped out by Darwinism: a view which cannot 
but receive some apparent support from the selection for 
special notice of some obscure points, presenting little 
interest except to professed students of physiological 
psychology. 









| effect. But I conceive that here 








Asa matter of fact I hold, of course, that our various 
capacities for enjoyment have their seat in the organism; 
| but that the connection can be shown and formulated only 
|in the very simplest cases. The insistance on distinct and 
Y | individual form as of the essence of music no less than 
|of sculpture, which is the first cardinal point in my 
book, I have removed by every effort in my power from 
any contact with “ Physiolo, cal wsthetics.” I have 
pointed out again and again that the phy iological con- 
siderations which will in a sense c. vplain the conditions of 
satisfaction in culour or tone are totally irrelevant to our 
perception of particular forms or melodies as beautiful. 














ogi Requiem ;’ “Zauberflote;” “ Ave verum;" | As regards the latter, my efforts are rather directed to ex- 
Fn rned D -O ‘ ida” plaining why they cannot be explained, as any reader of my 
ne ae “Pic snoforte ctto, | SEV enth, eighth, and ninth chapters will sce. 
(Weber); Dor uble Chorus frot ; | INext)as to Darwinism, I recognise, indeed, the import- 


| ance o ff Mr. Darwin’s suggestion of sexual association, in 
key ite “9 the enormous difficulties which it entails |p. 121 


et seq.), Since, as I say, it seems the only suggestion yet 
1 


>| made hich goes far enough and deep enough to oftera 


chance of accounting for the might and mystery of melodic 
uin I have made clear its 
total inadequacy, or rather its irrelevance, of the 
most conspicuous problems of music, 
difterence in emotional power betw 
cession of notes. ‘I leads on to the 

of what melodic forms or motions y are, of their 
wholly unique and unparalleled nature, and of the conse- 
quent uniqueness of the faculty by which the proportions 
they present are appreciated. The existence of developed 
melodic forms in two dimensions, the fusion or interpene- 
tration of the two factors, those of time and pitch, each 
accurately measured, and the pa articular set of measure- 
ments of each, in each particular form, being as indispen- 
able to one another as the two blades of a pair of scissors— 
all this, unnoticed by your critic, is in my view the second 
cardinal point of eo book. From it are deduced a variety 
of conclusions; e.g , the impossibility of « xp laining or de- 
monstrating the superiority or inferiority of this form to 
that; the hopelessness of any analogue of visual lines ; the 
error of trying to explain the essence of musical eif ects by 
reference to pls sical motion, or of looking forward to a 
“music of visible motion”; the radical distinction of 
melody from speech ; the fatuity of the view (the common- 
jness of which I show by quotations) that the rhythmic 
factor is an adjunct, or even a bond whose “tyranny” the 
| ideal music will throw off, as though an ideal and superior 
sort of scissors would be produced by one blade throwing 
off the tyranny of the other; the necessarily inorganic and 
unarresting nature of strains which present no assured 
basis of accents ; and many more. 

W th these two cardinal points is closely 
third, also unnoticed ~y your critic; the oan 
the ¢mpressive and expressive as pects of mu 
tially unique and (to a great extent) is sol ute 1 re of the 
characteristic musical emotions, and the absurdities which 
jfollow the attempt to make out music to be simply “a 

é ge of expression,” as though its business were to 
express things (whether feelings, or ideas, or objects, or 
events) otherwise knowable. From this point, again, flow 
numerous subordinate corollaries and observations, which 
I must not take up space by enumerating. 

I think, however, that even this brief indication of the 
main pivots of my inquiry will show how slight must be its 
contact with acoustical science. Of Helmholtz’s work in 
the domain of sound I am an ardent and humble admirer: 
but surely that need not prevent my asserting what my 
subject makes it imperative to assert, and what Helmholtz 
has himself admitted, that the material of music is not 
music; that scales and overtones are not melody any 
more than bricks and mortar are architecture. The only 
facts out of this region of material which are necessary 
for my purposes are the existence of such things as 
tones and scales and consonances and dissonances: 
a knowledge of their physical laws, and of their modes 
of formation and varieties, so brilliantly and exhaus- 
tively explained by Helmholtz, is as unnecessary for my 
readers as it is irrelevant to the main substance of my 
work; or as proficiency in comparative philology is un- 
necessary to the appreciation and discussion of poetry. 
The formed xsthetic products with which by far the larger 
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surely see that he suggests the very Cc I l ) he ing? Mr. Stratton gravely 
free forms and indescribable emotions whi tates that “a since easily forwet what key he was 
Beethoven to originate, and the acoustical fac nging in. That hi fault, and not through 








ing. Whether st nt as represented by the 
out or not, my obj. 1s been to apply scienti 
tion and accu eatment to phenomena wh 
remote from physics as from metaphysics. 

Again, your critic says that I ‘have not made any 
to separate quality of tone from ha 
and when they dilfer in degree, adr ¢ that dies 
same in kind.” I can but reply that to me they 
utterly different in kind (see notes on PP. 244 and 
and that I have written two long cha 
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in airing and pressing a smely unimportant 
as my own fads and Fader 2 eae BACH'’S PEDAL PASSAGES. 
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TO CORRESPON :DEN TS. 


«* Notices of concerts, and other information suppliea by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
mt st specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents ave informed that their 
accompany all communicatic 

We cannot undertake to return offered conti 
therefore, will do well to retain copies, 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription ts 
not renewed. We again vemind those who ave disappointed in 
obtaining * ick numbers that, although the music pages ave always 
stereotyped, only a sufficient quantity of the rest of the paper its 
printed to supply the current sale. 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the nc 
papers or supplied to us by perversion tents. 








Be.rast.—At the first Concert of the season given by Mr. Kempton 
in the Strandtown Schoolhouse on the 13th ult., the ne wly formed 
Belfast Select Choir made its début most su fully. A selection of 





sung by 2 ‘and elicited the 
were Lily Browne, Mrs. 

d Mr. Kem lof whom 
ehly appreciated. cater great suc nd highly 
ble to Mr. W. J. Kempton (Conductor) and the members of the 
society. 


part-songs was exceedingly well 
heartiest applause. The 
Kempton, Mr. O’Shea, Mr. 








vocalists 








3IRKENHEAD.—The Concert of the Music al Society took place on 
Tuesday, November 30, in the Public Hall, and was in every respect a 
marked success. Mendelssohn's Oratorio, St. / was the work per- 
formed. The principal vocalists were Madame Billinie Porter, Mr. 
~ Dalzell, and Mr. Hilton, the contralto solos being taken by Miss 
s,a member of the choir. Dr. Hiles conducted, and Mr. Pattison 
ee led at the organ. T band and chor numbering 120 per- 
formers, gave evidence of advance in their work. 


31RMINGHAM.—Mr. S. S. 
given in the Mannie Hall, on T 
included Mozart’s Quintet in A, { arionet anc d strings; Impromptu 
in B flat, Op. 142, No 3}. chiubert: ‘Dus for violin and viola, Op. 13, 
Spohr; Notturno in F minor, Op. 21, clarionet, H. Barmann; Quartet 
in F, strings, Alfred Mellon; and Trio in G minor, Op. 1, piano and 
strings, Goetz. The last three pieces were performed for the first 
time in Bir rmingham ; and much interest was excited by the production 
of Mellon’s quartet, the composer having been a townsman. The 
pianist was Mrs. Hale, and the clarionet parts were ably given by Mr. 

. E. Pountney.—Mr. Richard Rickard gave a Pianoforte Recital on 
sday, the oth ult. Schumann's grand F: sage ain C,Op. 17; was 
agnificently played ; and Rubinstein’s Sonata, 18, for pianoforte 
and violoncello, in which Mr. Rickard was joined by y Herr van Biene, 
was also a feature in the programme. 1ere Was a large attend: 
and the young artist was frequently recalled and much applat 
The same evening, Mr. Joseph Short gave a Concert in the 
Hall, when his new Mass, St. 

“Cardinale, ’ composed for the occ 
to his Eminence, Cardinal Newr 
lowed. The principal artists were, 
i eipolk 1, Mr. Vernon Rigby, and Mr. 
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Str ratton’ s third Chamber Concert 
the 7th ult. The programme 
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Iso a march, 
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1, A miscellaneous selection fol- 
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Miss Jos é Sherrington, Miss 
Lander. The Organist was Mr. 
and Mr. Short con- 
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| (Allegro, Romance, 





Society, Mr. Tate acting as Conductor. Sterndale Bennett's Trio in 
, Op. 26, for piano, violin, and violoncello, was excellently played by 
Mr. Misdale, Mr. Rees, and Mr. W. Cross; anda Gavotte and 
Musette for pianoforte and orchestra, by Raff, coucluded the 
Concert. 


Bristot.—On Monday, November 29, Mr. Riseley gave his sixt th 
Monday Popular Concert in the Colston Hall, w hen the i and per 
Haydn’s Symphony in D, Op. 11 (‘‘ The Clock’); Bennett's icone 
The Naiades; Reissiger's Overture, Die F ALLE Mendelssoh 
Cornelius March; Gounod’s Entr’acte, La Colombe, and “F uneral 
March of a Maricuette’”; and a Serenade for stringed orches a 
Minuet and Trio, and Finale), by Mozart, whi 
was given for the second time in this country. Miss Arthur and i Mis 5S 
lice Denzil were she vocalists, Mr. A. W. Waite led the band, and 
Mr. George Riseiey conducted. On Wednesday, the rst ult., the 
Bristol Handel Society gave a performance of the’ Creati ion, in the 
-esser Colston Hall, when the principal vocalists were Miss Julia 
Ae Ca Gawthrop, and Mr. Henry Pope. The band and chorus 

sisted of about roo performers, of which ‘Mr. A. Whitaker was Con- 
ductor.——On Thursday, the 2nd ult., the first of a series of speci 
Advent Services was given in the Cathedrs al, when a large volunt: 
choir of about 200 voices assisted the ordinary Cathedral choir with 
very fine effect. The service used was Wesley’s, in F, and the anthem, 
Spohr’s, ‘God, Thou art great.” Mr. George Rise ‘ley, thegOrganist of 
the Cathedral, presided at the organ, and the Rev. Precentot Hey, 
conducted the anthem. ‘The sermon was preached by the Kev. Canon 
Powell, of Bolton-le-Moors, Lancashire.——On Monday, the 6th ult., 
Mr. W. A. Barrett, Mus. Bac., Oxon., F.R. ., Zave avery inter 
Lecture at the Bristol Museum and L ibrary, on “ Carols for Chi 
and other festive seasons.” He glanced at "the ancient history 
carol, and then proceeded to call attention to spiritual or devoti 
carols, narrative carols, and to the revival of the practice and stu 
of carol singing. He also spoke of jovial carols, and lastly notice d 

“In dulci jub ilo,” of German origin, first introduced into this country 
by R. L. de P earsall, who prepared it for the Bristol Madrigal Society, 
which carol Mr. Barrett spoke of as the most beautiful in existe nee. 
The lecturer was assisted by the members of the choir of St. Mary’s, 
Tyndall’s Park, who sang examples of the various classes of carols. 

On the Sth ult., the Bristol Mt usical Festival Society gavea Concertin tie 
Colston Hall, when Beethoven's grand Mass in D, and Mendelssohn's 
Lauda Ston were given, and the Adeste Fideles, as arranged by V. 
Novello, for quartet and chorus. los in all the works were 
rendered by several members of the Festival Choir. The cho 
were all well sung by the Festival Choir, and Mr. George Ris 
played the accompaniments on the grand organ throughout with mar 
skill. Mr. D. W. Rootham, the Society’s chorusmaster, conducted. 
——On Thursday, the gth ult., the second special Advent Ser- 
vice was held in the Cathedral, when Mendelssohn's 95th Psalm, 
“O come, let us worship,” was given as the anthem by 
Cathedral choir and the volunteers, : 
Wesley, in F. Mr. George Riseley, the Cathe 
pied his usual place, and the Rev. Precentor He 
sermon was preached by the Rev. Dr. Millar, v 
On Friday, the roth ult., two Concerts were given in the Colston 
Hall, by the band of the Ro yal Marine Light Infantry (Portsmouth 
Division), when a selection of music, for the most part of a po f 
kind, was given by the band, cor iducted by Mr. Krejer. An agreeable 
feature in the performance was the singi ne glees by the 
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members of the band, proving them to be good sii rers as well as 
players. Miss Kate Probert was the vocalist, and Mr c. Hil pre- 
sided at the pianoforte——On Monday, the 13th ult., the. last ~~ ular 





Concert for the present year was given in the Cc Ist on Hall, 
very fine programme was excellently performed. The princi 













of the programme were Beethoven’s Symphony in C 

reo Anacreon (Cherubini) and Tannhiduses (We 
roduction to the first and third acts of Wagner's 

Berlioz’s Danse des Sslphes. Miss Hilda wil on and 


Stephens were the vocalists, Mr. A. W. Wait Heigy th 
Geo Riseley conducted. ——On_ the 


Reeves made a visit to Bristol in so farewe il te yur, 




















the New Theatre in Guy Mannering, in which he sang ‘ T« 
ling,” ‘Good bye, sweetheart, “Th e pilgrim of love, : 
|“ Echo Duet” with Madame Alice B arth. ‘The theatre 

and Mr. Reeves, who was in splendid. voice, was ent 
applauded. On Wednesday, the 15th ult., 

again appeared at the New Theatre in the B 

a Ballad Concert, when his son (Mr. Herbert 

for the first time in stol. The other 


Bond, Mr. Waters accompanied on the pianoforte A 

ducted.——The Midland Musical Society gave its first Concert at the 

Church of the Saviour, on_ Tuesday, the 1jth ult., when Haydn's 

Creation was performed. The principal aiiats were Miss Fraser 

Brunner, Mr. S. Roper, Mr. W. Glvdon. and Mr. W. Lusted. The | 
band and chorus numbered 120. Mr. S. S. Stratton was the Organist, 





cted._—-The Amateur Harr 
Town Hall, on Th 
ssohn’s 


May 





Stevenson con 
on Rehearsal at the 





and Mr. W. H. 
Association gave an of 
che 16th ult. The ‘ramme consisted of Mende 
Psalm, Handel's T¢ 1 and Bennett’s 
There was a capital band, and the performance was very s 
The whole of the solos, &c., were sustained by members of the Asso- 
ciation. Mr. Stockley conducte The cheap Concerts of the 
Musical Association continue their successful course, the most note- 
worthy of recent Concerts being that of Saturday, the 11th ult., when 
the Orchestral Society, conducted by Mr. Duchemin, gave its assistance. 
Miss Florence Major and Mr. Sinclair Dunn were the vocalists, and 
Mr. I’. Crowe solo-pianist. 
3RADFORD —Mr. Edward Misdale’s second Concert of the season 
iven in the Mechanics’ Institute, on the 13th ult., when there 
good attendance. The programme was an interesting one, 
comprising two or three selections of importance, for pianoforte and 
i as well as some vocal pieces, which were entrusted to Miss 
i - Misdale opened the Concert by a performance of two | 
iselt and instein respectively, in which his abil ity 
as an executant was strikingly displ a d. Miss Misdal esang Randegger’s 
“Sleep, dearest, sleep, in a manner that won for her the warm 
approval of the audience. ‘This was followed by a performance hac 
Mendelssohn’s Concerto in D minor for pianoforte and orchestra, | 
Mr. Misdale and the members of the Bradford Amateur Orch coe 
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Alice Barth, Miss Lucy Franklein, and Mr. 
Roeckel and Mr. H. Nicholson played Benedict ‘and 








certante on Themes by Rossini, for the piano 

On the same evening a Concert was given by Mr. ke 

in the Lesser Cols ‘¢ Hall, when Beethoven's Ire ind a 
selection from 11.M.S. Pinafore (Sullivan), were performed by * choir 
of about sixty voices. The principal vocalists : ere Miss Kate Spary, 
Miss Marie Gane, Miss Annie Howell, Mr. T. Morgan, Mr. N. 

O'Donovan, Mr. V. Stroud, and Mr. W. tet Dr, Colman pre- 
sided at the piano, and Mr. A. E. Hill at the harmonium. Mr. Brooke 


conducted.——On Thur day, the 16th, the third Special Advent Serv 
was given in the Cathedral. The choir, which consisted of 2 
was supported by an efficient band of fifty performers, and the 
bined forces gave a splendid rendering of the whole of Mendelssohn 
St. Paul, as the anthem. The soprano reciti tives ar id solos wei 













W. Thomas, T. I 







finely rendered by two choristers from Windsor, and the other 
solos were extremely well sung by Messrs. E. T. Morgan, fe a Bp 
. Nash, and W. Merrick, all members of the Brist | 

r 


Cathedra Choir. The effect in the grand and massive 
crowded by an immense congregation, was beautiful, and 
solemn and impressive. Mr. George Riseley, the Cathedral ¢ 
conducted the performance.——On Saturday, the rth _ ult., 
certs were given in the Colston Hall by the band of the 
Guards, assisted by the bands of the Bristol Artillery and Bri tol Rif 
Corps. Both Concerts were thoroughly well attended, and the perform: 
ances of an excellent character. Miss Kate Hayes was the vocalist, an 
Mr, Dan Godfrey conducted, 
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CHELTENHAM.—Messrs. Lillywhite and Polloc 
Concert at the Raine , on the oth ult ate 
the increasing popularity of these aft " 
standing the extra charts : for admission, 
as at any of the previous entertainments. 
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ance was marr¢ mn 
ng of any of the works of Gade 
sung with great taste by Miss Percival, of the 
Concert was a success, on : which Mr. Dyer, the 
Conductor, be fairly congra 

Cuirron.—On Monday, the 6th ult., Mrs inl 
second Classical Chamber Concert in tl 
formers being Mr. Henry Holmes 
violin), Mr i f 
Viner-Pon 
(Op. 15), 
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rendered. The vocalists were, 
Beatrice Wa Ir. seph Maas, 
Wilmot; the trumentalists, Mdlle. 











he pro- 





M. Victor Bu: ziau (violin), and \ Reed (violc cello). 
gramme opened with Mendel Trio in D min 
piano, violin, and violoncell yhich was plz 
Maas was most enthusiastically receive d. 0 
the Concert was the rendering, by M. 
et Polonaise. Mr. Reed playe Raff’ 
manner; and Mdlle. Wurm’s brilliant perfor 
allotted to her—Chopin’s Polonaise in E 
(Heller)—was much applauded. The vocalists were all h 
ciated; Mr. H. S. Webster was a _— efficient accon 
Mendelssoh n’s Lauda Sion and Hyn ef Praise were 
the Public Hall, on the 13th ult., by the Croydon Voca 
soloists in the ‘firs st work we Miss B. Ub ag, Mi 
amateur member of the choir), Mr. W. Shakespeare, a 
Burgon. The incidental quartets were itectin ly 
soloists, and the whole performanc e was excellent. Ma 
Wynne sang the principal soprano part in the Hymn of Praise, 
well-known manner. The solos were gener: ally well given, Mr. § P 
speare making the greatest success by his artistic singing of “1 he 
sorrows of th.” The band, which was selected from the Cryst 
Palace Gach ra, was highly efficient. The choir was well balanced, 
and the choruses were given with precision and vigour. The 
whole performance was conducted by Mr. E. Carr.—Mr. George 
Russell’s annual Concert of classical music took place on the 15th ult., 
the vocalists being Mrs. Osgood and Mr. W. Shakespeare (a native 
of Croydon), and the instrumentalists Mr. Henry Holmes (violin) a1 = 
Signor Pezze (violoncello). 
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Dueiin.—The first yor anne Service of St. Patrick’s Oratorio Society | 
was celebrated in the Cathedral on the 30th November. The ser 
commenced with the Advent collect, the sabes for St. Andrew's d 
the Lord's prayer, and a portion of the versicles; after which t 
Messiah (the Oratorio selected for the occasion ) most in its 
entirety, and finely rendered througho pri i 
Mrs. Page Thrower, Mr. Hemsle Mr Walter Be ty, 
Mr. Grattan Kelly, and Master Dalton. Mrs. Thrower’ Ss y 
particularly bright in the aria, “ Rejoice greatly”; her phrasing w 
careful, and altogether th 1e rendering was meritoriou The other solos 
were highly satisfactory, espe due to Master Dalton for 
his delivery of some of the rec chorus singing would !} 1 
have done credit to a much older Society, thanks to the carefu earty ca 
ing of Mr. C. G. Marchant, who presided, both with skill ton and Mr. Be 
gence, at the organ. Frome.—Handel’s Oratorio, the Mes 

Dunper.—The seventh annual Festival of the Associated Choirs | Wesleyan Chapel on Tuesday eveni 
took place on Thursday evening, November 25, in St. Paul’s Church. | one hundred voices, in aid of the f 
There were about 150 voices, representing the choirs of St. Paul’s, St. | ment and improvement of the or 
Salvador’s, St. Mary Magdalene s, Dunde 
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St. Margaret's, Lochee; I choir of the Wesleyan Chapel, the 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
POHR, L.—‘* The Last Judgment.” Orchestral 
score. New and revised edition. 31s. 6d. 
“God, Thou art great.” Orchestral score. 
New and revised edition. 10s. 6d. 
“‘ Hymn to St. Cecilia.” Fors. solo, and chorus. 
Svo, paper cover, Is. 
“The Last Judgment.” 
cover, 6d.; paper boards, ts. 
ARNELL, F. D.— 
8vo, 3d. 
ROWN, COLONEL C. L.—Hymns selected 
from various Authors, with original Melodies. The Harmonies 
by Rospert Hainwortn. Cloth, 3s.; Quarto Edition, 5s 
LADSTONE, Dr. F. E.—(in I). 
and Evening Service, together with the Office for the Hol y| 
Communion, 8vo, 2s.; or, singly, Te Deum laudamus, 4d : — 
dictus, 4¢.; Jubilate Deo, 3d.; Kyrie elei , Gloria tibi, Credc 
Sursum Corda, Sanctus, Benedictus, Agnus Dei, Gloria in excelsis, 1s 
Magnificat and Nunc dimittis, 6d. 
N ICHOLSON, JOHN.—(In F). Morning and 
a Evening Service. Svo, 10d. Or separately, Morning Service, 
1.; Evening Service, 4d. 
OGAN, F. W.—‘‘ Vivo autem,” a short Post-Com- | 
munion Anthem. 8vo, 3d. 
Bach CHOIR MAGAZINE. 
GoLDSCHMIDT. 
No. 12. The Kyrie, Missa Pap@w Marcelli (Palestrina) 6d. 
14. Credo ,, - Be od. 
15A and 1315p. Two German Volkslieder __,, 6d. 
“In silent night.” ‘ The enchanted nightingale. 


GAL JE, J. R. C.—‘* Thou star of the deep.” Trio | 
for s.s.A. 8vo, 6d. 
RANTHAM, REV. G. P.—“ The Journey of St. | 


Joseph.” A Christmas Carol. Harmonised by T. W. StTant- 
FORTH. Demy 8vo, 2d. 
RONS, H. S.—“‘ The Voice that breathed o’er 
Eden.” A Wedding Hymn. Arranged to Dr. Gauntlett's Tune, | 
“ St. Alphege,” with varied Harmonies. 8vo, 3d. 
IGGOTT, H.—* Sweet and Low.” A lullaby. 
8vo, 2d. 
EWOL, H. B.—“ Brightest and best of the Sons, 
of the Morning.” Trio, s.s.a. S8vo, 4d. 
i ISELEY, G.—A Christmas Carol, ‘ Christians | 
rise.” S8vo, 4d. 
} TOVELLO’S TONIC SOL- ti SERIES :-— 
No. 113. “ The Hunter’s Farewell.’ 3.B. MENDELSSOHN 1d. | 
114. ‘The Pilgrims.” $.A.1T.B. 








Choruses only. 





Te Deum, in Chant form. 











SLIE ne 20 


115. ‘Ave Maria.” s.a.T B, i SMART ete su S30, 
116. “ Sweet and Low.” s.a.T.B. J. Barnay 1d. | 
117. ‘Ave Verum” (Jesu, word of God, incarnate). 
$.A.T.B. GOUNOD ‘se os 84. 
118. “ Hallelujah. ” S\AT.B. HANDEL 1d. 


ERVIS, ST. VINCENT.--Sonata for. Pi anoforte, 
No. 3, in A flat, 2s. 6d. 
JRICE, E. A.—Marche des Vainqueurs, for Piano 
or Organ, 2s. 
RNOLD, Dr. G. B.—Minuet and Trio, for Piano. 
1s. 6d. 
GSP ARK, Dr. W.—The Organist’s Quarterly Journal. 
Part XLIX. 5s. Three Hymn-Tunes (St. Peter, Alla Trinita 
beata, Rockingham), arranged as Interludes, F. W. Hird; Toccata (D 
major), Reinhold Succo (Berlin); Andante Religioso (A major), M. J. 
Monk, Mus. Bac., Oxon.; Basso ostinato, by Zelter, as a Passacaglia, 
Geo. Hepworth. 


S ORGANIST, or ORGANIST and CHOIR- 

MASTER.—Advertiser, who has had several years’ experience, 
desires RE-ENGAGEMENT within about fifteen miles of London. 
E xcellent references. Address, L., 32, Aden Grove, Stoke Newington, N, 











ONDON ORGAN SCHOOL and COL LEGE of 
MUSIC (Established 1865), 3, Princes Street, Oxford Street, W. 
Piano, Singing, Violin, Flute, Organ lessons, and Practice, £2 2s. per 
course. Lessons day and evening. Prospectus for one stamp. 
SCOTSON CLARK, Mus. B., ‘Principal. 


MONG the numerous adv antages of the LONDON 
ORGAN SCHOOL and COLLEGE “of MUSIC are the follow- 

ing: ‘Ihat pupils can enter at any time. Beginners and advanced 
pupils receive equal attention. No entrance examination. No fees of 
any kind beyond the £2 2s. for instruction. Weekly rehearsals of 
concerted music, vocal and instrumental. Students’ concerts take 
place at the Royal Academy. Pianoforte pupils receive instructions 
in organ-playing (if desired), without extra charge. Teaching hours 








nine a.m, to nine p.m. daily throughout the year. Omnibuses from all 
parts pass the door. Office hours, eleven till six. Prospectus for one 
stamp. 3, Princes Street, Oxford Street. W. 

SCOTSON CLARK, Mus. B., Principal. 


Paper | 


The Morning | 


. | 
Edited by Orro | 


Now ready. 
N EW AND REVISED EDITION, 1879, with 
various improvements and many additional Chants, of THE 

PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse ey, Bart., M. 
Mus. Doc., Oxou.., etc., and Epwin GeorGe Monk, Mus. Doc., Oxon} 
Organist and ag hay of York Minster. 

Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 

Edition I. + in Pasion ap 4to, large type, with the chants in short 
score. Cloth, 4s. 

Edition IIL, in Imperial 32mo. Words only. Cloth, gd. With 
| Proper Psalms, 1s. ‘The Proper Peat Psalms separately, 3d. 





| NEW; REVISED, AND VD ENLARGE 2D EDITION, 
1879, ws" THE CANTICLE S, &c. First Series. 

. Post 8vo, chants in short score. 6d. 
I. F oolscap 4to, chants in short score, 1s. 
III. In32mo. Words only. 14d. 
| When this new Edition is required, instead of the original Work 
| (which is on sale in all its original forms), orders should be specific 
for “ REVISED EDITION, 1879.” 


| NOs REVISED, AND E} ENLARGED EDITION, 
| ks 1879, of THE ANGLICAN CHANT-BOOK. _ A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
| Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
| nu mbered. Edited by Epwin GEorGE Monk, Mus. Doc., Oxon. 
| 8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
| cover, Is. 6d.; cloth, 2s. 6d. 
London: Novetio, Ewer and Co. 





NEW PATRIOTIC FOUR-PART SONG. 


PAR FROM ENGLAND 


| 

| 

| V 

| JOHN H. JENNINGS. 





Price 3d. 
z ondon: NoveELto, EWER and Co. 








WEBER’S OPERA 
PRECIOSA 


IN CANTATA FORM FOR CONCERT USE. 
The condensed libretto by C.O. Sternav. Translated into English 
by the Rev. J. TRouTBEcK, and adapted for 
RECITATION IN CONCERT PERFORMANCES. 
Octavo, Paper Cover, 1s. 6d. 
London: Noveiio, Ewer and Co. 


RGAN PRACTICE.—The Concert Organ in 

Lancaster Hall, 133, Lancaster Road, Notting Hill (En ibroke 

Grove) Station is available for practice. 2s. per hour, or twelve hours 

for one guinea, payable inadvance. Four manuals and pedal, 40 stops. 
Address, the Proprictor. 

| Wa” a Gentleman who would COPY 

MUSIC principally songs, in return for harmony lessons. 

F. Cotton, 153, Upper Thame 





| 





| Send specimen. ‘ Beta,’’care of Mr. 
Street, E.C. 


LADY, brilliant Pianist, can read at sight well, 
desires a SITUATION as RESIDENT ASSISTANT ina 
Music and Pianoforte Warehouse. Address, A. B., Old Street, 
U pton-on- Sev ern. 


Pp! ANC OF ORTE TUNER WANTED (good hand); 
if Toner also would be preferred. Apply to Challen & Son, 
20, Oxford Street. 


eS TUNER seeks an ENGAGE- 
MENT, knowledge of Harmoniums, and steady; good refe- 
| rences. Address, Tuner, 14, Smoliett Street, Kensington, Liverpool. 














TIS THY HAND, MY GOD. Sacred Song. By 
Louisa SHARPE. Half-price,2s. Duncan Davison, Little Argyl! 
Street, corner of Regent Street. 


WILFORD. MORG AN’ Ss “GRAND. “MARCHES. 
; “CHRISTIAN THE PILGRIM” for OrGan, with Pepau 
OBBLIGATO. 24 stamps, post-free. As played at Crystal Palace, 
Kuhe’s Festival, and Promenade Concerts. Also for Piano solo :— 
MARCIA GIUBILANTI 
MARCHE JOYEUSE ) 
MARCHE MILITAIRE | 
MARCH IN C MINOR 
_ Mor GaN and Co., 27, Charles Street, St. James’s Square, Lond on, — 








Post-free, eighteen stamps each. 





O “CONDUCTORS. OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of WiLFoxp MorGan’s semi-sacred cantata, “CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts ‘printed. 
MorGan and Co 927) | Charles Street, St. , St. James’ s Square, London. 








CS DE JAQUINOT’S latest Compositions: 
Andante and Rondo alla Zingara, 2s., net; La Grande Duchesse 

Valse, 2s., net ; post-free, twenty-four stamps each. J. Bisuop and Co., 
Piano and Music Saloon, Holloway, London, N. 
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SYDNEY SMITH’S 
FOUR NEW PIECES. 





LE RETOUR 
MORCEAU MILITAIRE. 
Price Four Shillings. 
BEATRICE DI TENDA, 
FANTASIA ON BELLINI'S OPERA. 
Price Four Shillings. 
RAYONS D’OR, 
BAGATELLE. 


Price Four Shillings. 


MARCHE FUNEBRE, 


Price Four Shillings. 














SYDNEY SMITHS NEW PIANO DUE - 


ZAUBE RFL OTE (Fantasia on Mozart’s Opera) ... 
LA CARITA (Rossini’s Chorus) 


BRIGHT HOURS (Caprice) ... a eee 


UNTER DEN LINDEN (Brilliant Wal tz) 
TITANIA (Caprice) a ae 


Lonpon : 





Ashdown and Parry's 


CATALOGUES OF MUSIC. 


Partr. PIANO, ORGAN, HARMONIUM. 

Part 2. VOCAL. 

Part 3. HARP, CONCERTINA. 

Part 4. VIOLIN, VIOLONCELLO, ORCHESTRA, &c. 


Part 5. FLUTE, CORNET, CLARINET, &c. 


Sent Gratis and post-free to any part of the world. 


1881. 
ASHDOWN AND PARRY’S 


Yellow Catalogue 


Compiled expressly for the use of the Trade, Profession, 
and Schools, comprises 


A SELECTION OF UPWARDS OF 
STANDARD MUSICAL WORKS. 


SENT GRATIS and POST-FREE to ANY PART of the WORLD. 
All applications for trade terms must contain card, circular, or 
reference. 


5,000 


ASHDOWN anv PARRY, 
HANOVER SQUARE. 


LONDON : 


L’ARMEE, 


nw 
nan 


ASHDOWN anp PARRY, HANOVER SQUARE. | 


SUBSCRIPTION EDITION 
OF 
MOZART’S WORKS 
PUBLISHED BY 
MESSRS. BREITKOPF AND HARTEL, OF LEIPZIG 


Issued in December: 


Série III. Small Sacred Vocal Works, in full score 
Vol. II., net gs. 6d. 
Subscriptions received and single v« ol imes sold by 


JovELLO, Ewer and C 





SUBSCRIPTION EDITION 
OF 
ESTRINA’S WORKS 
PUBLISHED BY 
MESSRS. BREITKOPF AND HARTEL, OF LEIPZIG, 
Latest issue. roth Volume. 
MASSES. Vol. I. 


Price £1 net. 
London: Novetto, Ewer and Co. 


REDUCED PRICE, ONE SHILLING, 


GALLIA 


Motett for Soprano Solo, Chorus, Orchestra, and Organ. 


PAL 








| CoMPOSED FOR THE OPENING OF THE INTERNATIONAL 
| 1571, BY 
| 


CH. GOUNOD 
; Chorus _— (Latin), 2s.; ditto (English), 2s.; 
String Parts, ; Wind Parts, §s. 


London: Novetto, EWER and Co. 


EXHIBITION, 


Full Score, 12s 





THE ILLUSTRATED OPERA SERIES. 





Just Pustti 


WAGNER’S LOHENGRIN 
MUSICALLY AND PICTORIALLY ILLUSTRATED 
The Legend and the Poem written and translated by 
JOHN P. JACKSON, 
with the Musical Gems of the Opera for Voice and Piano, arranged by 
FRANCES siiniapagdighn JACKSON. 
» St. Martin's Place, W.Cc. 


COMPOSI TIONS 


BY 


HERMANN GOETZ : 
BY THE WATERS OF BABYLON (Psalm cxxxvii.), Svo ... 
NCENIA. 8vo as 
SIX SONGS FOR SOPRANO AND TE NOR. 


SHED, ROYAL 4TO, SEWED, 2s. 6d. 


London: Davin Boauvue, 





mn Hn 


ia Books, 

each, met 2 6 
the Pianoforte ; io EE 
Ewer and Co. 


GENREBILDER. Six Pieces for 
London: NoveELtLo, 
Just published. 


HYMN TO ST. CECILIA 
FOR SOPRANO SOLO AND CHORUS 
D bY 


L. SPOHR. 


Price One Shilling. 
London: Novetto, Ewer and Co. 


NEW SONATA FOR THE 


J. RHEINBERGER. 


Op. 119. 





COMPOSE 


ORGAN 


E flat minor. Price, net, 3s. 





London: Nove.Lto, Ewer and Co. 
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NEW FOREIGN PUBLICATIONS. 








s. d. 
BEETHOVEN.—Andante, from the Sonata aes, 

transcribed for Harmonium and Piano. Op. 57 aie 3 0 
BRAHMS, J.—Op. 68. First Symphony, C minor. Arranged 

for shee Solo... e ooo 16 0 
_ Be Second Sy mphony, D major. “Arranged for Piano . 

16 0 
B RUCH, M.—Fantasia for Violin, with Orchestra and. Harp. 

Op. 16. Full Score ... er °e oo. met 24 0 
— Ditto, with Piano ee oo we BOO 
CHOPIN.—Etude, in F minor. Oe. S No. 2. ‘mail for 

two Pianos, four hands, by Ad. Henselt ‘a 20 
DVORAK, A.—Op. 46. Slavische Tanze. Arranged for nen 

Pianos, eight hands. Books 1 and 2 each 20 0 
—— Op. 47. Bagatellen, for two Violins, Violoncello, and See 

monium or Piano _... I4 0 
— Op. 55. Gipsy Melodies. “Songs for ” Tenor or Soprano, 

with Pianoforte. English words 8 o 
—— Ditto, for Baiitone or Contralto... ine ses as & 6 
— Op.57. Sonata for Pianoforte and Vv iolin wee cs. 2 
ae <i —Op. * eee nadaneemining Orchestra: 

i a met Ts 0 

Suet - Parts” see ae ins an ae «200 

With Piano ei 10 oO 
GOUVY, TH.—Op. 70. Requiem, for Four Solo Voices, ‘Chorus, 

and Orchestra (Organ ad lib.) :— 

Full Score op sas ia ais gas Pn © ane) 
Orchestral Parts sie she ‘ ‘i ae «+. 40 O 
Vocal Score se se _ mits vis is bn TO 16 
Vocal Parts sek ens —_ = sons ag 
GRADENER, H.—Op. 11. Six sats incite for vnaaaeed Violin, 

and V ioloncello. eee 20 0 
KIRCHNER, TH. —Op. 52. New Pieces for Planoforte. “a wes 

Books ... «. each 3 0 
KRAUSE, A.- die 30. Dwniiaies active Sonatas for Pianoforte 

Duet. Two Books .. 0 Ch § 6 
MAAS, L.—Op. 13. Recollections of “Norway. “Six sm: raised 

tures for Pianoforte . i 9 0 
MENDELSSOHN .— Seemed Songs for F hate: or V iolin, or 

Violoncello with Harmonium and Piano. Two Books each 10 0 
MERKEL, G.—Op. 138. Three easy Sonatinas for Pianoforte. 

Nos. 1, 2, and 3 " «<« ach 2 0 
MU LLER, J. V.—Op. 4: ” ‘Three Andante “Serioso, for Violin, 

Vv ioloncello, and Organ, or Harmonium or Piano to) 
POPPER, D. On: 35, No.1. Funeral March, for “Violoncello 

or Piano ae son ane sie sen 6 0 
— Op. 35, No. 2. Mazurka, No. 4, in D major, for Violoncello 

and Piano f > 0 
RAFF, J.—Op. 200, , No.2. Celebrated Menuet from the Suite 

for Pianoforte.. 5 0 
REINECKE, C. Oni 157. Four Pianoforte Pieces :— 

= sds. [UBo. 
. Notturno ; ° 3. Rigadon ... —— 
Funeral March 3: 0.) 6 FP relude and F ugue ns 
—_ “Oe: 160. Fantasia for Pianoforte and Violin.. ; ,» fo © 
RUBINSTEIN, A.—Second and Third Sonata, T hree Candices 

and Three Serenades, for Pianoforte,in One Volume net 7 6 
SARASATE, P. DE.—Spanish satis for Violin and Piano, 

Book 3 ° 
— Ditto. “Arranged for Piano Duet. ove * Nexo OO 
SCHOLZ, B.—Op. 51. Notturno, for Violin and Maas., nm = 2 
SCHUBERT.—Three Polonaises, from Op. 61. Arranged for 

Orchestra by Kossmaly :— 

No. 1. D minor, Score and Parts each, net 4 0 

5) 2 flat a 55 owe oat a is 1 O 

» 3- 3B flat 4 0 
—— German Dances, arran anged for’ Orchestra, by "C. Heisler. 

Full Score ‘ ae LO 
SPINDLER, F.—Op. 323. Cascade, ‘Pcs for Pinielonte se 
STERNBERG, C.—Op. 20. Three Pieces for Pianoforte:— 

No. 1. Caprice int baie a oon one ese we § 8 

” “3 Gavotte ... 3 © 

Etude ses ‘eK a eee is aes. pie DB 

THUILLE, (te Op. 1. Sonata for Violin and Pianoforte ... 10 0 
URSPRUCH, A.--Op. 7. German Dances, for Pianoforte Duet. 

Arranged for Orchestra:— 

Book I., Score, 8s.; Parts... = oui ess sn 29) 0 
» IL, Score, gs.; : Parts ais sn 18 10 
— Op. 9. Concerto for Pianoforte with Orchestra. Full 

Score ... oe BI 0 
WAGNER, R. in erture to = Lohengrin.” "kernel for "Violin 

and Piano ov : on Sak as 2 0 
— Lyric Vocal Pieces from “ Lohengrin.” Arranged for 

Pianoforte, by Jadassohn :— 

Nos. Vand 6 es eas each 2 0 
2,3, 4.55.95 059 : ° r © 
— Ein ‘Albumblatt: ah for Violoncello ‘(or Violin), 

Harmonium, and Pianoforte ‘is 5 0 
ZELLNER, J.—Op. 22. Second Reni, for Visnolene ona 

Violoncello 14 0 
— Op.2 Quartet for ‘Pianoforte, ‘Vv iolin, ‘Vv iola, and V iolon- 

cello 25 0 
— Op. 26. “'Sinfonetta, for Orchestra. Full Score oO 


Sold at half-price, if not marked net. 





LONDON: NOVELLO, EWER AND CO. 











ORIGINAL 


Compositions for the 
By E. SILAS. 





No. s. d. 
1. Allegro "eww ae Io 
2. Andante * = 2 © 
3. Prelude Io 
4. Andante Io 
5. Fantasia 1 6 
6. Pastorale Io 
7. Canzonetta ... ; ‘tee ose ie ts a ae 
8. Andante, in C ‘ine ne - vas. ee one will 

Melody, in C a — ons _ - pa 2 
9. Introduction and F ‘ugue es ns sits ati ; « 2-2 
10. Prelude, in D oe oes ae oan ase aan 

Fugue, in C minor. ue Se ae ne , sate 2 

11. March, in B flat Io 
12. Sonata, in F.. 2 6 
13. Minuetto, in F A oO 
14. Fantasia on St. Ann's Tune z 6 
15. Melody in E minor i x <o 

Nos. 6 to 15 from the Organi st s Quart eviy Journal, 
London: NoveELLo, EWER an ace . 
ORIGINAL 

G for the Ore 
ompositions tor the Organ 
. = 
By FREDERIC ARCHER, 

No. 8. d. 
1. Andante, in D Io 
2. Andante, in F s 6 
3. Andante, in A ee 10 
4. Concert Varia ations ... 2 0 
5. Allegretto, in E, and Prelude, in G sae Io 
6. Motivo, in B flat, and Fugue, in D minor ro 
7. Marche Triomphale oes i 1 6 
8. Allemande 5 re ro 


os.5 toS ean’ the tiguni st’s Que uarterly Fournal, 


London: _NoveELto, Ewer and Co. 


ORIGINAL 


Compositions for the Sica 
By HENRY SMART. 





No. s. d. 
1. Choral, with Variations ... » “EO 
2. Two Trios ... oer as Sah ae eon wa ES 
3. Grand Solemn March... ae ne eed an wa 28 
4. Andante, No.1, in G major see ; ; « eG 
5. Andante, No. 2, in A major » 2s 
6. Andante, No. 3, in E minor » & 6 
7. Six short and easy pieces, Nos. Yand 2 1 6 
8 ” ” » 39 4 16 
9. 5 » 6 a 
10. Air with V Jariations and Finale Fugato g 6 
11. Twelve Short and Easy Pieces in various sty les,} Jos. I to 4 2 6 
12. ” ” ” » 5 8 2 6 
13. ” ” wia 2 
14. Prelude, in A, and Postlude, inC . 10 
15. Prelude, in ED; Introductory Voluntary, in in Bo; Andante 6 
Grazioso ... ot 
16. Postlude, in D 1 6 
17. Twelve Short Int etludes. és t 6 
18. March,inG . —_ asi Io 
19. Easy Preludes : No. 1, inF; No. 2,in G r oO 

20. Minuet, in C.. ee wa 1 6 
21. Festive March in D- 1 6 
22. Postludein E flat ... pre we a oun a 

Nos. 14 to 22 from the Organist's Quarterly Fournai. 
London: Nov ELLO, Ewer and Co. 

ORIGINAL 
Compositions for the Organ 
By J. BAPTISTE CALKIN. 

No. s. d. 
1. Andante (varied) Io 

2. Hommage a Mozart 
Choral Fugue... 20 

3. Marche Religieuse — 


Allegretto os 
4. Andante espressivo ... see 
Organ Study on er s Hymn-’ Tune a 
Hommage a Haydn... a 
5. Allegretto Religioso.. 
Minuet and Trio 
Festal March.. 
Hommage a Mendelssohn... 
7. Harvest. “Thanksgiving March 
Two-part Song without words ... a 
8. Minuetto (from the Organist’s Quarterly Fournal ) ves 
London: NovetLo, Ewer and Co. 
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NOVELLO, EWER & CO.’S PIANOFORTE ALBUMS. 
COMPOSITIONS 
JOHN SEBASTIAN BACH 





EDITED BY 
BERTHOLD TOURS. 
No. 1. 


Prelude in C minor, from the “ Petits Préludes.” 
Prelude in F major, from the “ Petits Préludes.” 
Prelude in E major, from the “ Petits Préludes.” 
Invention in F major, from the “ Inventions a 2 voix.’ 
Allemande in B flat major, from “ Partita t Be 
Menuet in B flat major, from ‘‘ Partita I.” 

Gigue i in B flat major, from “ Partita I.” 
Rondeau in minor, ‘ from ‘ Partita II.” 
Courante in A minor, from “ Partita III.” 

10, Burlesca in A minor, from “ Partita III.” 

11. Scherzo in A minor, from “ Partita III.” 











CAN AUSWNH 















12. Prelude in A minor, from the “ Suites Anglaises.’ 
13. inor, from the “ Suites Anglai: es 
14. Git gue in Am linor, from the “ Suites Anglai 

15. Sarabande in A major, from the “Suites Ang 

16, Gavotte in G minor, from the “ Suites Angla 


‘“* Overture Frar 


from the se.” 
‘ Third Sonat for vi iol oncello.’ 
llo.’ 


r, from the ‘ 


17. Echoin B mi 
18. Bourrée in C 









19. Gavotte in G major, from the “ Sixth Sonata vg Violo 

20, Bourrée in B minor, from the ‘“ Second Sonata for Violin.” 
No. 2. 

21. Prelude in F major, from the “ Suites Anglai ‘ 

22. Menuet in F major, from the “ Suites A ‘“ 

23. Sarabande in E minor, from the “ Suites Angla 

24. Passepied in E minor, from the “ Suites Anglaises.’ 


” 


25. Gavotte in D minor, from the “ Suites Anglais seS. 





26. Gigue in D major, from * Partita IV.’ 

27. Préambule in G major, from “ Partita y. 
23. Courante in G major, from “ Partita V. 
29. Menuet in G major, from “ Partita V.' 








30. Sarabande in D minor, from the “ Suites Fra 
Courante in C minor, from the “ Suites Fra 
Gigue in C minor, from the “ Suites Franca 
33. Gavotte in G major, from the “ Suites Francaises.”” 
Bourrée in G major, from the “ ye Frangaises.” 
Allemande in E major, from the ‘ Suites Frangaises.” 
3 Courante in E major, from the “ Suites Frang¢ 
37- Bourrée in E major, from the “ Suites Fr 
38. Gigue in E major, from the “ Suites Fr: 
3 
4 










39. Fantasia in C minor. 

o. Bourrée in E flat major, from the ‘ Fourth Sonata for Violoncello.” 
PRICE SHILLING EACH. 
London: LO, Ewe R and Co. 


ONE 
Novet 


Octavo. Price Two ‘Shillings and Sixpence, 


BEETHOVEN’S 
CHORAL SYMPHONY 


WITH ENGLISH AND GERMAN WORDS 
The English Version by 
NATALIA MACFARREN 
The Pianoforte Arrangement by 
BERTHOLD TOURS 
THE ONLY EDITION SUITABLE FOR THE USE OF 

CHORAL SOCIETIES. 

London: Nove.io, Ewer and Co. 

Just published. 
NOVELLO, EWER & CO.’"S MUSIC PRIMERS 
EpitED By Dr. STAINER. 








Price Two Shillings; paper boards, 2s. 6d. 


COMPOSITION 
Dr. STAINER. 


Price One Shilling; paper boards, rs. 6d. 


A DICTIONARY 


MUSICAL TERMS 
Dr. STAINER anv W. A. BARRETT. 


(Compressed from the Imperial 8vo edition by K. M. ROSS.) 
London: Nove.tLo, Ewer and Co, 




















| ICORDI, 265, REGENT STREET, W. 
GREATEST SUCCESS OF THE YEAR. 
MEPHISTOPHELES. By A. Borro, with English and Italian s. d 
Words . one ose aa eve net 5 ¢ 
DIETO. PIANOFORTE SOLO .. 5. G2 4 UA 
DITTO. PIANOFORTE DUET ... ; nd , ae oe 
Separate Pieces, Vocal, Pianoforte ; “also for Pianoforte 
with different instruments 
DANCE ALBUM ARRANGED F ROM ME PHISTOPHE nr 
s. d. 
WALTZ Pe net 2 0 | GALOP aa so, S08 1 * 
MAZURKA. - » © 6'1MAZURKA on Tostr’s 
POLKA ae =~ 24 } popu lar Song, * For Ever.” 
QUADRIL LE I 9} = or Piano wo Met t 6 
A MULETEER SONG.” 2keys. By L. Caraccioi.o ; £0 
HUSH, SWEET LUTE —. - ‘ok I 6 
FOR EVER AND FOR E VER. By L.P. Tosti. 3 keys 2 
GOOD NIGHT. By F. ie 3 keys ae pa =e 2 
SI TU M’AIMAIS. 3 key By F. Denza Wwe se 2 
WELCOME, PRETTY P RIMROSE. By C. Pinsvtti. 2 
AVE MARIA. For Sop. Italianand English Words. By 2 
| ARTE ANTICA E MODERNA. In 16 vols., in large _ 
each, net 2 
acc a S Coarse TE PIANOFORTE WORKS. In 1 
vols., large each 1 
RICORDI S CHE AP VOCAL EDITION. 24 “Operas, fron n 
16to § 
o CHEAP PIANOFORTE EDITION. 31 Op eras, 
from 


BACH’S COMPOSITIONS. In 4 vols. . 
CLEMENTI’S COMPOSITIONS. In 5 vo Mm. . 
PRELUDES AND EXERCISE is. 
MENDELSSOHN’S SONGS WITHOUT WORD S. 
G. MORANDI'S ORGAN COMPOSITIONS. di 


arranged for English Organs by W. T. Best... 






Compositions for the Pianoforte 


OLIVER KING. 


3erceuse, Méditation, et Valse 





Légend 


Impromptu-Caprice... 


wo 


Sold at half-price. 
London: Nove.io, Ewer and Co. 


Compositions for the Pianoforte 


BY 


NES ZIMMERMANN. 





A 














—_— s. d 
Suite for Pianoforte. Op. 22... ace ee ‘oe 10 6 
Or, singly: Prelude, 3s. ; Mac urka, 3s.; Scherzo, 4s.; Ma arch, 45 4S. 
Suite pour “Piano, Violon, et Violoncelle. Op. 19. ad ele 
Sonate fiir Pianoforte und Violin. Op..16-.<.. aid .15 0 
Second Sonata for Pianoforte and Violin, Op. 21... ~ ce 
Third Sonata for Pianoforte and Violin. Op. 23 ... 15 0 
Mazurka. Op.1I1 .. ae “on waa a 3 0 
Presto alla Tarantella. Op. 15 4 0 
Bolero. Op. Gan ves 2 0 
Gavotte. ons 4 me 5 -@ 
Gavotte. Arra nged for the Organ by W. Je Westbrook net I 6 
Barcarole. Op. 8 ee re so ee 
Two Pieces—No. 1. “No. 2 . Sun ishine =e 3 0 
Marche. Op. 13 m ant es «ae S26 
March. Arranged for Ors gan by ‘ Stainer ... a3 = set 3-6 
Drei Clavierstiicke—No. 1. aii ice. No. 2. Auf dem Wasse 
No. 3. Scherzo P Pee ses each 3 © 
Spring Melody a“ ‘ign ee 
Gavotte in E minor. Op. 20 3 
Canon, Sarabande, and Gigue 4 
ARRANGEMENTS. 
Menuetto from Haydn’s Quartet in D minor 3 0 
Corelli's Sonata in E ma jor, composed for the V. iolin, arranged 
for Piano Solo.. “a _ ad re lan 
Bourrée in E?, by }. S. Bach 2 6 
3ourrée in C, by J. S. Bach 2 6 
Gavotte in G, by J.S. Bach... 2 6 
Second Concerto. Composed for the Harpsichord or Organ, by 
F. Handel ... 5 0° 
No. 4 of R. Schumann's Skizzen far den Pedal Fliigel (Sketches 
for the Pedal Piano) .. 3 0 
Allegretto alla polacca, from Beethoven’s Serenade, Op. 8, for 
Violin, Viola, and V ioloncello 3 0 
Scherzo from Beethoven’s Trio, for V iolin, V iola, and Violon- 
cello, Op. 9, No.1 ; , ; 3 0 
Menuetto from ditto, ditto, Op. 9, No. 2 ame i aod ee OD 
Menuetto from Schubert's ‘Quartet, Op.29 ... Cee ioe on ee 


Sold at half-price. 


LONDON: NOVELLO, EWER AND CO. 
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SUNG BY MR. THURLEY BEALE. YHARLES SALAMAN’S NEW COMPOSI- 
i JET S IET AN | : ING SE TIONS :— 
A W E | SHEE I AN I) A | LOW ING SEA BIONDINA’S SONG, in E minor and C sharp minor. 2s. net. The 
SONG poetry by MALcoLM CHARLES SALAMAN. Second Edition. 
THOUGHT-—Sonnet (xliv.), by SHAKESPEARE, for Baritone or Mezzo- 
The Poetry by ALLAN CUNNINGHAM Soprano. zs. net 
COMPOSED BY FOR THE PIANOFORTE. 
7a CG LA Rinnai A—Habanera. Dedicated to Madame Montigny 
JAM ES SHAW. Remaury. 2s. 6d. net. 
| See RE ME MBR ANCE —Capriccio in C. Morceau de Salon. 2s. net. 
Two Shillings cas London: STANLEY LucAs, WEBER and | Co. , 84, New Bond Street. 
London: Nove.LLo, Ewer and Co. a - im 
NTS Sree. EW SONGS by CHARLES SALAMAN. 7 
Just published. sig 
a . SWEET HAVE THE — - —Tenor or Soprano. The poetry by 
B R: AHMS’ HU \G: ARI AN D ANCES MALcoum Cras. SALAMA ter 
TV WHAT SHALL I SEND ro THEE, SWEET ?— Baritone or 
BOOKS III. & IV. Contralto. The poetry by MALcoLtmM CuHas. SALAMAN. 
Each 7s. ZULEIKA—Oriental Romance. Sung by Mr. Joseph Maas, 
TOR TOFORTE S A LEAVE-TAKING—Poetry by ALGERNON CHas. SWINBURNE. 
FOR PIANOFORTE SOLO EVA TUAL (Irish Song). Sung by Miss Helen Dalton. In two keys. 
AND London: NoveELLo, Ewerand Co. All at 2s. net. 
yD . x TAT ) + TARO 
BRAHMS-JOACHIM HUNG ) 2h : . 77 . 
JOACHI T HUNGARIAN DANCES COMPOSITIONS | 
BOOKS III. & IV. se 
Each ros. te 
~ y ~ = ’ y ; y 7 26 > @ is fi 
FOR PIANOFORTE AND VIOLIN. EDWARD HECHT. 
Sold at half-price. aE 
London: Nove.to, Ewer and Co. SONGS. 
aes A Farewell. Sung by Miss PALMER ooo 38. 
T eS ig >) * Pe Be) thee) hy 7 > 7T7 Cc | An Old Song. g by Mr. SANTLEY. ie ; 3S. 
N EW I IAN Ol} OR I E \\ OR KS The Fountain. yy Mr. Sims REEVES .. 3. C 
Elean — . 3S. 
as Give. Sung by Mpite. TitrENs | 38. 
4 ) A Lily thou wast. Sung by Mr. Sims Reeves 38. 
I RIT Z SI IN .DLER. The Lord is my Shepherd. Sung by Miss Pater 38 
Op. 319. Frohsinn. Walzer Rondino by Ferd. Gumbert. s. d. DUETS, s.s. or s.a. 
Arranged for Pianoforte solo .. 3 0| Life. Op. 18, No.1. , 38. 
Op. 320. My little bark. Piece for Pianoforte o | A Lament for the Summer. Op. 18, No. 2 38 
Op. 322. Spring Flowers. Six Melodic Pieces for Pianoforte The Pride of Youth. Op. 18, No. 3 oe 3s 
each 2 o| Morning Song (Morgenlied). Op. 18, No. em 48. 
No. 1. Awaking flowers. | No. 4. Happy May. PIANO SOLO. 
», 2. Rippling brooklet. » 5 Spring’s delight. Polonaise. Op.17 ... ek hea a Bee a 48 
», 3. Starry night. | » ©. Sailing clouds. Sold at Half-price. 
Sold at half-price. FOUR-PART SONG. 
London: Novetio, Ewer and Co. The Charge of the Light Brigade 4d. 
nates = ie London: NovEeLLo, Ewer and Go. 
NEV ARRANGE SATO : Be : aaa : 
NEW ARRANGEMENTS GRAND MASONIC MARCH 
sy J. B. BOUCHER. 
SICAL PIANOFORTE WORKS in Fe Si 
CLASSICAL PIANOFORTE WORKS Price Four Stillings 
Played with great success at Brighton and elsewhere. | 
u ANS e a eshits / London: Patey and WILLIs, 39, Great Marlborough Street. H 
ANS VON BULOW. 7 Just published. Played by the Band of H. M. Grenadier Guards. 
s. d. a 
CHOPIN.—Selected Pianoforte Studies, instructive edition net 5 0 M ARCH HEROIQU E for the Pianoforte. Com- 
MOZART.—Fantasia in C minor ‘le asi 4 0 ? is ved oe BYOLIN. —— 4S. March f, eed 
3EET "PN enn TPS joie | 3.—Makes an etfective Organ March for Recitals, &c. 
noon gp ne hese Op. 31, No. 3 aed London: Novetto, Ewer and Co. 
V 3ER.—Invitation to the Dance. Op. 65 4 0] SS 
— Polacca brillante. Op. +2 wie ‘ al vic TORS’ MARCH. —Just published. ~ Composed 
by E. A. Price (St. Stephen's, Bow), dedicated to Gen. Sir F. 


Sold at half-price if not sichiih net. 


London: Novetto, Ewer and Co. 





Fourteenth Edition. 


CLEMENTI’S 
GRADUS AD PARNASSUM 


CARL TAUSIG. 
Price, net, 6s. 
London: Nove to, Ewer and Co. 
HANDEL’S 
THREE SONATAS FOR VIOLIN 
WITH FIGURED BASS 
ARRANGED FOR 
VIOLIN AND PIANOFORTE 
BY 
GUSTAV JENSEN. 


No. 3, F 





No. 1, A major, 3s. major, 5S. 


No. 2, D major, 5s. 
Sold at half-price. 


Suitable for arranging for 
Price 2s. NOVELLO, 


| Roberts. Arranged for Piano or Organ. 
brass band. ‘Easy, spirited, and effective.’’ 
Ewer and Co., or from the Composer. 


| ARANTELLE for PIANOFORTE for Two Per- 

formers, by HoRATIO TUDDENHAM. Second edition. Tobe had 

| of the Composer, post-free, 2s. 6d., ro, Worcester Street, St. George’s 

| Square, S.W.; AUGENER and Co., 81, Regent Street, W.; ScHoTT 
| and Co., 159, Reg rent Street, W.; and of all Musicsellers. 


| O ORGANISTS.—Messrs. RICHAULT et C®. 

| Music Publishers, 4, Boulevard des Italiens, Paris (E a 
1805), have just pu blished their complete Catalogue of ORG 

| and HARMONIUM MUSIC, including the names of the best tet | 

| and modern composers. Sent on demand. 


REDUCED PRICE. 
SHORT VOLUNTARIES 


FOR THE 


ORGAN 


ARRANGED BY 


JOHN HILES. 


Volumes I. to IV., cloth, Five Shillings each, 
Or in 36 numbers, One Shilling each. 


For Contents, see Novello and Co.’s Catalogue of Organ Music, which 
may be had gratis. 














London: Nove.to, Ewer and Co. 


London: Nove.io, Ewer and Co. 
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E- SEVENTY-SECOND EDITION. REDUCED Price, ONE SHILLING. 
PRICE ONE SHILLING, ENLARGED, 


“ A specimen copy post-free for twelve stamps. A MA N U AL OF SI NGI N G 





Z0- 
COLLEGIATE AND SCHOOL areinsasahiine 
ny SIGHT-SINGING MANUAL CHOIR-TRAINERS & SCHOOLMASTERS 
- BY 
t. For Cuoirs.—The easiest system that can be obtained for training, 
ig improving, and learning to read music at sight. - R I C H AR D MAN N . 
N. For Scuoots.—Every requisite for learning music, and reading at 
sight in a few lessons. ; NEW AND REVISED EDITION, WITH ADDITIONS, BY 
by For Cuorav Societres.— The exercises will be found invaluable, 
tending to produce musical effects seldom heard. Dr. STAINER 
COLLEGIATE ORGAN TUTOR This work offers to the clergy and other amateur choir- 
" EpiteEpD By FREDERIC ARCHER. trainers a systematic and simple course of instruction, by 
3s. 6d. net. which they may teach their pupils to read music at sight 
‘Well adapted for making an excellent player.” in a comparatively short time. 
“ For pedal-playing, any difficulties surmounted in a short time.’ London: NoveLto, EWER and Co. 


oa Contains the most pleasing arrangements for the organ we - 
” - SACRED MUSIC FOR THE 
THIRTEENTH EDITION. USE OF SCHOOLS 
Paper cover, 1s.; bound in cloth, rs. 6d. aanDn ae 
CATHEDRAL CHANT-BOOK JAMES TILLEARD. 


One Shilling. 
_ London: ; ; NOVELLO, Ewer and Co. 








Containing nearly 200 Single and Double Chants; Gregorian Tones. 











Just published. Dedicated, by permission, to the College of Organists. 
BOOKS 2, 3, & 4, N TUNING THE ORGAN: Illustrated. 
Faults with remedies. Post-free, 2s. 6d. P.0O.0. to A. Hem- 


la y ¢ <, Diss. 
COLLEGIA TE AN D SCH OOL a ENery pace — ws that Mr. Hemstock is master of his subject. — 
a y y . 1$1¢ St l¢ 
SIN GING MAN UALS “Conta i psi useful information.”—Musical Times 


“A practic al and usefu 1 book.’ ‘—Music Trade Review. 















Containing ,.. ee 
TNE, PO ae eee WRIST and FINGER EXERCISE for r_the 
PIANOFORTE. Anew method, requiring on t 
i “itt minutes’ daily practice, for developing and maintai 
Pie ie See flexibility, strength, and independence of the wrists and f 
Bun. 2s. post-free Gopparp at id Co., 4, Argyl VY 











A specimen copy post-free for twelve stamps el deasaeiee 
London: WEEKES and CO., 16, Hanover Street, W. |“ The value of su 


Ts, Ca 
Now ready, Second Ed di 





cae s ne OVerr ated.’ - “ature. 
, Revised and Enlarged, crown $vo, 
llustrated, 6s. 6d. 


pHY SIOLOGY and HYGIENE of the VOICE with 












Second Edition. 






























J 4 
SUPPLEMENTAL especial referenc s Cultivation and Preservation for the 
7 Use of Speakers a 3y Gor Hormes, L.R.C.P.E., 
| BOOK OF EXERCISES Physician to the Municipal Throat aaa Was ts afir 
“Will or most valuable. . 
FOR THE USE OF THOSE Atheneum. “A r ly ” 
+ y r ” Of great excel 
LEARNING TO SING AT SIGHT “Sa 
Muc ore clear an 

COMPILED AND ARRANGED BY logy."—New York ] cal 5 ! 

bene! * from studying it an fol lowin g its preceft — —P] iladelphia 
HENRY GADSBY. Medical Times. 
e J. & A. CucurcuiLt, New Burlington Street 
OnE SHILLING. —————— 55 aaa 
i Second Edition. Price 1s. 
oe __London: Noverto, Ewer and Co, OW TO LEARN TO PLAY THE PIANO 
New and ‘Revised Edition, WELL. By One who has Taught Himself. 

——— “«How to Learn to Play the Piano Well’ is the ambition and 
THE the despair of a very large number of our fellow subjects, who would 
welcome helpful hints on the coveted art. The author of the little 
brochure before us is, or rathe Fr was, not only one of those who have 
SCHOOL ROUND BOOK striven ‘to play the piano well’ but has tat ight himself to doit. His 
A COLLECTION OF ONE HUNDRED remarks have therefore the weight of experience. Numbers an 





numbers have gone through the usual -drill prescribed 
have almost practised their fingers of without 


ROUNDS, CATCHES, AND CANONS |teachers, and thout any 
raging results. ‘How to Learn to Play the Pian o Well’ is 



































encou 
The Words Edited by the intended to encot irage those whose musical enthusiasm has been thus 
| g y STC 2 chilled.” 
| REV. |. POW ELL METCALFE, M.A. London: Noveto, Ewer and Co. 
The Music Edited by _— - a 

J. STAINER, M.A., Mus. Doc. HE ART OF PLAY ING AT SIGH *. By One 

* who has Taught Himself. Price One Shilling. 

Price 8d. ; cloth, 18. 2d. ms Considering 4 ie number of persons w ho are tau ght to play the 
IN SOL-FA NOTATION, 6d. piano, it is astonishing how few can ‘read’ music. he author 
___London: | Nov ELLO, EWER and Co. attributes this to the fact that no system is put forth by teac o The 
eee ame = - ————$___________ method advocated in this little book i is a nov el one, and will und 
ust published. Price 1 ediy produce success if ween ered in.’ 

OW to FORM and TRAIN a VILLAGE London: Novetto, Ewer and Co. 
CHOIR. By AN ORGANISING CHOIRMASTER. Now ready, No. 49, 144 eee 2d. i 3 
‘‘ Thoroughly practical. A boon to choir-trainers generally.” NY USICAL OPIN ION AND MUSIC TRADE 
London: Novetto, Ewer and Co. 1 REVIEW: the Musical Literature of the month and special 
FOR SCHOOLS AND SINGING CLASSES. journal for the Music Trade. Prirman, and all Book and Musicsellers. 
. ds Now ready, Seventeenth Edition, price 1s. 6d. ‘IGNOR PIATTI, after Frank Holl, A.R.A., 
GS TY MELODIES for YOUTH. For two, three, } \ engraved by Francis Holl. Messrs. THos. Acxrw and Soxs have 
» and four equal voices. Composed by SrtcuEeR. Adapted to | the honour to announce the co mpletion of the e portr: nit of this eminent 
ing lish words by Francis L. Soper. = sician. An Artist's Proof may be seen at their Galleries, 308, Old 
“One of the best publications of the kind.’—Atheneum. Bond Street, Piccadilly, W., and at Messrs. Chappell and Co.,50, New 

NoveELLo, Ewer and Co, and SimpkIn and Co. Bond Street. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY: 


No. 8. d. 
1, Hymns only. Royal aye: Bourgeois Antique. Cloth, 
red edges .. 10 
2. Hymns only. Royal. 24mo. Nonpareil Antique. “Double 
Columns. Cloth, red edges o 6 
Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Limp cloth.. 7 oo O 4 
» Hymns only. Royal 24mo. Nonpareil Antique. ‘Double 
Columns. Paper cover 0 3 
3. Hymns with Tunes. Demy 8vo. Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. nail bevelled ‘boards, 
gilt lettered, red edges... eee s06 me SO 
5. Tunes only. Demy 8vo. Clot 3 0 
6. Tunes only. Demy 8vo. Chath, ‘bevelied boards, gil let- 
tered, red edges .. = o . 
7. Hymns with Tunes. Treble part “only. Royal 24mo ont 
» Hymns with Tunes. Treble part only. Royal 24mo, cloth, 
bevelled boards, gilt lettered, red edges 20 
8. Hymns with Tunes. Small post 8vo, to Pind with the Pearl 
8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges exe se as oat 3.0 
to. Hymns with Tunes. Large type. Imperial 8v0. “Cloth, 
bevelled boards, gilt lettered, red edges... 10 6 


Selections of Hymns with Tunes for aavent, Christmas, Easter, and 
Harvest, price One Penny each, 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND co. 


‘THE BRISTOL TUNE-BOOK, containing 258 





Tunes and 85 Chants. 8. d. 

No.1. Limp cloth, turned in ove «a 2 8 

» 2 Cloth boards, red edges, gilt ‘lettered = uw § & 
TONIC SOL-FA EDITION. 

» 3- Limp cloth, turned in ove wo &§ @ 

» 4 Cloth boards, red edges, gilt ‘Jettered oe 2 6 


About adit ene have weaned been sold, 


HE BRISTOL TUNE-BOOK (Second morta), 


containing 298 Tunes and 74 Chants. s. 
No.5. Limpcloth .. 2 6 
» 6. Cloth boards, red edges, gilt ‘lettered 3 6 
TONIC SOL-FA EDITION, 

» J Limpcloth.. ane ow ee 
» 8 Cloth bonnie, red edges, gilt iettered oie oo & 6 
FirsT AND SECOND SERIES BOUND TOGETHER. 
No.9. Limp cloth on — o 
» 10. Cloth boards, red edges, g it lettered aes 56 
» 12, Tonic Sol- fa, cloth ... ne ~~ 2 2 





SMALL EDITION or THE COMPLETE WORK. 
715 Tunes and Chants, gigas for aoe 200 Varieties of Metre. 
No.11, Cloth ... ove 3 0 


Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 
London: NovELLo, Ewer and Co.; Bristol: W. and F. MorGan; 
and all Booksellers and Musicsellers. 





Now ready. 


HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: NovELLo, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 


SeconD Epition. Repucep Prices. 

Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s, 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 

London: Nov ELLO, Ewer and Co.; and SimpkIn and MarsHALt. 











SIX ORIGINAL SETTINGS of the KYRIE 

s ELEISON, by C. F. A. WitLiaMs. Price 2d. 

HART and Co., 54, Paternoster Row. 
Just published. 
HE DIAL OF AHAZ. A Sacred Cantata on 
Isaiah xxxviii. (Adapted for Church use.) By Joun Butmer, 
B.D., Mus. Bac. Price 1s. net. 
London: J. Batu, 23, Berners Street, Oxford Street. 

YHORALE.—Anthem for Holy Week. By Joun 
Bucmer, B.D., Mus. Bac., Chaplain of Gibside Chapel, New- 








castle-on-Tyne. Price 3d. Specimen copy sent gratis to Choirmasters 


REDUCED PRICES. 
UNES, NEW AND OLD; comprising 357 
Tunes, Chants, &c., including 52 Tess and Chants, composed 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &c. Also 63 
copyright Tunes and Chants by the Rev. Sir F. A. Gore Ouseley, Sir 
G. J. Elvey, Sir }. Goss, Dr. Steggall, the Rev. J. B. Dykes, and others, 
inserted by permission, with a selection from various sources, Ancient 
and Modern. London: Novet_o, Ewer and Co., 1, Berners Street, W. 

Sold also at 66, ene Row. 
REDUCED PRICES. 
Limp cloth, 2s.; extra cloth, red edges, 3s. 

TONIC SOL-FA PERDITION: limp cloth, 1s. ; extracloth, red edges, 2s. 


Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NoveLtio, Ewer and Co. 








In small quarto, 330 pages. 
HE BURNLEY TUNE-BOOK, 
nearly 700 original Tunes, Chants, Kyries, &c. 
wants of all choirs and congregations. Prices, plain, 4s. ; 
London: F. PITMAN. ‘. Burnley: . SIMPSON. 


ONGREGATIONAL SINGING. Ke FREE 
+ CHANT” CADENCES for the Recitation of the Psalms 
without “ pointing.” By Joun Crowpy. Price 1s. 
London: Nove.LLo, Ewer and Co. 


containing 
Adapted to the 
gilt, 5s. 











Y REV. R. F. SMITH.—TE DEUM in F, Three- 
pence. SOUTHWELL SCHOOL SONGS, 1s. 6d. 
London: Nov ELLO, Ewer and co. 
Second Thousand, now ready. 
LFRED J. DYE’S TE DEUM in E flat. Price 


3d.; organ copy, 6d. A similar setting in D, price qd. 
London: NoVELLo, EWE. and Co. 





Books I. to VIII., New Series, 18. each. 
OLLECTION of KYRIES, &c. Compiled, &c., 
by W. 'T. FREEMANTLE, Sheffield. Separate Numbers (Nos. 1 
to 98), 1d. each. 
SPOHR’S 24TH PSALM. Net, 9d. and 2s. 
London: NovELLo, Ewer and Co. 





Reduced Price, 3 


A. MACFARREN’S CAN TATE DOMINO and 
e DEUS MISEREATUR. For hy oices in Unison and Organ. 
8vo. London: NovetLo, Ewer and 





ce, One Shilling and Sixpence. 
‘THE COMMUNION SERVICE. Kyrie eleison, 
Credo, Offertory Anthem, Sanctus, Benedictus, Agnus Dei, and 
Gloria in Excelsis. Composed by G. A. Osuorne. 
London: Novetto, Ewer and Co. 


NTHEM, PRAISE YE THE LORD. By J. T. 

jer FS, Organist of Union Chapel, Luton; for Treble oe Duet, 
and Chorus. Kecently sung with great success at a Sunday School 
Fesival at the above Chapel by 500 Scholars and Choir. Price 3d. 
Specimen Copy post-free from the Author, 41,Wellington Street, Luton. 








E asy and Effective. 3rd Edition. 
ANTRENG: “GOD IS OUR HOPE AND 
STRENGTH,” by Frank Bates, Mus. Bac. 
“ Just the thing for village choirs.”"—Church Times. 
London: Novetto, Ewer and Co, 


JUST REDUCED TO THREEPENCE EACH. 
A. MACPFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs. First Series. Boys’ and Female Voices. 
No.1. Come and let us return (Advent or Lent). 
», 2. Iwill look unto the Lord (Advent or Lent). 
» 3-. Behold the tabernacle (Christmas). 
Second Series. Female and Male Voices. 
No.1. Unto us was born (Christmas). 
» 2. Blessed is the soul (Whitsuntide). 
» 3+ Come ye, and Ict us go up (Festival). 
4. Blessed be the name of God (Harvest). 
These Anthems are available as Duets for private use. 
London: Nove._o, Ewer and Co, 


HURCH MUSIC by ALEX. S. COOPER, F.C.O., 
Editor of “‘ The Parochial Chant Book and Parochial Psalter.” 

New editions, recently published, 

4 CREED. Ely Prize Setting. 

4d. Unison copy, 1d. 

ATHANASIAN CREED, with appropriate Chants. 








Fourth edition. Reduced 


Second edition. 


rice 3d. 
BENE DICITE. Three different Settings. Third edition. Price 3d. 
COMMUNION SERVICE, including Kyrie and Sanctus (four diffe- 
rent Settings), Creed and Gloria. Fourth Edition. Price 1s, ; Or 
without Creed, 6d. 

BENEDICTUS and AGNUS DEI. Second edition. Price 3d. 
UNISON CHANTS, by different Composers, with varied accompani- 
ments. First and Second series. Price 6d. 

COME UNTO ME. Fullanthem. Fifth edition. Price 3d. 
TE DEUM, with twenty-one different sets of Chants, single and 
double. Sixth edition. Reduced price, 4 





by applying to the Author. 
Durham: 


AnprRews and Co 


London: NovgELLo, Ewer and Co.; and WeEEKEs and Co. 
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y. Smail4to. Price rs. 
and Series bound together, cloth, 2s. gd. Vocal parts, rst and 
and Series, boun . A — er in limp cloth, rs. 4d. each. 
COND SERIES. 
HE CANT ICLES and HYMNS ofthe CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Si ngle and Double; together with Responses to the Command 
Edited by the Rev. Sir F. A. G. Ov SELEY, Bart., &c., and 
GEORGE Monk. This work conta slection of Doub! ethos i 
additional Single) Chants; to cial settings of ‘ Lene- 
dicite,” and acollection of Kyrie Eleisons, o!d and new. 
TR idon: Bors LLO, x. WER and Co. 


Now rez 
ist and 



















Gaited o mox tae Gr coe Tnpaper od eo €2. 
ARKER, 


London: No 





ELLO, Ewer and Co. Oxfo rd: Pa 


Edited bs 4 
cloth, 2s. ¢ 


Eighth Edition. 
ne Psi LICAN ; 
¢ or on Co. 


vag cee qT. B oatatype 
‘, Mus. Doc., O 2 


Pa ec site yn, cloth, 3s. 6d. Lor $4 zL 2 
USELEY AND MONK’S PSAL TE R 
CANTICL E S, P for Chanting. 

ised by His G: ibish 10p of Ye oO 

with Sa 



















a. Canticle a 
2ymo, 13d. NOVELLO 





Fifteenth Ed 





OULE'S COLLECTION OF 527 CHANTS, 
6d paper cover ; ( 


R E SP pigeon &ce. Reduced price, 4s. 6d., i 
> vocal parts, 2s. eac h—Tonic So!-fa Notation 


57 

















ted 


1 with 


THE PS. LL TER, 
and CANTICLI ES. 
Larg ze typ e, price 
Se ne 'B ook 
cues ; 
the Stationer 


PROPER PS: \LMS, 
‘Poi tec ‘for Cha 
Psal 












n. 
DIREC Tot M CHOR 


loth, Is. 6d. 


OULE’S 
CANUM. 


ANGLI- 


, price 1s.; in 


ANGLI- 





NION. 
> N ayy 
ME TRIC. AL TFUNES, ec. 


as E k Rk 8 Me 





on: Noverio, EWErR and Co. 
TERMS TO CHOKAL SOCIETI a 
Large octavo, p»ce 4s. 
span / RESTORED. An Oratorio. By W. B 
R t 





a 4 ie cis, De) 
___London: Novento, Ewer andCo. __ 
ry ~“ +), 
The Cathedral Psalter 
R 


‘f 
POINTED FOR CHANTING. 









gs. d. 
{Imperial 32mo, cloth .. ae « 8 9 
Ditto, with Proper P salms, cloth P Er Oo 
Demy 8vo, large typ 1 Proper Psaims, ¢ 2 6 
Proper Psalms, aaniel, Paper cover. Oo 23 
Canticles, 32mo0 re Pe Oo 1 
Ditto, Svo ae ; 9) 
The Psal Iter, wi th Chants, Post Quarto, cloth io io 
The Canticles, with Chants, Post Quarto .. ar “C18 
THE 
a) yn "TAT? 
CATHEDRAL PSALTER 
s @ 
CHANTS. 
Post Quarto, paper cover ee oe os re 2 6 
Ditto, cloth ee oe ‘ . : os 2 6 
Foolscap Qua ito, paper cover ; ss “« & 6 
Ditto, cloth Py ae “a r 6 


The Clergy can be supplied with copies, in quantities of 
not less than 25, on special terms. 


LONDON: NOVELLO, EWER AND CO. 





Vocal parts, 12mo, price 6d. each i 





| 


| 


| 
' 


AND 


lue reference to the position of the | 


HYMNS, | 


THE OFFERTORY SENTENCES 
WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 
. JOSEPH BARNBY. 


Price 1s. 6d.; ovr in Numbers at 2d. each. 





NO. 





Let your light sos 


o 
> Nw 








RY SEN 
F I E LI I 
wie 


TENCES 





NOVELLO’S COLLECTION OF 
CNE HUNDRED AND SREY E 


RESPONSES 


COMMA ND MENTS 


GEORG E C. 

SUB-ORGANIST GF ST, PAUL'S C 

ges, price Five Shiil 
Furor 


Ewer and Co. 


in cloth, gilt eds 
even Numl 


i bers, 
Lond 


NOVELLO, 





Fort nce each, 
on: 





t published. 


The Visions of f St. John th 
A SACRED CANTATA 


THE MUSIC BY 

LIB FE, Mus. 
2s. 
his work lasts an hour in performance, and will be found esrecially 


useful to Choral Soci t 


fo 


i 


Divine 


FREDERICK Doc., Oxon. 


Price Evo. 
ies. 

from th 
: and Co. 








e publishers, 
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REDUCED PRICE. 


Third edition, enlarged. Small 4to. Price 2s. paper cover ; 35. cloth lettered. 


ANGLICAN 


PSALIER CHANTS 


SINGLE AND DOUBL 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GE ORGE MONK. 





his Work contains nearly 400 Chants, which are uesmeniisin to * Venite exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 
Lonpon: NOVELLO, EWER & CO., 1, BERNERS STREET, W., AND 80 & 81, QUEEN STREET, E.C. 


HARROW SC S-HOOL MUSIC | 


JOHN P ARME Kx 


ORGANIST AND Music-MAsTER to Harrow SCHOOL. 











ORATORIO.—* CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 3d.; Orchestral Parts, complete, 6s. 
GLEE-BOOK.—Vols. Iand II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover 
SONGS. —Vol. I. Cloth, 4s. | 


SINGING QUADRILLES. 


1st Set—“ Jack and Jill,” &c. ... ; ... Is.| 3rd Set—Hunting Quadrilles : “John Peel,” &c. Is 
2nd Set—‘‘ Humpty Dumpty.” Duet ... ak 3s.) ath Set—Singing Quad rilles: ‘Girls and Boys,” 
xc. oe eee vee soe «ES 


Lists and full particulars may be obtained on application. 


Harrow: SAMUEL CLARKE, Bookseller to Harrow Srey London: NOVELLO, EWER & CO. 


SECULAR MUSIC FOR THE eee a. 
USE OF SCHOOLS SACRED SONGS 


EDITED BY FOR 


JAMES TILLEARD. LITTLE SINGERS 





One Shilling. WORDS BY 
London: Nove.tio, Ewer and Co. FRANCES RIDLEY HAVERGAL 
Now ready, demy 8vo, cloth. MUSIC COMPOSED AND ARRANGED BY 
INTEOR ahicns aime peice enh eran iets e 7 AA 
UNIFORM WITH “MUSICAL MYTHS AND FACTS. ALBERTO RAN DEGGER. 





7T* ~ Th. s ~ ,ondon: NoveLLo, Ewer and Co. 
THE LITERATURE OF - seamen @ecmemmmcaln 
T iN / Fix ‘ 7 - ~ ~ 
NATIONAL MUSIC WOMAN OF SAMARIA 
. sehen A SACRED CANTATA 
CARL EN GEL. " COMPOSED BY 
Price Five Shillings. WILLIAM STERNDALE BENNETT 
London: Nove.io, Ewer and Co. A NEW AND REVISED EDITION, 


N ARCISSUS and ECHO. Cantata for mixed Containing an additional Soprano Air (No. 154) of the Composer 
1 Voices, with Pianoforte Accompaniment. Words by MirIAM Octavo, paper cover, Four Shillings. Cloth, Six Shillings. 
Ross. Music by Epwin C. Sucn, Mus. Bac., Cantab. Price 3s. Tonic Sol-fa Edition, One Shilling. 





London: Nove._o, Ewer and Co. ' London: NoveLio, Ewer and Co, 
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WILLIAM J. YOUNG’S 


-opular Part-Songs for S.A.T.B 
Popular Part-Songs for S.A.T.B. 
—— s. d. 
1. L love the merry springtime 2tst thousand net o 2 
2. Gaily through the greenwood ... 38th = do. o Of 
3. O welcome, merry May .. ove 6th do. » © 2 
4. The mountain maid oe a 6th do. x OO 2 
5. Come o’er the mountain ss «. 8th do ao &¢ 
6. Hail, merry, merry Christmas.. on Se do. a 
ria Songs of praise the angels sang. 6th do en Ges 
8. Blow, ye balmy breezes, blow ... Sth do - 0.8 
Q. Fairy revels vis .. Ioth do Oe 
10. Oh! peaceful vale of rest” ine . 5th do yn OF ie 
11. Themerry bird... ‘i st Sth do, a aoe 
12. Come, let us be merry and d gay e. 5th do. a OS 
13. Forest echoes ‘ i we 8 da. a. wy 
14. Haste, ye merry elves ‘ sth do ww. (O09 
15. The streamle 2 (with soprano solo) 3rd_ do a Os 
16. Sunshine and shadow ... os 396 do. oa 2 
17. Sunny rays (with soprano solo). ws 910 do. x e799 
18. A happy New Year pen we -- 3rd do. ~~ os 
19. Thecoming of Spring ... oe «= 98a “do, y. a 
20. England's glory... «= Sth da, i. 3 
a. & merry Christmas to you iall . ws “Se ae “a” Gre 
22. The air resounds with music sweet 2nd do “oO 2 
23. Toa sleeping child aes wae eee do. co (OS 
24. Our National Church... ee .. 2nd do oo Ss 
Ditto (Organ copy) ... Ist do. ei ee 





_ London: NOVELLO, | Ewer and Co. 


PoPULak PART-SONGS by W. W. Peaksox. 


The Ironfounders (roth thowacndyer ne. : d 
The Stormy Petrel (soprano or tenor an 1 
The Coral Grove -e tas si Se 
Pibroch of Donuil Dhu (Sir Walter Scott) « ins ois a 
} 
j 
1 








d bass solos) 


Sweet Spring (madrigal) ... 
The Ocean (Barry Cornw 
Over the mountain- vr (fo 
Soul of Living Music (sopr 
The Jager Chorus (5 th thou 
The River ; 
Dep arted Jos s (Thom 








ll) eee: 
art serenade)... : P 
solo and chort 









as Moor re) are ae me ig Sele 





and) oe ds 
Sweet to live amid the mountains (roth thousand)... ale ae 
The Dream of Home (Thomas Moore) 















There’s be uty : deep (6th thousand) 4d. 
Sol lier, Test! (Sir Walter — , ses 1d, 
Woods in Winter | Longfellow) .. ‘oe eae sie ee oe 
iuenion (Monte nery) is 1d. 
The Sombre Shadows of the Night (trio for §.a.n.). 1d. 


London: NovELLO, Ew WER and Co. 


N EW COMP OSITIONS, by J ALFRED J. Car DICOTT, 
Mus. Bac., Cantab. (winner of Manchester and Hu field 
Glee Prizes) :— 














Part-S yngs—Or it on the Waters ane és ies wwe 4d. | 
The Haymakers .. nas + ‘a wea (Ae | 
Yule tee ae daa 4d. | 
Jack and jill ws per wie yd. 
Little Jack Horner one 


Humpty Dumpty eee eee 

Winter Days . - ai em? 

Songs—The New Curate and Two Spoons. “ ‘ 
Post- free of the Composer, Worcester. Special terms to societies. 


PART-SONGS by STEPHEN S. STRATTON. 





Monarch Winter. (s.A.T.B.) Poetry by W.S. Passmore... 0 4 





May-Day. (s.a.T.8.) "Poetry by Dr. Wolcot . o 1} 
Merrily every bosom boundeth. (s.a.T.B.) Poetry by Thoma 1S 
Moore ... ; a ae sor OF 
Summer is but fleeting. “(S.A.7.B.) Pp oetry “by E. Oxenford |. 0 Sx 
Hark! the nightingale is ae Serenade. (a.1.1.8.) Poetry | 
by R. Crompton ... aaa aa eve ss ae PO 
Christabel. Glee. (a.1.7.0.) | aa daa or ~- © 6 { 
London: Novetto, Ewer and Co., and all Musicsellers. | 





POPULAR iti SONGS sy GABRIEL 
AVI 


. 





THE THREE STARS or ows 2G 
THE KNIGHT'S RETURN (4th Edition) 2.1. 2d. 
GOD SAVE THE PRINCE (17th ,, ) «oe 2d. 
THE DISTANT SEA (5th » ) F “a Se 
TO THE WOODS (5th a ol ae ve 20s 
HARK! ’TIS MUSIC ‘ (sth - oS pen os 20. 
THE HOUR OF REST (4th ma. J ver sax ee 
DAME WIGGINS OF LEE (Humorous). (4th Edition) 2d. 
DAME TROT pz? i ( is ) ed a a 
London : New ELLO, Ewer and Co. 
Just published, price 4d. 
IBBIE DUNBAR. Part-song. The words | 





written by Robert Burns. The music composed by E. Mar- 

woop Tucker. London: NoveLLo, Ewer and Co. 

ERENADE.—ALL THINGS OF EARTH. 
Part-song, by J. ALsop (s.a.T.8.) Price 6d. 





London: NoveLLo, Ewer and Co.; or of the author, Newton Abbot, 


evon. 


ELECT COMPOSITIONS from 


the GREAT 
MASTERS, arranged for the Organ, with Pedal Obbligato, by 


ARTHUR HENRY BROWN. 


No. 
I. 


NNNN 
Ue ON 


Volumes L., I 


“Wedding March,” by Mendelssohn. 

March from “Tannhauser, ” by Wagner. 

Marches from “ Scipio,” and from Occasional Oratorio, by Handel 
“Coronation March,” from Meyerbeer’s “ Prophete.’ 

“Dead March” in “ Saul” and “ See the conquering,” by Handel 
Andantino, by Haydn, and “ Waft her, angels,” from “ Jephtha.’ 

“ As pants the hart,” Spohr, and ‘‘ Where’er you walk,” Handel. 

“ My heart ever faithful, ” by Bach. 

Andantino and Andante from Sonatas, by Pleyel. 

“ The Hero’s March,” by Mendelssohn. 

“ Quis est homo?” from Rossini’s “ Stabat Mater.” 

Air et Cheeur, from “ La Dame Blanche,” by Boieldieu 

Grande Marche Héroique in C, by Fr. Schubert. 

Grande Marche Héroique in D, by Fr. Schubert. 

Overture, “ Berenice,” by Handel. 

Overture, ‘“‘ Sosarmes,” by Handel. 

Handel’s Overture, “ Alcina,” 

Gavotte, from Handel’s Overture, “ Otho,” 

“ La Carita,” by Rossini. 

“ Angels ever bright,” and “ Pious orgies, 
“ Ave Maria,” by Franz Schubert. 

Aria, by Antonio Lotti. Circa 1700. 
“My soul thirsteth for God.” fr om Mendelssohn’s 42nd Psalm, 
“ Gloria in excelsis, ” from Weber’s V = 

“ Fac ut portem,’ ’ from Rossini’s “ § ‘ Ma 

“ Pieta, Signore,” from “ San Giovanni Datta - Stradelia. 


Handel. 
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27. Handel's Overture to “ Julius Cesar.” 

28. Serenade, by Franz Schubert. 

2g. Aria, by Cavaliere Gluck. 1765. 

30. Aria, from “ Alcina,” by Handel. 

31. Aria, from ‘ ‘ Artaserse,’ *by Leonardo Vinci. 1730. 

32. Cantata, by Alessandro Scarlatti. 

33. Aria, by Ch. Gluck. 1769. 

34. Aria, by Domenico Cimarosa. 1784. 

35. ‘ Diedi il Coro,” Aria by Handel. 

36. Siciliana by Long. 

37. Andante by Long. 

38. Aria, by Padre cr ini. 1763. 

39. “Kyrie Eleison,” from Schubert's s Mass in G. 

40. Aria, by Gluck. ba . 

41. “Sanctus” and “ Hosanna,’ ’ from André’s Mass. O Pp. 43. 

42. Last Chorus, from Be eth oven’ so Mot at of Olives.” 

43. ‘He shall feed His flock,” from Handel's ‘* Messiah.” 

44. “ Quoniar m Tu solus,” by Vincenzo "Righini. 1788. 

“a. Halleluj ah” Chorus, from Handel's “ Messiah.” 

40. * Turn T ‘hy face,” “ Then sh all I teach,” “I will magnify Thee, 

from Anthems by ]. Weldon. 

47. “ The heavens are telling,” from Haydn's “ Creation.” 

48. Andante and Allegretto, from Handel's Violin Sonata in A major 
49. Slow Movement from Symphony 36, by Haydn. 

50. Andante con Variazioni, from Spohr’s Notturno. Op. 34 

51. “ Wie nahte mir der Sch r,’ by C. M. von Weber. Aria by 

the Comte de St. Gern 

52. ‘* Marche Solennelle,” b 

53. Adagio, from the Nottt ohr. 
| 54 “ Ave Maria,” from the ning Service *ieak >, be Cherubini 
§5. Overture and Minuet to “ Samson,” Handel, 1742. 

50. “ The arm of the Lord,” by Haydn 

57. ‘ Deh lascia oCor e,” from “ Asti rane" by G. Buonor 

53. “Gloria in excelsis,” from Schubert’s Mass (No. 2), in 

59. ‘Il pensier sta negli oggetti,” Aria, by Haydn, 1792. 

60. “Gk ria in excelsis, ‘from Moaart’s 12th Mass. 

Nos. 3, 9, 8, 9, II, 13, 14, 15, 16, 19, 22, 24 36, 39, 41, 42, 44, 4 

47, 48, 49, 50, 51, 53, 54 t060, are very suitable for performance tro 


| Easter to Aa vent. 


, and itt, yee in adem, are Now ready, each con- 
poe Bo 20 numbers, price One Guinea each. 
London: B. W1LLIAMs, 60, Paternoster Row. 


| PostLeDE (in form of a March) for the ORGAN, 


by H. HarrorpD BartLey. Price 2s. 
London: NoveLLo, Ewer and Co. 





IN LEW 


PART-SONGS ALFRED R. GAUL. 









— POTTER. (Third Thousand). ; ay 
—— shly deserves al! the popularity it is certain to obtain.’ — 
, ia L'RL-KING. 


“A graphic ill 
tions are powerfully descriptive strains. 
JACK FROST. 
wz nth us 
Andrew’s Hall, Norwich, and the Town Hall, Birming ham, 


istration of a difficult sub ject. The narrative por 
iv win De Lett 






(Third Thou 
redemande 





on each of ten 





1as stically 


Price 3d. each. 
L condos: Nove Lo, Ewer and Co. 
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REAPER AND THE FLOWERS 
FOUR-PART SONG WITH SOLOS 
Words by LONGFELLOW 
Music by J. B. BOUCHER. 
Price Threepence. 

Ewen and Co. 


London: NOVELLO, 
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NEW AND EASY SONGS. 


ARK! SWEET BELLS ARE RINGING; 
price 1s. 6d. net. LITTLE ROSEBUD; price rs. 6d. net. 
Poetry by Epwarp Oxenrorb, Music by STEPHEN S. STRATTON. 
The compass of these songs is from D to E, and will suit all voices of 
limited range, and the words are especially adapted for teaching 
purposes. Leadon: : NOVELLO, Ewse and Co., and all Musicsellers. 
M4N OVERBOARD. ~ New Song for Baritone 
4 or Bass. Written by E. Oxenford. Composed by F. St. Joun 
2s. net; post-free of the Composer, 4, York Terrace, Cork, 





Lacy. 
Treland. 





Sung by Mr. CHAPLIN HENRY. 
HREE BARITONE SONGS, by Orvev Hincu- 
LtiFF: “An English Christmas Home,” “ Our Oldest Friend,” 
and “ The bent of all good company.” The three for 2s. 6d. net ; and 
post-free of the composer, 90, Kennington Park Road, S.E. 





Sung by Miss ApA TOLKIEN. 
NEW SONG 
ELSIE (THE FLOWER GIRL’S 
Written and composed by GasrieLt Davis. 
Price 2s. net. 
Eoniion:: tows ELLO, EWER and Co. 


~ Sung w ith great success by Mis ss Jost £ SHER 


THE ZINGARA 


Written and composed by Gasriet Davis. 
Price 2s. net. 
London: NovE..Lo, Ewer and Co. 


SONG) 








Just published. Price 2d. 
WEET and LOW. Part-song for s.a.T.p. Words 
»y Alfred Tennyson. Music by Henry Piccort, L.Mus., T.C.L. 
“Simple, pleasing, aad effective.” 
London: Novetto, Ewer and Co.; or of the Composer, Alton, Hants. 


TO ORGANISTS. 
HE UNIVERSAL ORGANIST, 





a Ss 2ries of 










Shilling Volumes, averaging 20 to 25 pages each. Full music 
ize:— 
No.1. E ight Original Pieces and Arranger nt i 
> * Gavettes and Minuets of th ters k, 
» 8 'ty-two Introductory Voluntaries (e sntir mee new)—Arthur 
JOURSON, 
4 5 (seconc ction\— 





Eight Original Pieces and Arrar 
Ee. Archer 





CunINGHAM Boosey & Spt AGUI 


THE ORGANIST’S COMPA 
A COLLECTION OF VOLU NTARIES, 
Selected and arranged by 
SIR JOHN GOSS, 


In Four Volumes, cloth, 5s. each; or 24 Numbers, 1s. each. 








NION, 


: NovELLO, Ewer and Co. 


SIR W. STERND. ALE BENNETT. 

















Gite, 
IWE ZSLVE SONGS, with Englis iat un and German Words. Price, 
in paper cover, 4s.; cloth boards.. ue eee: He 
Also separately, folio size each net 1 6 
Op. 23. 
1. Musing on the roaring ve 
ocean. {| §. Winter's gone. 
2. May-dew. | g. Dawn, gentle flower. 
3. Forget-me-not. | 10. Castle Gordon. 
4. To Chloe (in sickness). | x1. As lonesome through the 
5. The past. woods. 
6. Gentle Zephyr. | 12. Sing, maiden, sing 
Oo LORD, THOU HAST SEARCHED ME OUT (“Wo 
of Samaria”’) . aa wie nee suis 7 S26 
oO rr ADOW, CL ‘AD "IN EARLY GREEN, in D and F 
“ May Queen’ ‘) ose - we 2 6 
WITH THE CAROL IN THE TREE (ditto P sas 3 0 
TIS JOLLY TO HUNT (ditto) on 3 0 


London: NoveLLo, Ewer and ie 


NOVELLO’S 
TONIC SOL-FA SERIES 


TRANSLATED AND EDITED BY 


W. G. McNAUGHT. 


ANTHEMS, CHORUSES, PART-SONGS, &c. 
Nos. 1 to 118 now ready. 





a 
ANTIGONE re ‘ine ‘ns $a MENDELSSOHN 1 oO 
ATHALIE ... MENDELSSOHN 1 


CH RISTMAS CAROLS, NEW AND onp 
(First Series) ‘i : STAINER & BRAMLEY 1 
CHRISTUS ... = = sie wer MENDELSSOHN 0 
CRUSADERS sie Pee ‘ei late ... NrELS W. GADE 1 
ELIJAH ee Sb a a mae .. MENDELSSOHN I 6 
ERL-KING’S DAUGHTER ... Ki ... NIELS W. GADE 0 
GOD, THOU ART GREAT SpoHR o 
HEAR MY PRAYER )ELSSOHN 0 
HYMN OF PRAISE (Lobgesang) ELSSOHN I 
LAST JUDGMENT SPoHR I 
LAUDA SION (‘ Praise Jehovah Oy aes oo. MEN 
LORD, HOW LONC VILT “FHOU 
FORGET ME (Psalm iii)... ‘ls «» MENDELSSOHN 0 4 
LORELEY ... P wee aus iiss «. MENDELSSOHN 0 6 
MAY QUEEN Sir W.S. BENNETT I © 





ocowan: 


DELSSOHN 0O ¢ 








SCHOOL ROU ND B OOK ad a ois Pee sind o 6 
SONG FOR THE NEW YEAR SCHUMANN © 6 
ST..CECILIA’S DAY ... ah was sh B. VAN BREE 0 g 
TO THE SONS OF ART _.... a MENDELSSOHN 0 3 
THE CREATION.. Awe HayDN 1 o 
THE SLEEPING BEAUTY... . H. LAHEE 0 6 





THE WOMAN OF SAMARIA Sir W.S. Bennett 1 0 
FOUR-PART SONGS (Complete) s.a.T.u. .... MENDELSSOHN I 0 
LONDON: NOVELLO, EWER AND CO. 

TO XLVIIL, 2s. 6d. EACH. _ 

THE 
Organist’s Quarterly Journal 
OF ORIGINAL COMPOSITIONS 
UARY, APRIL, JULY, 

EDITED BY 


WILLIAM SPARK, Mus. Doc 


y year of this 


PARTS I. 


(PUBLISHED ON THE First or JAN AND OcTorER.) 





u 
sefu 







“LW. v., and VIL., each consisting 
AGES of ORIGINAL CompostTioy 
ng Organists and Composers (Foreign an 


| HANDSOMELY BOUND IN CLOTH, 
} 








ual Subscription, tos. 
and .. 1, Berners Str 
80. & $1, Queen Street (E.C.) 


| PART-SONGS 


BY 


CIRO PINSUTI 





eet (W.), and 





Folio. Octavo 
S j 


Cheerfulness. (A.T.B.B.) ai ~ ; ise aon o 6 





Good night, good night, beloved 4 ade _ - oe 
Tonic Sol- fa, td 

| How dear to me the hour. (A.T.B.B.)  ... ase . ri 
Tell me, Flora ... ns eae ; xs : ik _ oO! 
The parting kiss ens vei ise sie ae o I 
We'll gaily sing a pl: lay y (Cantiam, danzia eae hase 

or Chorus, ad lib. = fal 
Ditto, with Italian words only (Irland a). ee ae _ 

Separate V ocal parts, Is. 

When hands mect_... a _- 


Tonic Sol -fa, “2d. 
Where wavelets rippled gaily (Aux bords dela 
Quartet or Ch 10 


Durance). 


1s, ad lib, Ee ae = 





Ditto, with French words only z 6 — 
} An Autumn song js ie. Io 0 3 
1A Spring song ... F 0 oO 3 
| The two. spirits Io °o 3 
The Crusaders... z oO eo 4 
The caravan 1 6 o 4 
Stradella .. 1 6 > 3 


London: NovELLo, Ewer and Co. 
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NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS 


Edited, Corrected according to the Original Scores, and 


Translated into English, by 
NATALIA MACFARREN, Rev. J. TROUTBECK, and 
BERTHOLD TOouRS. 


Price 2s. 6d. each ; or in scarlet cloth, 4s 








Paper Scarlet 
AUBER. cover. cloth. 
FRA DIAVOLO. French and English s. d. s. d. 
words... 26 4 0 
MASANIELLO. French and "English 
words .. 3 6 5 2 
BEETHOVEN. 
FIDELIO. German and English words... 2 6 4 Oo} 
BELLINI. | 
NORMA. Italian and English words .. 2 6 4 0 
LA SONNAMBULA. Italian and 
English words .. ‘fs ws ae ae 4 0 
1 PURITANI. Italian and English 
words .. a a an oe, ar6 4 Of 
DONIZETTI. | 
LUCIA DI LAMMERMOOR. Italian 
and English words Pie me on Bac 4 0 
LUCREZIA BORGIA. Italian and 
English words .. 2.6 4 0 
LA FIGLIA DEL REGGIMENTO. 
Italian and English words... 2 6 4 0 
FLOTOW. 
MARTHA. German and English werds.. 2 6 4 0 
GLUCK. 
IPHIGENIA IN AULIS. French and | 
English words .. Sg aa ee 5 0} 
IPHIGENIA IN TAU RIS. French and { 
English words .. ee wer 2G 4 0O| 
MEYERBEER. 
L‘ETOILE DU NORD. Italian and 
English words .. : = oO 7 6 
ART. 
DON GIOVANNI. ealas and English | 
words xs «e; 2 6 4 of 
LE NOZZE DI FIGARO. Italian and | 
English words .. r Ken 1 36 4 0} 
DIE ZAUBERFLGETE. German and 
English words .. ree <i, @& 6 4 ol 
IL SERAGLIO, German and English ya 
words .. es ve os wee 2G 4 0 | 
ROSSINI. | 
IL BARBIERE. Italian and English | 
words... ae a aa eee 6 4 of 
GUILLAUME TELL. French and 
English words .. es re cae SE 7 6 
VERDI. 
IL TROVATORE. Italian and English 
words... re ee ee ‘oe ene 4 0 
RIGOLETTO. Italianand English words 2 6 4 0 
LA TRAVIATA. Italian and English 
words sa ae es 4G xe ae 4 0 
ERNANI. Italian and English words .. 2 6 4 0 
GNER. 
TANNH/EUSER. German and English 
words He wa &3 a cor. 26 Ss oO 
LOHENGRIN. German and English ~ : 
words. mae re es, 26 5 0 
FLYING DUTCHMAN. German and ~ ; 
English words .. - ne «xo 36 5 0 
WEBER. 
OBERON. Italian and English words .. 2 6 4 0 
DER FREISCHUTZ. ‘German and 
English words 2 6 4 0 
PRECIOSA, German and E nglish Ww ords I 6 6 
(To be continued.) 
LONDON: NOVELLO, EWER AND CO. 
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NOVELLO, EWER & CO’S 


MUSIC PRIMERS 


EDITED BY 


DR. STAINER. 





In issuing this series of Music Primers the Editor sees 
with pleasure the realisation of a desire he has long felt, 
to place in the hands of teachers and students of music a 
set of educational works of a high standard at a price so 


low as to render them attainable by all. 


The growing interest in music generally, and rapid 
spread of its study, so very evident in this country, render 
| it of the utmost importance that the student’s first steps in 
every branch should be directed with skill and based on 
The Editor has kept this object steadily 
‘in view, and he believes that each one of these Primers 
| will prove to be as carefully constructed in detail as it is 
| comprehensive in design. 

Such a result would have been impossible but for the 
hearty support and sympathy of those authors, men of 
known ability in their special branches of art, who have 
embodied the results of their long and valuable experience 


in their respective contributions. 


While gratefully acknowledging the kindness of these 
gentlemen, the Editor cannot but express a hope that the 
| Primers may prove as useful to the public, and as bene- 
ficial to art, as both authors and publishers have endea- 


voured to make them. 


NOW READY. 
. THE PIANOFORTE (2s.) - - 


I 

3. THE ORGAN (2s.)_ - - - Dr. 
4. THE HARMONIUM (2s.) - - 
5 


6. SPEECH IN SONG (Singer’s Pronouncing 


Primer) (2s.) - : - A. J. ELLIs, F.R.S. 
. MUSICAL FORMS (2s.)__ - . E. Paver. 
- Dr. STAINER. 


/ 

8. HARMONY (2s.) - - - 
g- COUNTERPOINT (2s.) : 
10. FUGUE (2s.) - - 
11. SCIENTIFIC BASIS Or MUSIC 


- James Hicas. 


(1s.) - - Dr. Stone 
13. CHURCH CHOIR TRAINING 
(Is.) - - - - Rev. J. TRouTBECK. 


14. PLAIN-SONG (2s.)_ - - Rey. 
15. INSTRUMENTATION (2s.) _ - 
16. ELEMENTS OF THE BEAUTIFUL 
IN MUSIC (1s.) - : 

17. THE VIOLIN (2s.) - - 
18. TONIC SOL-FA (1s.) - - 
19. LANCASHIRE SOL-FA (1s.) James GREENWoop. 
20. COMPOSITION (2s.) - - 
21. MUSICAL TERMS (1s.) 
(TO BE CONTINUED.) 





ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN 
PAPER BOARDS, PRICE 6D. EACH EXTRA. 





LONDON: NOVELLO, EWER AND CO. 





E. Paver. 
. RUDIMENTS OF MUSIC (1s.) W. H.Cumminas. 
STAINER. 
Kinc Hatt. 
. SINGING (4s. Paper boards, 5s.) A. RANDEGGER. 


Dr. BRIDGE. 


T. HELMore. 
E. Prout. 


E. Paver. 
BERTHOLD Townrs. 
Joun Curwen. 


- Dr. STAINER. 
STAINER & BARRETT. 
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NOVELLO, EWER & CO’S 


CIRCULATING MUSIC LIBRARY 


1, BERNERS STREET, W. 


TERMS OF SUBSCRIPTION. 
CLASS A. -  - ONE GUINEA -- ~- PER ANNUM. 


CLASS B)} _ - TWO GUINEAS - - PER 
CLASS E) Six Months, £1 5s.; Three Months, l5s.; eieiieena 
One Month, 8s.; One Week, 3s. 


CLASS C) _ _ THREE GUINEAS”) - 

CLASS F) Six Months, £1 15s.; Three Months, £1 ls. — niin 
One Month, 12s. 6d.; One Week, 5s. 

CLASS D, 





Subscriptions received by all Musicsellers in town or country, 


ry. 
TOWN. 

CLASS A—Entitles the Subscriber to receive Six Pianoforte Pieces or Songs (ordinary 
sheet music), which may be exchanged once a week. 

CLASS B—Entitles the Subscriber to receive Twelve Pieces (one copy of each), including 
Volumes or Collections of Music, each volume counting as three pieces. May 
be exchanged once a week. On the completion of each subscription in this Class, 
Annual Subscribers are entitled to receive Music of the value of Half-a-Guinea 
(half-price) without further charge. 

CLASS C—Entitles the Subscriber to receive Eighteen Pieces (one copy of each), or a 
proportionate number of Volumes, which MAY BE EXCHANGED DAILY. On 
the completion of each subscription in this Class, Annual Subscribers are entitled 
to receive Music of the value of Half-a-Guinea (half-price) without further 
charge. 

CLASS D—Entitles the Subscriber to the same privileges as Class C, including the 
right of borrowing a sufficient number of INSTRUMENTAL PARTS for the 
use of a SMALL ORCHESTRA. 

“.* The Special attention of Conductors and Secretaries of Musical Societies 
is called to this subscription. 


COUNTRY. 


CLASS E—Entitles the Subscriber to receive Twenty Pieces (one copy of each), 
including Volumes or Collections of Music, each volume counting as three pieces. 
May be exchanged twice a month. On the completion of each subscription in this 
Class, Annual Subscribers are entitled to receive Music of the value of Half-a- 
Guinea (half-price) without further charge. 

CLASS F—Entitles the Subscriber to Thirty Pieces (one copy of each), ar a proportionate 
number of Volumes, which MAY BE EXCHANGED DAILY, or as often as required. On 
the completion of each subscription in this Class, Annual Subscribers are 
entitled to receive Music of the value of Half-a-Guinea (half-price) withov © further 
charge. 

CLASS G—Entitles the Subscriber to the same privileges as Class F, including the right 
of borrowing a sufficient number of INSTRUMENTAL PARTS for the use of a 
SMALL ORCHESTRA. 


*,* FOR STILL LARGER QUANTITIES OF MUSIC, SPECIAL SUBSCRIPTIONS CAN BE ARRANGED. 
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